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INTERRELATIONS AND DISTINCTIONS AMONGST DISCOURSE,
TEXT, AND HYPERTEXT: AN ANALYTICAL OVERVIEW

Ahmadova U. M.
Baku State University
ORCID ID: https://orcid.org/0009-0009-6153-5635
ulya.gemini777@gmail.com

This work is licensed under the Creative Commons Attribution 4.0 International

® License. To view a copy of this license, visit
http://creativecommons.org/licenses/by/4.0/ or send a letter to Creative
Commons, PO Box 1866, Mountain View, CA 94042, USA.

This article offers a comprehensive analytical exploration of the interrelation and
differentiation between the concepts of discourse, text, and hypertext, with a specific focus on
their significance in the modern academic and informational landscape. The authors
investigate how these concepts shape contemporary communicative practices, particularly in
response to the ongoing digital transformation of communication methods. Discourse is
conceptualized as a broad communicative structure that extends beyond individual texts to
encompass the social, cultural, and cognitive dimensions of communication. In contrast, text
is defined as the materialised, linear manifestation of discourse, providing a concrete form
through which discourse is realised and made accessible for interpretation.

Hypertext, as a relatively new form of textuality emerging from the digital age, is
characterised by its non-linear structure, enabling users to interact with information through
interactive elements such as hyperlinks, multimedia content, and other digital tools. This
allows users to navigate more freely between different segments of text, presenting new
possibilities for communication and the dissemination of knowledge.

The study reveals how each of these elements interacts with one another across various
communicative contexts, particularly within digital media environments that significantly
influence contemporary modes of information perception and transmission. The authors
analyse the shifts occurring in the communicative space as audiences are increasingly
empowered to engage with content actively, rather than passively consuming it. This is
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particularly relevant in the digital era, where hypertext as a form of textuality challenges the
traditional notion of linear text.

A key aspect of the article is its examination of the cognitive, structural, and pragmatic
dimensions of discourse, text, and hypertext. The research sheds light on how cognitive
processes evolve across different media environments and how these changes influence the
ways meanings are constructed and information is interpreted. The authors explore how
communicative strategies adapt pragmatically depending on the media context in which
discourse operates. For example, within digital environments, users not only consume content
but also participate in its creation, altering the very nature of communication itself.

Furthermore, the article delves into the impact of hypertext on modern audiences.
Digital media create new opportunities for interaction between users and texts, leading to the
development of new forms of engagement where audiences become active participants in
meaning-making. Hypertextual structures allow users to move freely between different
sections of the text, challenging traditional conceptions of reading and information
processing.

In the article’s conclusions, the author emphasise that discourse, text, and hypertext are
closely interrelated, yet each plays a distinct role in contemporary communication. Hypertext,
as a new form of textuality, offers novel ways of interacting with information, made possible
by digital technologies. This research contributes to a deeper understanding of how these
elements shape modern communication and what challenges and opportunities arise as they
adapt to the digital age.

This analysis, therefore, highlights the transformative potential of hypertext in shaping
the ways audiences engage with content. In traditional media, text was often seen as a static
form of information delivery, while in digital environments, hypertext allows for a more
dynamic interaction between the user and the content. As users navigate between various
nodes of information, they contribute to the creation of meaning, shifting from passive
readers to active participants in the communication process. Hypertext thus plays a crucial
role in the evolution of communication practices in digital media, offering new tools for
information dissemination and interaction.

Finally, the article underscores the importance of understanding these evolving
communicative dynamics in the context of digital media’s growing influence. As the volume of
digital content expands and becomes increasingly complex, so too does the role of hypertext
in structuring how we interact with, process, and interpret information. By exploring these
shifts, the research provides valuable insights into the cognitive and pragmatic changes
brought about by digital technologies and their implications for communication in the modern
era.

In sum, this research offers a nuanced perspective on the interplay between discourse,
text, and hypertext, underscoring their relevance in shaping the landscape of modern
communication. Through a detailed examination of their distinct yet interconnected roles, the
study contributes to ongoing discussions in linguistics and communication studies about the
evolution of textuality and the profound changes introduced by the digital age. The findings
provide a framework for further exploration of how these elements not only facilitate
information dissemination but also influence audience engagement in a rapidly digitising
world.

Keywords: text linguistics, discourse, hypertext, hyperlink, contextuality

Axmaooea Y.M. B3acmo38’°a30K ma po3medcy8anHs Minc OUCKYPCOM, MEKCMOM ma
2inepmeKkcmom: aHaiMuYHUIL 02710

Y cmammi npogedeno IpyHmosHull ananiz 63a€M038 3Ky mda GIOMIHHOCMEl MidiC
NOHAMMAMU OUCKYPCY, MEKCHmYy ma 2inepmekcmy, 3 0cobIu8oi0 y6azor 00 iXHboi poii 6
CYUACHOMY HAYKOBOMY ma IHGopmayiinomy cepedosuwyi. Aemopu 0ocnioxcyioms, K yi
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KOHYenmu (opmyoms Cy4acHi KOMYHIKAMUGHI NPaKmuKu, a0anmyryucs 00 3MiH Yy Yu@dpositi
KOMyHIKayii. /[uckypc po32nidaemuocs K WupoKka KOMYHIKAMuUeHa CMpyKmypd, wo OXONIOE
He Juuwe KOHKpemHUll meKcm, a U COYIalbHI, KYJIbMYPHI mMa KOSHIMUBHI aCneKmu
KomyHikayii. Texcm 6usHawaemvcs K mamepianizosana, MiHIUHA peanizayis OUCKYPCY, KA
Haoae nesHy ¢hopmy 1oco émineHHl0, poOaAUU U020 OOCMYNHUM OJisl CHPUUHAMMA mMda
inmepnpemayii.

YV ceo10 uepzy, cinepmexcm posenadaemocsa AK HOGIMHA opma MeKCmyaibHOCMI, WO
3’sa6unacs 6 yugposy enoxy. Bin xapakmepusyemucs HENIHIIHOIO CMPYKMYPOIO, WO 00380.711€
Kopucmyeauam 83aemoodiamu 3 iHpopmayicto yepe3 IHMEPAKMUBHI eleMeHmU, MAaKi K
NOCUNAHHA, MYIbMUMEOIUHUL KOHMeHm ma iHwi yugposi incmpymenmu. Ile Oae
MOJACIUBICMb KOPUCMYBAYAM OLIbUL BLILHO NEPecy8amucs Midc pPISHUMU GpazmeHmamu
mexcmy, wo 6IOKpUBAE HOBL Nepcnekxmueu OJisi KOMYHIKayii ma nowupenHs ingpopmayii.

Hocniooicenns noxazye, K KOdceH i3 Yux elemMeHmis 63aeMooi€ Midc co00i0 y pisHUX
KOMYHIKAMUBHUX KOHMEKCMAx, 0COoOIU80 8 YMO8ax yu@posux meoia, sAKi 6NIUBAIOMb HA
cyuacHi cnocobu cnpuiiHamms ma nepedaui ingopmayii. Aesmopu ananizyioms 3MiHU, WO
8i00Y8aOMbCA Y KOMYHIKAMUBHOMY NPOCMOPI, KOIU AYOUMOpIisi MA€ 3M02Yy He Juuie Yumamu,
ane il aKMUBHO 83aEMO0iamu 3 Konmenmom. Lle cmae ocobaugo saxciusum y yughpogy enoxy,
Konu 2inepmexkcm, fAK dopma MmMeKCmyalbHOCMI, NepeoCMUCTIOE Mpaouyitine NOHAMMI
JUHIUHO20 MeKCmy.

Baosxcnusum  acnekmom  cmammi €  6uUBYEHHA  KOCHIMUBHUX, CMPYKMYPHUX 1
NPaAzMamuyHux adcnekmie OUCKypcy, mekcmy ma cinepmexcmy. J[ocniodcenus po3sKpusae, K
KOCHIMUBHI NpOYecu 3MIHIOIOMbCSL 8 YMOBAX PI3HUX Media 1 K Yi 3MIHU 8NIUBAIOMb HA CNOCIO
Gdopmysanns cmucnie ma inmepnpemayii  inpopmayii. Aemopu  posensoaroms, K
npazmamuyHi - cmpameii  KOMYHIKQYIl 3MIHIOIOMbCA  3ANEHCHO IO  M020, )  SAKOMY
Mmediakonmexcmi yukyionye ouckypce. Hanpuxnao, y yugpposomy cepedosuwyi kopucmysaui
He Juuie CROXCUBAOMb KOHMEHm, ale U aKmueHo Oepymv yuacme y U020 CMEOpPeHHi, U0
SMIHIOE camy npupooy KOMyHIKayii.

Kpim moeo, cmamms oocnioxcye eniug einepmekcmy Ha cydacHy ayoumopiio. Lugposi
Media CmeoprmMb HOBI MONCIUBOCHI OJ1 83AEMOOTL Midc Kopucmysawamu i mekcmom. Lle
npu3800UmMb 00 NOSBU HOBUX (POPM B83AEMOOIi, Oe ayoumopis cmae He NPocmo NACUBHUM
cnoxcusaiem, ane Ut AKMUGHUM YYACHUKOM Npoyecy cmeopeHHs cmucnie. linepmexcmosa
CMpPYKmMypa 00360JI51I€ KOPUCMYBAUAM BIIbHO NepeMilyamucs MIdHC pPISHUMU YaCMUHAMU
MeKCmy, Wo 3MIHIOE MPAOUYILHI YAGTIeHHS NPO YUMAHHS Ma CAPUHAMMS iHghopmayii.

YV sucnosxax cmammi nazonouiyemscs, wo OuUcKypc, mexkcm ma 2inepmexcm Maromo
MICHULL 83AEMO38 30K, @€ KOMCeH 3 HUX 8I0icpac CB0I0 VHIKANbHY pONb Y CYUACHIU
KomyHikayii. I'inepmexcm, sax Ho8a @opma mMeKCMyaibHOCMI, NPONOHYE HOBI CHOCOOU
83a€MO00ii’ 3 iHhopmayicto, AKI cmaroms MONCIUBUMU 3ABOAKU Yyupposum mexuonoziam. Lle
docniddicents oonomazac enubwie 3po3ymimu, AK Yi elemMeHmu 6nausaomv Hda CYYACHy
KOMYHIKAYII0 ma sKi GUKTUKU [ MOJCIUBOCMI BUHUKAIOMb V npoyeci adanmayii 00 yugpoesoi
enoxu.

Knrouoei cnoea: mexcmosa ninegicmuxa, OUCKYPC, 2inepmekcm, 2inepnocuilants,
KOHMEeKCmyaibHiCmMb

Introduction. In today’s fast-changing communication environment, the
concepts of discourse, text, and hypertext have taken on new significance in
academic research. As digital technologies reshape how information is created,
shared, and understood, it becomes crucial to examine the distinctions and
relationships amongst these key concepts. Traditionally, discourse has been viewed
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as a broad framework for communication, but its meaning has expanded with the
rise of digital platforms. Similarly, text, once seen as a straightforward, linear
expression of discourse, has evolved with the advent of hypertext — an interactive,
non-linear form of text that has become central to digital media.

This research is especially relevant given the increasing overlap between
traditional and digital forms of communication. With the growing influence of
digital tools on how we interact with information, it’s essential to revisit the
established linguistic theories and explore how they adapt to these new realities.
As the boundaries between text and hypertext blur and discourse takes on new,
interactive dimensions, a fresh perspective on their interplay is necessary.

While scholars such as M.A.K. Halliday, R. Hasan, and N.E. Enkvist have
laid foundational groundwork on discourse and text, the concept of hypertext has
received less attention, especially in terms of its interaction with traditional text
forms. This study aims to fill that gap by offering an analytical overview of how
these three elements — discourse, text, and hypertext — interrelate and differ, with a
focus on their role in contemporary communication, particularly in digital spaces.

The primary objective of this study is to provide a comprehensive
understanding of how these concepts interact and influence modern
communication. The research will also examine the cognitive and structural
aspects of each and assess their implications for digital media and communication
practices. Ultimately, the goal is to shed light on how these linguistic tools shape
the way information is presented, received, and understood in both traditional and
digital contexts.

Research material and methods. This study relies on a comprehensive
theoretical and methodological framework to explore the interrelation and
differentiation between the concepts of discourse, text, and hypertext. The research
employs a multi-layered analytical approach, integrating both qualitative and
comparative methods to examine how these concepts are defined, understood, and
applied in contemporary scholarly and informational contexts.

Theoretical Background. The core research material consists of an
extensive body of literature, including academic articles, and primary texts from
fields such as linguistics, communication studies, and digital media theory. Key
texts from prominent scholars such as M.A.K. Halliday, R. Hasan, and T.A. van
Dijk, as well as works by theorists of hypertext like T.H. Nelson, form the
foundation for this analysis. Furthermore, selected hypertextual examples from

14



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

digital platforms are analysed to demonstrate the practical application of these
theoretical concepts.

Methods. Theoretical Analysis: The study begins with a detailed
theoretical review of the concepts of discourse, text, and hypertext. This includes
examining the etymological roots, historical development, and evolving definitions
of these terms within various academic disciplines. The work draws upon critical
discourse analysis (CDA) to explore the communicative functions of these
concepts across different media formats.

Comparative Method: A comparative analysis is conducted to differentiate
between discourse, text, and hypertext, focusing on how each functions within
different communicative environments. The comparative approach allows the
study to pinpoint both the overlapping and divergent aspects of these terms,
offering a clearer understanding of their roles within traditional and digital
communication.

Cognitive and Pragmatic Evaluation: The study further incorporates
cognitive and pragmatic analysis to assess how readers and users engage with
discourse, text, and hypertext. This includes evaluating how these elements
influence comprehension, interaction, and meaning-making, particularly in digital
settings where non-linear structures prevail.

By combining these methodological approaches, the study aims to provide a
nuanced understanding of how these fundamental linguistic and communicative
concepts interact, particularly within the evolving landscape of digital media. The
methods employed ensure that the analysis is theoretically grounded, offering
insights into the academic discourseof information dissemination in the digital age.

As 1s known, since the latter half of the 201 century, concerted efforts have
been undertaken to differentiate such concepts as ‘text’ and ‘discourse’, which
some scholars used interchangeably, while others considered them as contiguous.
This issue remains a subject of ongoing debate. Nevertheless, the work of the
Finnish scholar N.E. Enkvist furnishes a luciddistinctionbetween the
aforementioned concepts. In his definition, discourse is characterised as text in
conjunction with a definite context, which, in turn, encompasses therein the
pertinent situational element (Enkvist, 1989, p.372). E. Benveniste described
discourse as the speech activity of the speaker (in this instance, the patient’s speech
is foregrounded, having due regard to his experiences and narratives), thereby
contrasting it with objective narration (Benveniste, 1974, p.115).
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It is also pertinent to concur with the statement made by the eminent
professor A.Y. Mammadov regarding the demarcation of the aforementioned
concepts. In his work, discourse implies the presence of text (in some cases, even
text in the form of semiotic elements), whereas not every text may be considered
discourse (for instance, ancient scripts, formal documents, isolated words and
phrases, tables lacking contextual cues for analyzing the situation or
communicative act, and not representing direct communication between addresser
and addressee, etc.) (Mammadov, 2017, p.3). Another perspective on the definition
of text i1s maintained by M.A K. Halliday and R. Hasan, who consider text as any
excerpt presented in both oral and written forms (Halliday & Hasan, 1976, p.56).
In our view, text should be regarded not only in a narrow linguistic sense but also
considering its extralinguistic characteristics, thus approaching the study of this
matter systematically. For instance, Academician K.M. Abdulayev has proposed a
framework doctrine in the study of text, in which he described the necessity of
considering grammar not at the level of individual words and sentences but by
taking into account the entire paradigmatics of the text as a whole (Abdullayev,
1998, p.202).

However, in this instance, undertaking a systematic examination of the text
alongside its extralinguistic characteristics without discerning the overt presence of
discourse appears imprudent. Regarding the most appropriate definition of
discourse, we find T.A. Van Dijk’s characterisation notable, wherein discourse is
theorized as a communicative act unfolding between the communicator and the
communicant, marked by its contextuality and situationality. Upon amalgamation
with lexical expressions, the ideational content, governed by the semantic module
and subject to the pragmatic module, becomes manifest in written or oral discourse
pursuant to the established conventional phonological rules, such as intonation, or
typographical norms for the respective textual genre (Van Dijk, 1998, p.239). It is
aptlyobservedas well that discourse extracts content from event models, being
associated with specific events and experiences (Ibid, p.240).

The integration of information and communication technologies has indeed
facilitated the emergence of a novel form of textual expressiontermed ‘hypertext’,
which primarily resideswithin virtual domains. This terminology was initially
introduced by T.H. Nelson as early as 1965, delineating documents characterized
by a non-linear and non-sequential characteristics(Nelson, 1972, p.439). Hypertext
enables users to navigate freely through interconnected points of information,
thereby transforming the reading process into an interactive process.
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However, it is crucial to recognise that the hypertextuality is not solely a
product of the digital age. As G.Genette notes, the concept of intertextuality,
namely the case of ‘text referring to other texts’ has long existed in literature,
mentioning the rational groundwork for what would later evolve into hypertext.
Undoubtedly, it is important to underscore the identification given byG.Genette for
above-mentioned phenomenon, which he identifies as ‘paratexts’, which are
considered as key mechanisms that guide the reader through various layers of
meaning, which resonates with Nelson’s concept of non-linear navigation(Genette,
1997, p.5). U.Eco compares the cross-referencing structure of printed materials to
the concept of hypertext, noting that such forms of organisation enable readers to
build personalised pathways through the text, much like they would in a digital
hypertext environment (Eco, 1984, p.83).In our opinion, books with footnotes and
references (such as encyclopedias, textbooks, educational aids, methodological
materials), scientific treatises, multivolume editions, legal documents (codes and
statutes), reference manuals, guides, and tourist maps, amongst others, serve as
striking examples of how hypertextual connections can be manifested in printed
form. These connections enable recipients to ‘navigate’ through the related
material, thereby constructing an individualised framework for the efficient
reading and retrieval of specific information.

The characteristic peculiarities of the nature of hypertext is further explored
by G.Landow, who affirm that hypertext fundamentally alters the relationship
between reader and author, having due regard to the fact that it allows readers to
actively engage with the text by making choices about what to read and when
(Landow, 1992, p.91). G.Landow’s assertion aligns with the works of R.Barthes,
who suggests that in a hypertextual world, the reader takes on an active role in
constructing the meaning of a text (Barthes, 1977, p.148).

It is also evident that the concept of hypertext is not confined to the digital
realm; rather, it is inherently intertwined with the ways people organise and
disseminate knowledge. The ability to cross-reference, annotate, and link disparate
pieces of information has been a foundational practice in scholarly work long
before the rise of digital platforms. G.P.Landow fairly emphasizes that in the
analysis of hypertext theory, the associative nature of hypertext reflects the
cognitive processes of the human brain, which naturally links and categorizes
information (Landow, 2006, p.45). Having due regard to the statement, hypertext
serves not only a tool for navigating knowledge but also as a reflection of the
human mind’s cognitive architecture.
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The shift from material to digital hypertext can be seen as an evolution
rather than a radical break from traditional methods of information organization.
Digital platforms have massively improved how we access, navigate, and interact
with hypertext, making it faster and more flexible. As J.D.Bolter points out, digital
hypertext adds a new layer of dynamic and multimodal interaction, giving users
the opportunity not just to consume content but to actively engage with it,
sometimes even reshaping the hypertextual environment (Bolter, 2001, p.120). He
also highlights that hypertext disrupts the linear structure of traditional texts, which
can lead to a more fragmented reading experience, and such sort of fragmentation
reflects a broader postmodern shift in how knowledge is structured and consumed
(Ibid, p.45). This evolving relationship between readers and text turns users into
participants who co-create the narrative, rather than just passively receiving
information.

Moreover, digital hypertext merges various modes of communication — text,
visuals, and audio — enhancing how users engage with content and deepening their
understanding. As E.Aarseth explains, the structure of digital hypertext encourages
a more interactive reading experience, where users’ choices directly impact how
deeply they explore and engage with the content (Aarseth, 1997, p.62). This also
mirrors contemporary cognitive theories, which suggest that active, multisensory,
and self-directed learning is more effective.

Conclusion. Considering these advancements, in digital media, hypertext
has become an indispensable tool, especially in fields like online journalism and
contemporary media, where hyperlinks allow users to seamlessly move between
related articles, multimedia, and interactive elements. This approach enriches the
user experience by providing multiple layers of context and facilitating deeper
engagement with the material. The incorporation of hypertext in news platforms is
a prime example of how digital tools are adapting and expanding traditional
methods of communication to meet the needs of modern audiences.

The comprehensive analysis of discourse, text, and hypertext reveals that
these concepts are not isolated but interconnected elements of the broader
communication ecosystem. Discourse i1s complex and layered form of
communication, incorporating extralinguistic elements that influence the recipient
on multiple levels, and provides the contextual and cultural backdrop, as well as,
on other hand, text offers a structured means of conveying ideas and reflects a
linear and logically organised thought, and, finally, hypertext represents a non-
linear, dynamic form of communication within cyberspace, where information is
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presented through interconnected fragments, allowing users to navigate between
different pieces of content through hyperlinks, and it introduces flexibility and
interactivity, especially in digital contexts. This structure makes hypertext an
especially powerful tool in digital communication, as it combines flexibility with
pragmatic effectiveness. As technology continues to evolve, understanding the
roles of these concepts will be crucial for navigating and making sense of the
complex landscape of modern communication.
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Cmammio npuceaueno JiHSGICMUYHOMY  pPO327A0Y  IMEHHUX HOMEPHUX  3HAKIG
MPAHCROPMHUX  3ac00i8  Qi3uuHux ma OPUOUYHUX OCIO, WO BUSOMOBIAIOMbCA  3d
IHOUBIOYAILHUMU 3AMOGIEHHAMU IXHIX 81ACHUKI6 ma € oghiyiunumu ioenmugpixamopamu
asmomobina / momoyuxia Ha oopozax Yxpainu. ¥V poszeioyi oOrpyHmosyemvcs hakm
mo2o, w0 iHOUBIOYaIbHULl HOMEPHUL 3HAK € Pe3YIbmamom JHIHe80KPeamuHoi OisibHOCI
iHOuBi0a Moeo 4u I[HWO020 pieHs abcmpakyii ma B600HOHAC HENOBMOPHUM ABULEM
KOMYHIKAMUBHO20 NPOCMOPY VKPAiHCbK0o20 coyiymy. Axwo cmanoapmmui HoMepHi 3HAKU,
saKi Haoaromwvcs cepgicamu MBC Vkpainu, maromos 3HeocobOnenuii xapakmep i auude
ApU8 sA3y10Mmb MPAHCNOPM 00 U020 B1ACHUKA MA 00 Pe2iOHY 1020 peccmpayii, mo iMeHHUlL
3HaK € eiobummam OaMiCamHsA IHOUBIOA BCMYNUMU 6 KOMYHIKAMUBHULU KOHMAKmM i3
COYIaNbHUM C8IMOM HABKONO, Nepedaroyu VHIKANbHY I[Hopmayilo npo ce010 MOGHY
ocobucmicmo. Ilpacmamuxa nogiOOMIEHHs, CMBOPEHO20 HOMEPHUM 3HAKOM, COUIAIbHO
obymosnena. Heobxionicmov 63aem00ii 3 WUPOKUM KOIOM NOMEHYIUHUX Yumadie uyux
HOMepI8 0emepMIHYEMbCA MAKUMU COYIANbHUMU NOMPedaMu SIK BUNCUBAHHS, KOOnepayisi
3 [HWUMU, NIOMPUMKA, NO0BA2d, HANENHCHICMb 00 NesHOi cnilbHomu ma/abo nobyoosa
Maxoi cnitbHOMuU, CHOY8AHHA MOOI, CAMOBUPANCEHHA, CAMOCMBEPOI’CEeHH mowjo. [[ns
peyunienmie 3HaK, 300padiceHull Ha HOMepI, Modxce Oymu 8MOMUBOBAHUM abO
Heemomugoganum. Popma 1020 mMeKCmy CmMEOPIOEMbCA Iimepamu pi3HO20 pelicmpy
JamuHUyero Yu Kupuauyero, OKpemumu yugpamu abo ix kombinayiasmu. CmpykmypHo 3HaK
Modice Oymu cnosom, abpesiamyporo, opmynow, CI080CHONYUEHHAM, PeYyeHHAM abo
nocaioosnicmio aimep i yugp. Ocnognumu osHaxamu Konyenmy "imenHull HomepHutl 3Haxk"
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€ cyb’ekmuenicmo,; oQiyinicmob, IHOUBIOYANLHICb, THHOPMAMUBHICMb, CUMBONIYHICMb,
OYIHHICMb, eMOYIUHICMb, eKCNPEeCUBHICMb, HABMUCHICMb, CAMONPE3eHMamueHicms. Bin €
KOMNIEKCHOI0 KOSHIMUBHOIO CMPYKMYPOIO 3HAHHA NPO 00 €KmM MamepiaibHO20 CEIimy 5K
0008’53K08y YacmuHy 0y0b-K020 MEXAHIYHO20 MPAHCHOPMHO20 3AC00Y Ma hopmMyEmMbCs
Ha nepemuni Kouwyenmis "mpancnopmuui 3acio”, "eonodap", "smax", "Oepocasa”,
83AEMONO08 AI3AHUX, 30KpeMda, MemOoHIiMivHumu sioHowenuamu. Cemanmuuna Kiacugixayis
IMEHHUX HOMepi8 30TUCHIOBANACS 34 O3HAKOI pehepeHyii: OHU 8KUAOMb IMEHA N00el,
npizeuwa, nNpizeUCLKA, HA36U KOMNAHIU, Opendis, niamgopm, Kaghe, pecmopaHis,
Migpiunux icmom, seuwy npupoou, Kinoginomie, cyOcmauyill, 368VKi6@ Npupoou mouyo.
Homepni snaxu y euensoi yugpo-irimepHux no3Havenv, aKi Maroms Ha Memi NOpOONCeHHs
giouymms Kpacu y peyunienmis, Ha Haui Nno2isi0, MICmsAmb 3HAHHSA HYMEPOI02iUH020
Xxapaxmepy, sKi nompe6yomv 0COOIUBUX 3HAHb MA MEXHIK 0euUppysanHsi.

Knrwouosi cnoea: inousioyanvHuil HOMEpHUU 3HAK, KOMYHIKAYIs, JIH280KPeAmueHa
OisIbHICMb, KOHYEenm, HOMIHAYIs, MeKCl.

Borysov 0.0., Vasylieva O.H. Individual license plates of vehicles in the
communicative and cognitive perspective

The article focuses on analyzing personalized license plates issued for vehicles of
individuals and legal entities. A made-to-order plate is an official identification of a car or
motorcycle on the roads of Ukraine. The article argues that these license plates
demonstrate the owner’s linguistic creativity and represent a unique form of
communication within the Ukrainian society. While standard license plates provided by the
Ministry of Internal Affairs of Ukraine are impersonal and only serve to link a vehicle to
its owner and a region of its registration, a personalized plate serves as a way for
individuals to express their desire to engage in communication with the social world
around them, conveying unique information about their linguistic identity. The message
conveyed by the license plate demonstrates practicality and social norms. The need to
interact with a broad spectrum of potential readers is determined by such social needs as
survival, cooperation, support, respect, belonging to a particular community, creating a
community, following trends, self-expression, self-affirmation, etc. The sign on the license
plate may be motivated or unmotivated to its recipient. The form of the text is letters in
either upper or lower case in Latin or Cyrillic, individual digits, or combinations of these.
Structurally, the sign can be a word, abbreviation, formula, phrase, sentence, or letters
combined with figures.

The main features of the concept of "personalized license plate” are subjectivity,
officialness, individuality, informativeness, symbolism, evaluation, emotionality,
expressiveness, intentionality, and self-presentation. It is a complex cognitive structure of
knowledge about an object of the material world, which is an integral part of any
mechanical vehicle. The concept is formed where the concepts of "vehicle", "owner”,
"sign", and "state" overlap due to metonymic relations. The semantic classification of
license plates was carried out based on reference, such as the names of people, surnames,
nicknames, company names, brands, platforms, cafes, restaurants, mythical creatures,
natural phenomena, movies, substances, sounds of nature, etc. Besides, we believe that
license plates in the form of letter and number combinations designed to evoke beauty in
recipients encompass numerological knowledge that necessitates specific understanding
and decoding techniques.

Keywords: individual license plate, communication, linguistic creativity, concept,
nomination, text.
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Beryn. Opnieto 3 ximo4uoBUX (QYHKINA COIMIATBHOT CHUCTEMH, OO SKOI
30KpeMa HaJIe)KUTh OKPEMHI €THOKYJILTYPHHUU COIIyM, € 3a0€3MeYeHHsT KOKHOMY
il eleMeHTy — JIOJIMHI — 30€peKeHHS Ta PO3KpUTTS cBO€l cyTi (KozmoBenp Ta iH.,
2001, c.131). DyHKIIOHYBaHHS COIIATBHOTO IIIJIOTO Ta WOT0 YacTUH CTa€
MOJKJIIBUM JIAIIE 3aBISKH 3arajbHUM Ta KOHBEHI[IHHUM TpoIlecaM KOTHITHBHO-
HOMIHATHUBHOI (CEMIOTHYHO1) MEpepoOKH pEealbHOCTI WIeHaMU CYCIIJIbCTBA Ta
MOAANBIIOI TPAHCIIALIT 1HAUBIYyaIbHO 3HAYYIIMX CMHUCIIB OJUH OAHOMY, ITiJ Yac
YOTO JIFOH ICKJIAPYIOTh ce0e, BUpakaroTh cBO€ """, BUSBISAIOTH CBOI BIACTHBOCTI,
O3HaK{, MOTHBH, IIHHICHI opieHTarii Tomo (CeniBanora, 2008). HaBite mig uac
3BHUYAWHUX IHTEpaKUId YHAOUHIOETHCS, HacaMIlepe]l, peajizallis 1HTEHIIi BBECTH
IHIIUX 70 cdepu CBOro BIUIMBY, 3aJIyYHUTH I1X SK MapTHEpPIB a00 00 ’€KTIB 110
BUPIIIIEHHS BIAacHUX 3aBaaHb (Borysov & Vasylieva, 2022).

ComianpHe XUTTSA SK MPOCTIP HECKIHYCHHUX B3aEMOAIN BHUOYIOBYETHCS
coumianpHUMHU JisMu. Jlroaceka gisi HaOyBae puc COLlaibHOI, KOJM BOHA
pallioHaJIbHa 1 3HAXOJAUTHCS y 3B’S3KY 3 JISIMU 1HIIWX, BIUIMBAE€ HA HUX 1 3a3HAE
3BopotHoro BmiuBY (Kozmosems Ta iH., 2001, c. 142). Bona BudopmoByeThCs
CaMOCTIMHO a00 $K 4YacTHHA IIUPIIOi COIadbHOI JISUTBHOCTI B PeE3yJbTaTi
00’€KTUBHOTO Ta aKCIOJOTIYHOTO IOTPAaKTyBaHHS cHUTyalii cy0’ekTom mii Ta
nepesae MOXKJIMBOMY PEIHUITIEHTY TOBIIOMJICHHS, SIKE IMJIArae iHTepIperanii,
TOOTO (POPMYBAHHIO CYO €KTUBHOTO 3HAYEHHS IIi€T 11, Ta peaxiii y BiAMOBIb.

Komudikamis  moBigoMJIeHHS, HOTO  TpaHCHsALIsl Ta  MOJAJIbIIe
nemuppyBaHHS YMOXJIMBIIOETHCS, HacaMmIiepes, 3aBASKA 3HAKOBUM CHCTEMaM
HaIllOHAJIBHUX MOB, SKi 3a0e3medyroTh (KOMYHIKAaTMBHHM) B3a€MO3B 30K MIXK
1HAMBIAAMH B TJI00aJIbHOMY Ta €THIYHO OKpecieHomy cBiTi (CemiBanosa, 2008, c.
32). IcHyBaHHS COIIAIBHOTO MIPOCTOPY, TAKUM YHHOM, € MOYKJIMBHM JIUIIIC 3aBISKU
KOMYHIKaIlii, s’ika 3a CBOEI0 CYTTIO TaKOX € COIIAJLHOI JiSIBHICTIO, peami3alis
AKO1 B1JI0MBa€ HEOOXIIHICTh 3aJ0BOJICHHS HasBHUX TMoTped. [lotpedba — 11
NICUXOJIOTIYHUI CTaH HEBJOBOJCHHS CUTYAI€l0, B 3aJICXKHICTh BiJ SKOT MOTpanuia
monuna (Bapii, 2009, c. 129). PamionanpHO ycBioMmJieHa Ta 3a0apBlieHa
eMOLIIHO, BOHA (y CYKYMHOCTI 3 1HIIMMHU MOTpedamMH) BUCTYIAE CTUMYJIOM JI0
NIEPETBOPEHHS HABKOJIMIIIHBO1 peaJbHOCTI.

Yci motpeOu MOXHA YMOBHO PO3IUIUTH Ha TpU BUAH: 0i07102iUHI
(imguBimyaabHEe Ta BUJOBE BIKHBAHHS JIIOJWHH), coyianbHi (HAJICXKHICTh 10
COLaNbHOI TPYIH, HAsBHICTh MIATPUMKH, MOBaru, HEOOXiAHICTh OyTH B LEHTPI
yBaru, 3/IMCHIOBATH BOJICBUSIBICHHS, KOHTPOJIb TOIIO) Ta ideanvui (M13HAHHS
BHYTPILIHBOTO CBITY Ta CBITYy 30BHIIHbOro) (Bapiit, 2009; Makcumenko &
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Conosienko, 2000). Yepe3 mortpebu, siki BiAOMBAIOTH IHTEPECH Ta IIHHICHI
OpleHTHpU Cy0’€kTa, 00’€KTHBHA pEajbHICTh OBOJOJIBAE€ MOTO CBIIOMICTIO Ta
dhopmye cructemy Horo 1iieit — copMOBaHUX y CBIJOMOCTI 00pa3iB MepeTBOPEHOI
TIHCHOCTI, sIKa 3a0BOJIbHsIE TIoTpebam cyb’ekta (Bapiit, 2009, c. 63). ¥V cBoro
4yepry, MOCTaBJeHI IIJIl TaKOX € ChpoOaMy OBOJIOJITH HABKOJUIIHIM CBITOM,
3MIHUTH HoTO MM cebe, BUsBUTU CBOE """, caMocTBepIuTHCS, caMmopeati3yBaTUCS
TOMIO.

OaHuM 13 crocoOiB CaMOCTBEPIKEHHS Ta BUAUICHHS ce0e cepel 1HIIUX €
odimiiiHa 3amiHa 3BUYAMHOrO (CTAaHAAPTHOTO) HOMEPHOTO 3HAaKa Ha CBOEMY
TpaHCIOpTHOMY 3aco0i (1/3) iHauBiayansHuMm abo imennum (IH3). /Jlepowcasnuii
HOMepHUll 3HaK — 1AeHTUdIKaLIs aBTOMOOUIS / MOTOLMKJIA Ta HOTO BOJOAAps.
HomepHi 3Haku, M0 BUTOTOBISIOTHCS CYO’€KTaMU TOCHOJAPIOBAaHHS, MOBHUHHI
BIJIMOBIAATH 3pa3kaMm Ta BuMmoram, yctaHoBieHuM MBC Vkpainu ("IloctanoBa
KMVY", 2023). 3rigno 31 ctarreto 37 3akony Ykpainu "lIpo mopoxwiii pyx",
3a00pOHSAETHCS  €KCIUTyaTallisi  He3apeecTpoBaHUX  (HEMepepeecTpOBaHUX )
TPAHCIIOPTHUX 3ac00iB, iAeHTU(}IKALINHI HOMEPH CKIAJAOBUX YaCTHH SIKHX HE
BIJIMOBIAAIOTH 3alKcaM y PEECTpAIliMHUX JTOKYMEHTaX, 3HUILEHI YM T1apoO0JieHi,
6e3 HomepHoro 3Haka Tomo ("3akoH VYkpainu", 1993). KombGinamis 3 mitep
(matuHUIl) Ta UGP € YHIKAJBHOK B KOXKHOMY BUITQJKy Ta Ma€ IMPUB’I3KY 10
pETiOHY, JIe peeCcTpyBaBCS TPAHCHOPTHMIA 3aci®. TUMOBO mepiii JB1 JITEpU — KO
perioHy, aaii ¥jae AoBiIbHA KOMOIHALIS 3 YOTUPHOX 1P, OCTaHHI ABI HUPPU —
cepis Homepa, Hanpukiaa, BO 4445 ET, BH 1618 HO, AX 7888 CE Toro.

VY dokyci Haoro AOCIIKEHHS € HOMEPHI 3HAKH, K1 BOJIOJap T/3 3aMOBUB
co0i B cepBicHoMy TieHTpi MBC 1 siki BiApi3HSIOTHCS TEKCTOM, 3aIIPOIIOHOBAHUM
MM BoJiojiapeM. BoHu fAiiicHI nuiie Ha TepuTopli YKpaiHu Ta BUJAIOTHCS JIUIIE Ha
OIMH TPAHCIOPTHMII 3aci6. IXHE (YHKIIOHYBAHHS PEryIIOEThCS IIOCTAHOBOKO
KMY Neo 1081 Bix 11 gunus 2000 p. nix HazBoro "[Ipo 3anpoBamkeHHsS HOMEPHUX
3HAKIB TPAHCIOPTHUX 3ac00iB, IO BUTOTOBJISIOTHCS 32 1HAWBIAYaTbHUMU
3amoBjeHHsaMU iX BiaacHUKIB" ("TloctanoBa KMV 13 3minamu", 2000).

Metoaosoriss nociaigkeHnsi. Mema poboTu TmonArana B KOTHITUBHO-
muckypcuBHomy posriisiai IH3 1/3. @aktuunum mamepianrom cnyryBano 134 TH3,
BUSBIICHUX Y JOBUIBHOMY MOPSAKY Ha noporax Ykpainu (UepniriBcbka, KuiBcobka,
Kuromupceka, Binauieka, TepHomiabcbka, XMenbHUIIbKA, JIbBIBCBKA,
3akapnatceka, [BaHo-®OpaHKiBChKa 00J1aCTi) 3a Mepiona KOBTeHb-BepeceHb 2023-
2024 pokiB. Bonu Hanexanu sk (Gi3WYHAM, TaK 1 IPUBATHUM IOPUIMYHUM 0cobam,
HEJIEP)KaBHUM CIIyk0am, oprasizamisMm abo ycrtaHoBam. [[1s HOCATHEHHS MeTH
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JOCITIJIKEHHS BUKOPUCTOBYBAIKCS TaKl METONM, SK: CIIOCTEPEKCHHS, aHali3,
ONMHUCOBUHM,  CEMIOTUYHHUM,  IHTEPHNPETAaTUBHUN,  CTPYKTYPHO-CEMaHTUUHHIA,
KOTHITUBHUMN, JTUCKYypC-aHalli3, TaKCOHOMIUYHMU. AxmyanvHicms 11€1 PO3BIAKU
BU3HAYAETHCS TUM, II0 BOHA MPOBEACHA B PYCil Oararb0X 1HIIUX Cy4YaCHUX pOOIT,
MPUCBIYCHUX JIOCHI/DKCHHIO HaWpI3HOMAHITHIIIUX KOMYHIKATHUBHUX  SIBHIII,
MPOLIECIB, B3aEMO/1i, BIUIUBY B LIJIOMY, 30KpE€Ma B KOTHITUBHO-KOMYHIKaTHBHOMY
po3pizi. Hosuszna cTyali BUBHAYAEThCA TUM, 10 po3risia [H3 1/3 sik KOrHITUBHO-
KOMYHIKQTUBHOTO Ta COLIIOKYJIBTYPHOTO ()EHOMEHA KHUTTA YKPAiHCHKOTO €THOCY
MPOMOHYETHCS HA TEPEHAX BITYU3HAHOIL JIHI'BICTUKH BIEPIILIE.

PesyabTaT pocaimkennss i o6roBopennsi. OOpannsa [H3, 3amictb
CTaHJIAPTHOTO HOMEpa IIiJl Yac peecTparlli T/3 4u micis Hel, He € BHUMAJKOBICTIO.
Uumano BoJIOAapiB T/3 BUTPA4yalOTh JOJATKOBI KOINTH HA TaKi 3HAKH, 1 IXHS
KUIBKICTh MOCTIHHO 3pocTtae. [IpuunHa, Ha HAII MOTJISAM, KPUETHCS B COLANIbHHUX
notpedax 1HAUBIAIB. Byab-gka NroAMHA MPOTATOM KUTTS peanizye norpedy Oytu
YJICHOM TOT'O YM IHILIOTO COLIlyMY, I€BHOI COLIaJIbHOI IPYIH, Kilacy, CyOKyJIbTypU
Tomo. /I 1bOro BoHa CBOIMH AiSIMH JIEMOHCTpY€ OakaHHS Ta 3JaTHICTb OyTH
YJIEHOM TakKoi CHUIBHOTH, TOOTO 3aliMa€ThCsi  CAMOBUPAXKEHHAM, abo
camornpeseHTamiero. Taka MIAIbHICTE MOXe OyTH ¥ BiIOOpaKeHHSIM peani3arii
noTpedu caMocTBep KeHHs. TyT nopeuHo OyJzie mpeacTaBUTU OJIMH 13 MPUKIIAIIB
TOTO, SIK CaMe PEKJIaMYIOThCsl IMEHHI HOMEpHI 3Haku: "KpacuBuii HOMEPHUI 3HAK

aBTOMOO1JIs, 110 3aram’ ITOBYEThCS, JOMOMOKE BIIPI3HUTHU aBTO BiJ O€3J1141 1HIIINX
aBTOMOOLJTIB, HAJACTh HOMY 1HAMBIAYAILHOCTI i mpectrxky. HoBuii mpuBaOiuBuit

aBTOHOMep 3Ha4yHO mpukpacuth aBTO" (Nomeroff, 2024). Hemapma B aHrminchbKii
GYHKITIOHYE CIOBOCIIONYYCHHS a vanity plate — nomep maprociascmaa. ICHYIOTS 1
1HIII1 Ha3BM TaKMX HOMEPHMX 3HaKiB y CHIBAPYKHOCTI HaIliii: a personalized plate,
a prestige plate, a private number plate, a cherished plate or a personalized
registration or a custom plate (Wikipedia b, 2024).

Tox uwepe3 IH3 inguBim neMOHCTpye cebe OTOUYIOYOMY CBITY, BUpaXKae
CBOIO OCOOWCTICTh, 30Kpe€Ma CBOIO MOBHY ocoOuCTICTh. Came uepe3 3HaK BiH
BCTYyIa€ B KOMYHIKALIIO 3 THIIMMH BOAISIMHA YH MIIIOXOJaMH, X04Y€ JOHECTH JEII0
yHiKajbHe TIpo cebOe. PerumnieHTu moBiAOMIICHHS, TAKUM YMHOM, OIOCEPEIKOBAHO
BCTYMalOTh Y KOMYHIKAaTUBHUNA KOHTAaKT 13 BOJIEM, HaMararoThCs AemundpyBaTu
noBiioMJieHHs1, 3akoaoBaHe (boitko, 2024, c¢. 16) B aBTOMOOIILHOMY 3HaKy.
BinOyBaeTbcs KOMyHIKaIlisl, sika TIPOJOBKYETHCS W 3 1HITUMU JIIOIBMH, 3 SKAMU
PEIUITIEHT TTOBIAOMIICHHS MTOAIUBCS MOOAYEHUM Ta CBOIMHU BpakeHHsMU. Came 11e
i Oymo KIHIIEBOIO METOI0 BOJIOJApS aBTO / MOTOIMKIA — 3IHCHUTH
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iHbOpMalIiHUN BIUIMB Ha CYCHUIBCTBO, MOCHUIKYBAaTUCS 3 IHIIMMH, CaM€ TaKUM
YHUHOM MPOJEMOHCTPYBaBIIM YacTUHKY cBoro "f". Heobximuicts mosicutu IH3
BiIOMBa€e ¥ 1HIIY JIOJACBKY MOTpPeOy — MOTpeOy B 3HATTI 1HAMBIIYaIbHOTO
MICUXOJIOTIYHOTO HAMPY>KEHHS — 1HaKIIIe T/3 MaB OM CTaHAApTHUI HOMEPHH 3HAK.

TengeHiiss 10 KiIbKOCTI 3pocTaHHsa BiacHukiB IH3 € odeBumgHORO.
[TocTynoBO CTBOPIOETHCS 1IiJIa CIUJIBHOTA BOJIOAAPIB TAKUX HOMEPHHUX 3HAKIB Ha
noporax Ykpainu. KokeH BOJii Moke BiJHECTH cebe Bxke U /0 IIl€i HOBOI
VHIKaQJIbHOI ~ CHUIBHOTH W OTpUMAaTd  MOXJIMBICTH O  JOJATKOBOTO
CaMOCTBEP/IKEHHSI.

Mexi TBOpuoi (QanTazii Oe3MexHi, OJHAK, Y HOMEPHOMY 3HAKy BOHA
OOMEXKY€ThCS YHIKAIBHUM ITMQPOBUM psiIoM, psAaoM JiTep abo IXHBOIO
KoMOiHari€. 3rigiHo 13 3akoHogaBcTBOM, IH3 MicTUTH Big TphOX OO BOCHMHU
CHUMBOJIIB JUIsi aBTOMOOLIIB Ta BiJl TPhOX JO IIECTH CUMBOJIB JIJI1 MOTOILUKIIIB.
3a3HauMMo, 110 KPiM HU(PPO-JITEPHOrO MO3HAUYEHHS, J0 IMEHHUX HOMEPIB Ha PiBHI
Jiep>KaBU BUCTABJISIOTHCS ¥ 1HINI OQIliifHI BUMOTH, a caMe — "3a00poHa iMiTarlii
JepaBHUX CHMBOJIB, HEIEH3ypHOI JIEKCHKH, JWCKPUMIHAIIMHUX HAIHUCIB,
CUMBOJIIKH KOMYHICTUYHOI'O TOTAJIITAPHOTO PEXHUMY, HaIllOHAJ-COIaJiCTUYHOTO
(HaIMCTCHKOTO) TOTAJITAPHOTO PEXHUMY, BOEHHOTO BTOPTHEHHS POCIHCHKOTO
HAIIUCTCHKOTO TOTANITAPHOTO PEXHMY B YKpaiHy Ta J03BUT Ha MAaTFOHOK"
("TToctanoBa KMV, 13 3minamu", 2000).

Crouatky po3ryisiTHEMO HOMEPH, SIKi MOXKYTh OyTH a00 HaWKpacUBIIIMMU 3
NOTJIsIAY iXHIX BOJIOAPIB, IO iX 0Opanu, abo MpOCTUM CHIBHAAIHHAM 13 "Kpacorw"
3BUYAHUX HOMepiB. M aeThes mpo HoMepH 3 udpamu, KoMOIHALIT SIKHX 00HAKO6I,
YuM ofpasy K mpuBepraioTh yBary: AO 7777 ** KA 2222 ** BI 8888 **
(** 3a;myyeHO HaMHU JUIs TOTO, IIO0 MPHUXOBATH CEPII0 peaIbHOro HoMepa) abo
pizui: CB 0200 **; BO 5678 **, BX 1980 **, AT 0001 **, CB 2425 ** Tomo.

[Ipo npuuuny, yepe3 sKy Oyso oOpaHo came Il UGpPU B 3rajaHuX BHUIIEC
HOMEpax, MOXHa JIMIIe 370raayBaTUcs. be3cyMHIBHUM € Te, 110 BOHH, JIHCHO,
JEMOHCTPYIOTh TEHJICHIIIO JI0 HEMOBTOPHOCTI Ta BUJIUIAIOTH aBTOMOOUIb /
MOTOLMKJI CEPe]] IHIIUX T/3, MAKPECIIOI0UN 1IHIUBIyaIbHICTh Horo rocnoaaps. 3a
00’€KTUBHOI HEMOJKJIMBOCTI OINWUTYBAaHHS BJACHHWKIB TaKUX aBTOMOOLIIB /
MOTOLIMKJIIB Ta 3’SICYBaHHS, YOMY came BOHHM 0o0paiu came Ieil CHMBOIYHUHN psif,
a He IHIIWKM, TPOMOHYEMO Kiacu(iKyBaTH HOMEPU 3a KPUTEPISIMU 30BHIIIHBOI
8MOMUBOBAHOCMI — HEBMOMUBOBAHOCMI Takoro mo3HaueHHs. HaszBu OynyTsb
BBKATHUCS 8MOMUBOBAHUMU, SIKIIIO BOHU JIETKO TMiAMAIOTHCS JEKOIYBaHHIO,
BIJINOBI/Ia0YM HA TIOBEPXHEBE 3amUTaHHS: "3 YMM IOB’s3aHa 151 Ha3Ba?", TOOTO
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aKa 1i pedepenuis, a, OTxe, 3HauenHsa. BonHodac, 3anuTaHHs "yoMy oOpaHO came
Take aBTOMOOUIbHE MO3HAueHHA?", TOOTO SKOIO € BHYTPIIIHS (opma 3HAKOBOI
OJIMHMIII, MOKE€ OTPUMATHU OCTATOYHY BIJANOBIAL JIUIIE IIJ Yac ONUTYBaHHS
pecnioHAeHTIB. Hegmomugosani Ha3BU OyaeMO pO3IIIAIATH SK Taki, 1H(epeHIil 3
AKMX € He3pO3yMilTuMH. IXHs BHyTpimHS ¢opma Hesigoma. IIpumipom, Taki
Homepa, ik KRASOTKA, Voitsehovych, BUTAXA, ARSEN a6o ®I3PYK e
3pO3yMUIMMH Ha3BaMH, $KI, THM YH I1HIIAM YWHOM, CIHIBBIJHOCSATHCS 13
30BHIIIHICTIO JIBYMHU, KA CUIAUTH 32 KEPMOM, TIPI3BHUIIIEM, 1M’ siM, TIpodeciero abo
Mpi3BUCHKOM BOJIisA Touio. Bomnouac, Hazeu Ttuny ID 4, HOME 130, XIXIX,
ELEEK, R 8880 moTpeOytoTh 0COOMCTOTO 3HaHHS BOJiA YW LIMPIIUX 3HAHb PO
CBIT, 30KpeMa [Jisi MpaBUJIBLHOI 1HTEpHpeTalli CHHOHIMIYHMX a0peBiaTyp THUITY
DDD (Domain Driven Design, Jlaii nypuio nopory abo DDD Agency) a6o RCB
(Opena, aBTOMAaTUYHUN BUMHKAY OCTaTOYHOT'O TOKY TOIIO).

3 mormsiny gopmu Taki MO3HAYEHHS HA HOMEPHHUX 3HAKax OyAyroTbes 3a
JOTIOMOT010 IIM(p Ta JITEp Pi3HOI BEJIMYMHHU, PO3TAIIOBAHUX OKPEMO, 30Kpema 3
noBTtopenasmu (000; STEP, SPDM; MOOORE), abo Bcepenuni koMmOiHaIiiii B
Homepi (N 2515 M; UA 9955; 300 N; A 0001), nmpeacTaBieHUX SIK JATHUHUIICIO
(YURA; DZYGA; VRS), Tak i xupunurero (I 8888 B; KYCh; BOJIOLIOT'A).
[le cTocyeThCs il MPEAMKATUBHUX CIOBOCIIONYYeHb a00 peyeHb, SKI Mpe/ICTaBIEH]
kupunutieto (I110), abo natuautneto (AMORFATI (170606 0o ceoei 0oni)).

KonnenT "iHauBigyadbHU HOMEpPHUM 3HAK" (POPMYETHCS SIK KOMIUIEKCHA
KOTHITUBHA CTPYKTYpa 3HaHHS MPO 00’€KT MaTepiajbHOi KYJIbTYpH COLIYMY, siKa
rpadiuHo peainidye 1HPOpPMAIlIO 1 TPAHCIIOE ii B COLIAJIbBHUM CBIT, @ 3HAYUTh, MA€
ineansHuit xapaktep (bopucoB & Bacunbea, 2023). Bin MeToHIMIUHO OyayeThCs
Ha TIEpPETHH1 SJACPHUX KOHIIENTIB "TpaHcmopTHHMM 3aci6", "Bomomap", "3Hak",
"nepxasa". MeTOHIMIS TICHO TOB’A3y€ MEHTAJbHI CTPYKTYPH, pealli3ylouu, y
CBOIO 4epry, HU3KY TJIMOMHHUX 3B’S3KIB MK TaKUMH iXHIMH CYOKOHIIETITAMH, SIK
"tBOpuicTh" — ("pe3ynbrar TBOpuocTi" — "rpadika": ("texcr" / "im’a")) — "yacTuHa
TpaHcropTHOTO 3aco0y" (""meraneBa Tabnuuka"). Y CBOIO 4epry, BIAMITHUMO, IO
KOHIIETIT "CTaHIapTHUN HOMEp 3HaK" MICTUTh KOHIENT "BoJogap" SIK YaCTHHY
cBO€l mepudepii, amKe 3MICT HOMEPHOIO 3HAKY BU3HAUAETHCSA I103a YYacTIO B
IIOMY TPOIIEC] BOJIOAAPS T/3.

Posrnsanaroun TH3 sk 0coOnMBUN TPOAYKT JIIHTBOKPEATHMBHOI TBOPUYOCTI
JIOJWHU, MOXKHA CTBEP/KYBaTH, IO BiH TOB’SI3aHWM 3 HHU3KOK JIIHTBICTUYHHUX
KaTeropii, skl YTBOPIOIOTHCS HABKOJIO MOTO BIACTUBOCTEH: 1) CyO’€KTHUBHICTB;
2) iHaMBiNyanbHICTh; 3) 1H(POPMATHUBHICTH;, 4) CHUMBOJIYHICTH; 5) OIIHHICTS;
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6) eMOIIIHICTD, 7) EeKCIPECUBHICTh, §) HABMHUCHICTH, 9) camompe3eHTaris;
10) o¢iuilHICTS.

Taki 03HaAKM MOXYTh MPOSBIISATUCA B HOMEPI MOBHICTIO a00 B MepeBa)KHIN
oiunpiiocti. Sk mpuknan, BizkMemo, Homepu WOLF ta BOSCH. [lo3anuisaxoBuk 3
NEPIIUM 3HAKOM JIa€ YSIBJIEHHS MPO Moro rocmnoaapsi, IpuHaiiMHi Toi 00pa3, sKui
Cy0’€KT XOdYe MPOJEMOHCTPYBAaTH 30BHINTHROMY CBITOBI: CTBOpPEHA KapTHHKA
BiIOMBae o0Opa3 Xmkaka Ta 1HKOPIIOPYE BCl MepepaxoBaHi KaTeropii. ¥ apyromy
BUMAJKY 3adikcoBaHe Ha (PyproHi HIMELbKOi (PipMU peKIamMHE MOBI1IOMIICHHS
HaBpsJ YU TEpeaac eMoIlli Yd OIIHKM — BOHHU IHAMBIAyaJIbHI B KOXXHOTO
cnoxkuBaya mnpoaykuii mapku Bosch. Mertonimiuno IH3 chiBBimHOCUTBCS 3
MapKOIO Ta TUMHU MPOJyKTaMH, 0 BUPOOIIs€e el TpeHa. OHaK B TAaKUX Ha3BaxX HE
¢bikcyeMo i cpaBKHBOT CUMBOJIIYHOCT] YH €KCIIPECUBHOCTI.

[Topanemmii ananiz IH3 TtpancnmopTHHX 3ac00iB J03BOJUB MPOBECTH iXHIO
TaKCOHOMIIO 3a HHU3KOI0 O3HaK. Bumanku, siki MOXyTh mependadyatd MOJBIIHE
NOTpaKTyBaHHS OyJIeMO I[O3HA4YaTH JOJATKOBOK *: Tak OyJe ejliMiHOBaHa
MOXKJIMBAa TMOMMIIKa B iHTeprnperamii. Tox (ikCcyeMo HOMEpHI 3HAKH, SKi
BKJIIOYAIOTh HACTYIHI Ha3BW, 110 Ha BepOAJbHOMY PIiBHI MPEJCTABISAIOTH CIOTH
(bpeiiMOoBOT CTPYKTYpH KOHIIENTY "1HAUBIyalIbHII HOMEPHUI 3HAK":

1) Bmacue im’sa: VIKTORIA, AMAR*, HACTS, 3o0kpema po3MOBHI
Bapiantu TOHA, BUTAXA, ARTEMON, KARIK*, MAXON;

2) npizBuie: Voitsehovych, KOVAL, FESENKO, KURBEKO;

3) mpi3BUCHKO, 3 pedepeHITIEr0 10

1) meapun: FOX*, WOLF*, CJIOH 20%*; 2) komax: lllepmens, 3)
ynenucmonoeux: SCORPION*; 4) nayionanvnocmeii: IRLANDES, 5) pobomu /
npogecii: PREPOD, ELEKTRIK*, OXOTHUK*, ®I3PVYK; 6) 308uiuunv0o20
sucnady: JIMCUM1; KRASOTKA; 7) mecamusnux sxocmeil Xapakmepy:
VREDINA*, SKODNIKK?*; 8) xonip: GREEN*; 9) mumynis: GRAF*;

4) mipiuna ictora: FENIKS*; BABAYKO%*;

5) Bnaua: FART;

6) ssume npupoau: SNEG*, VODOPAD*, MOOORE*;

7) xinodpinem: 2 FAST ("®opcax");

8) cmiBak: SHADY* (Eminem);

9) my3uunuit inctpyment: POSJIb;

10) xade, pectopan: GRILLBOSS, FA3UC 3, BAZIS, ISKRA;
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11) komnanis / 6penn / npoaykt 6penaa: NEOCOM, HOME 125, BOSCH,
PARADISE*, BULAT S*, ROMIRO, PODARUNKI, FOA 24, MOTORDOC,
DIDA;

12) mnatdopma: MSF;

13) peyoBuna: XPOM*, 30kpema 3a ximiuHow dopmyinor: C2H50H;

14) natuncekuii BuciiB: AMORFATI,

15) 3anutanns: [11O*;

16) onomaronoetnuyHa oaunui: MYP MY,

17) mudposo-nitepni no3zHadenus: OBS 888; II ALPHA 4; 100 I, DEF 142
TOILIO.

Mo>kHa TIPHUITYCTHTH, IO SIK JITEPH, TaK 1 MUPPH TPAIOTh BAXKIUBY POJIb Y
dbopMyBaHHI TEKCTy HOMEpa. 3a HEMOXIIMBOCTI pO3MU(GPOBYBATH CHOJYYEHHS
JiTep y HOMEPI, i Yac po3rIsay HUGPOBUX CIIOIYK, MU, OKPIM TOTO, 110 HIAEThCS
npo ixHIO Oe3CyMHIBHY Kpacy, 3pOOWIM MPUITYIICHHS, 110 BOJIOAApl T/3 MOTJIH
TaKOX 3BEPTATHCS JO HYMepoao2ii — €30TePUYHOTO BUEHHS MPO Te, IO YHUCIa
BU3HAYAIOTH HAIIIE KUTTS Ta ICHyBaHHS BChOTO TOTO, 1m0 Hac oTouye (Wikipedia a,
2024). Hywmeposoris — 1€ OJMH 13 BHJIB BIilllyBaHHS, a BIIyBaHHS OJHA 13
ctpareriit mi3Hanus (Koctenko, 2023, c. 5), 1, BpemTi-pewmTt, camoBupaxkeHus. He
MpPETEeHyI0OUM Ha CTOBIJCOTKOBO TMPaBWIBHY I1HTEpIpETaliio Yucen/uudp y
HOMEpax (3a3HAYUMO T€, IO JITEPU TAKOK MOXKHA TIEPEBECTH B YHCIA, IO
BIUIMBaE Ha 3aranbHuil cmuca IH3, a koxHa mmdpa, y CBOIO Hepry, Mae
amMOIBaJICHTHY OLIIHHY CYTHICTb, IO HaJa€ 1HTEPIPETATOPY IOAATKOBHX CMHUCIIB
(Kocrenko, 2023, c. 7; Lawrence, 2001, p. 80-140), BiaTBOpMMO 3arajbHi
3Ha4YeHHs 1u@p Ta MpeAcTaBUMO HymeposoriuHe po3yMinHa uucen (Koctenko,
2023; Morinesuu, 2024; Hymeponoeis a, Hymeponozisa b, Lawrence, 2001):

1.0 — moemHaHHS BIYHOCTI 1 HECKIHYEHHOCTI, €MOIIIMHICTh, BECENICTh,
BIJIKPUTICTh JI0 3HaHb, 30KpemMa, eHepris: 000; 1000 I;

2.1 — He3anexHiCTh, JAEPCTBO, XOPOOPICTh, 30KpeMa, Millb, HATXHEHHS:
BO 1111 **; cuma, Bonst: I 001 I; minecnpsimoBanicTh: RR 100 L; ontumism,
entysiasm: BS 1000 B;

3.2 — mapTHepCTBO, WIATPUMKA, TOJEPAHTHICTh, 30KpeMa TapMOHis,
HEeBTOMHICTE: CB 2222%%*;

4.3 — onTtumi3M, 3pOCTaHHS, TBOPYICTh, 30KpeMa JTyXOBHICTh, €MIATis:
X333X; BC 3333 **; gyma 3Hae, goro xoue: 300 N;

5.4 — NpaKTUYHICTh, CTAOUIBHICTh, BTIJIEHHA 17€H, 30KpeMa BIIEBHEHICTD,
camopeamizarisi: AM 4444 **; KA 4444 **;
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6. 5 — cBOOOMIA, IPUCTPACTD, IPUTOJIA, MATHETHU3M, 30KpEMa IHTEITeHTHICTD,
po3ym: BH 5555 **;

7.6 — HaAIWHICTh, KOMIIPOMIC, TapMOHIs, POJMHA, 30KpeMa BITHOCHHH,
nyxoBHa mpaii: CB 4466 **; AT 6666 **, xo4a NIICTKM MOXYTh CBIIYHTH,
HaBMaku, 1 1po aectpykTuBHuil edext (Lawrence, 2001, p. 154);

8.7 — rnuOwHa, aHami3, IHTYIISA, MICTUIIM3M, 30KpeMa JIyXOBHE
npoOymxenns: E 7777 A; 1 7777 1, I' 7777 1, npocBitiieHHs, 1CTMHA, Bjaaya,
nyxoBHE TpocBITHUIITBO: M 777 M; KA 7000 **;

9. 8 — craryc, qOMiHyBaHHS, KOHTPOJIb, TPOIIIi, 30KpeMa (piHAHCOBHM YCITiX,
BenuyHIicTh: 111 8888 B; ID 8888; imeanmbna mommaa: R 8880; BipHicTh imeanam,
TyXOBHHUH NUIsIX ocooucTicHoro 3poctanHs: All 88; OBS 888;

10. 9 — imeami3Mm, TPONICHHS, JyXOBHICTh, IHIIAINA, 30KpeMa
JIOCKOHAJIICTh, TAJIAHT: A 9999 M.

BucHOBKY Ta nepcneKTUBH NOJAJBIIUX J0CTiIZKEHb.

1. ImeHHUN HOMEpHUH 3HAaK — OOOB’SI3KOBUM 3OBHINIHIA akcecyap
TPAHCIIOPTHOTO 3aco0y, OQIIMIHHO BUAAHWN JEpPKABOK 3a OaXaHHSIM WOTO
BOJIOZApS, SIKAHA 3aTBEPIKYE YHIKAIbHY TpaiuHO PENpe3eHTOBAHY CMHCIOBY
OJIMHUIIIO, IO BIAPI3HAE T/3 Bi YCIX 1HIIHMX 3aCO0iIB PyXYy.

2. Ha3Ba, 3akpirsieHa HOMEPHUM 3HAKOM, € MPOAYKTOM JIHI'BOCEMIOTUYHOI,
JIHTBOKPEATUBHOI MISJIBHOCTI JIIOAUHH, PEali3yloud KOMYHIKATUBHY 1HTEHIIIIO
rocrogapsi T/3. Uepe3 HbOrO BIH/BOHA BCTAHOBIIIOE KOMYHIKATUBHMM KOHTAaKT 3
NOTEHLIWHUM 4YHuTayeM (IHIIMMHU BOMISIMH, TEPEXOKHMMHU) Ta IMeEpelae MACsKy
iH(opmMmariito, TOOTO HECE CMHCIIOBE HaBaHTAXXEHHS, ACIMGPYyBaHHS Ta PO3YMIHHS
AKOT 3aJIeKUTh BiJl 3araJbHUX CHIUKIONEANYHUX 3HAHb, I1HAWBITYaILHOTO
JOCBIY, 3HaHHSI MOBH, €THIYHOT'O KOHTEKCTY TOIILIO.

3. Jlng peuumieHTIB 3HAK, 300pakeHW HA HOMEpl, MOXE BHIABAaTHUCS
BMOTHUBOBAaHUM a00 HEBMOTHBOBAaHUM, TOOTO TakuM, JeKoaudikalis sKOro
noTpeOye OJATKOBUX, HEMHUTTEBUX MUCJICHHEBUX 3yCWIb Ta 3aJlydeHHS
iHopMmariiinux mxepen. 3a dopmoro Teket [H3 mpeacTaBnseTbes y BUTTISI JTITEP
PI3HOTO PETICTPY, JATUHUII YU KUPWIHII, OKpeMux nudp adbo ixHiX KOMOIHAIIiil.
3a3Buuail, BHUKOPHUCTOBYIOTHCS JITEPU BEIUKOIO PETICTPY Ta JATHUHKUA. 3a
CTPYKTYpPOIO TaKuUW TEKCT € CJIOBOM, a0peBiaTypolo, CIIOBOCIIOIYYCHHSM,
hopMyII010, peUCHHSIM a00 OKPEMUMH JIITEpaMHU, MIOETHAHUMU 3 IUPPaAMHU.

4. Ins BomiiB IH3 € gesikoro BHYTPILIHBOIO HEOOXIIHICTIO, sfIKa BlOUBae
noTpedy B KOMyHIKaIlli 3 1HIIIMMH, 3a3BUYai, HEBIJIOMUMHU JIFOJIbMH 200 3 MaCOBUM
yutayeM. L1 komyHikaiii BiiOMBalOTh, Hacamrepesa, HU3Ky COLIalbHUX MOTpeoD,
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K1 BUHUKIU y BojogapiB 1/3. Cepen HUX MOXHa Ha3BaTH MOTpeOU y BIXKMBaHHI
(pexnamH1 MOBiAOMIIEHHS), Bipi (Y BAaudy, (piHAHCOBHM YCIiX, Cyab0y TOILIO),
Mi3HAHHI OTOYYIOUOI'0 CBITY (MPUMIPOM, HYMEpOJIOTiYHA MOro I1HTepIpeTalis),
Koomeparii 3 I1HIIUMH, TIATPUMIN, IOBa3i, HAJIEKHOCTI 10 TEBHOI CHIIBHOTH
Ta/abo B moOy0BI Takoi CHUIBHOTU (BOJIOJAPIB T/3 13 YHIKQJbHUMHU IMEHAMH Ha
HOMEpax), HoTpedu y ciiTyBaHHI MO/Ii, Iepe0yBaHHI B [IEHTP1 yBaru, y 3A11CHEHH1
BOJICBUSBJICHHS (JIEMOHCTPYBAaTH ce0€ COIlaJIbHOMY CBITI Ta 3MYIIYBaTH IHIIHMX
BCTYNaTl B KOMYHIKAIlil0), @ TaKOX Y CAMOBHUPaXEHHI Ta CaMOCTBEP/KCHHI.
HomepHuii 3HaK Takoro Tumy — Ii€ CIUIaB PalllOHAIIbHOCTI Ta €MOLIMHOCTI: JyMKa
Ipo TaKy cOIlalbHy Jil0 Ipe3eHTauii cebe CBITy 3a MOCEpEIHHUITBA HOMEpa €
MPUEMHOIO.

5. OCHOBHMUMH O3HaKaM{ KOHIIENITY "IMEHHUH HOMEpHHUU 3HaK" €
Cy0’€KTUBHICTB; oQILIIHICTD; 1HJIMB1AyaJIbHICTb; 1H(QOPMATUBHICTH;
CUMBOJIIYHICTh;  OIIHHICTh; E€MOIIHHICTh; EKCIPECHBHICTh; HABMHCHICTB;
caMONpe3eHTalliHICTh. BiIH € KOMILJIEKCHOIO MEHTaJbHOK CTPYKTYPOIO 3HAHHS
npo O00’€KT MaTepialbHOTO CBITY — HOMEpPHHHM 3HAaK T/3, SKU BOJHOYAC
XapaKTepU3y€eThCS 03HAKOIO 11€aIbHOCTI, a/PKe B HbOMY BijjoOpakeHa sik oirriiina
iHpopMaLlis mpo #oro BonoAaps, SKa MPUB’sA3ye€ MOro A0 AAHOTO T/3, TaK 1
ocoOucTiCHA, Ta, AKY 1HAMBII IPUAYMaB Ta BUPIIIUB MPEACTABUTH COLIAIBHOMY
cBity. KoHuent BuOynOByeThCS Ha TJII KOHLEMNTIB "TpaHCMOPTHUHM 3aci0",
"posomap", "3Hak", "meprkaBa', B3a€MOIIOB’SI3aHMX 30KpeMa METOHIMIYHHUMU
BITHOIIIEHHSIMH.

6. TakcoHOMisl IMEHHUX HOMEpIB 3]IIMCHIOBAIACS 3a 03HAKO0 pedepeHiii Ta
Jana 3MOTY BCTAaHOBHUTH, IO BOHM BKJIIOYAIOTh 1MEHA, MPI3BUINA, MPI3BUCHKA,
Ha3BU KOMIIaHiM, OpeHaiB, Kkade, pecTopaHiB, MY3UYHHX 1HCTPYMEHTIB,
cyOcraHiiii, KiHOQ1IHMIB, Mi(pIYHMX ICTOT, CIIBaKiB, PEYOBWH, BJAAdi, SBHII
MIPUPOJIN, COIIATLHUX TUIATHOPM, OJUHUILI 3BYKOHACIITyBaHHS, a00 CKIIaIal0ThCs
3 BUCJIOBJIEHb Ta peueHb. [H(popmallist mpo e MICTUTHCA y BIIMOBILAHMX CIIOTax
bpeliMmy KoHIENTy "IHAMBIAyalbHUNA HOMEpHUM 3HAK". HoMepHI 3HaKU y BUTJISII
U pO-TTEePHUX MO3HAYEHb, OKPIM €CTETUYHOTO MOMEHTY, BIPOTITHO, HECYTh B
c001 3HaHHS HYMEPOJOTIYHOTO XapakTepy, fAKi MOTPEOYIOTh OCOOJMBUX 3HAHB 1
TexHik nemuppyBanHsa. HaBenena kinacudikaris BimOuBae Taki cnocoOu B3aeMoIii
YKpPaiHCHKOIO CIUJIBHOTOO 31 CBITOM, 30KpeMa BJIACHUKAMH YHIKaJIbHUX HOMEPIB,
K CaMOITI3HAaHHSA, CaMOYCBIOMJIEHHS ce0e B CHUIbHOTI, CaMOIpE3eHTallls Ta
CaMOBHPaKEHHSI.
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[TepcnieKTUBOIO TOMATBINX JOCTIKEHh MOYKE CTaTH aHaIi3 MOBIOMIICHD,
tuny 3a kepmom Ypainxa, BABY in car, Monocs, wob ne 31amanacs Tomo, siKi
BJIACHUKY aBTOMOOUIIB HAKJICIOIOTH Ha 3aHE CKJIO a00 Oara)XxHUKH T/3.
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Y cmammi npeocmasneno pezyromamu po3enidy HAAGHUX Y NiHSGICMUYI VAGLEHb NPO
OUCKypc 5K 00°€Km MOB0O3HABUUX OQ0CHiONCeHb. Poszenanymo noxooocenus Jnexcemu
‘discourse’ 6 aueniticoki mosi. Ha OCHO8I 102IKO-3MICM06020 AHANI3Y BU3HAYEHb
noHAMmMs OUCKYPCY, BMIUWEHUX Y MIAYMAYHUX | CheyiaNbHUX MOBO3HABUUX COBHUKAX, 010
cunmesosame 1020 eusHauenus. Pozenanymo naseoeHi 6 HAyKOGil aimepamypi apeymeHmu
WOO00 PO3MEIHCYBAHHS NOHAMMA OUCKYPCY 3 HAOIUNCEHUMU OO0 HbO20 HOHAMMAMU
«MOBNEHHA», «MEKCM», «KOHMeKCm», «KOMYHikayiay. QOOIPYHMOBAHO KOMNJIEKCHY
Kaacu@ikayito munoiociuHux 03HaK OUCKYPCY, 8UOIP MOPEONOIUHUX KOMNOHEHMIE AKOT
0y10 301lCHeHO 3 YPAXYS8AHHAM CHneyu@iku OialeKmudHoi mpiaou 102i4HO020 MUCTIeHHS.
«max — abo/abo — uiy. Jlo kracugikayii yeeoeno maxi xpumepii, aK mun KOMYHiKayii
(VCHa, YCHO-nucemMHa, RNUCEMHA), OpMa NOBIOOMIEHHA (MOHONOIYHA, MOHONOIUHO-
dianoeciuna, O0ianociuna), pisHOBUO OUCKYPCY 3d CMYneHem U020 @HOopMarbHOCMmi
(hopmanvruil, Hanisopmanvrull, HeghopManvbHULL), Xapakmep OUCKYPCY (2APMOHIUHUL,
nonemiunHull, KOHAIKMHUL), CMYNiHb U020 eMOYIUHO-NPASMAMUYHO20 NOMEHYIANY
(HU3bKUL, cepeoHill, Gucoxuti), cgepa KomyHikayii (npogecitino-dinosa, nyoONIUHO-
MeOlliHa, noOYmMosa), Hcanp OUCKYpcy (npomosa, NieKkyis, nepemosuHu, nponoesios, becioa
mowo). Ilepedbauacmocs, wo cghopmosana Kracugikayis modxce OYmu KOPUCHOWO Y
npo6edenHi eKCNePUMEHMANbHUX OOCTIONCEHb Y MOBO3HABCMEI NPU OKPECIeHHI MedHC
KOHKPEMHUX OUCKYPCI8 | hopMYBaHHI BUOOPOK IXHIX eKCNepUMEHMAIbHUX 3DA3KIE.

Knrouoei cnoea: oucxkypc, eusnaweHnHs OUcCKypcy, Klacugikayis 03HaK OUcKypcy,
xapaxkmep OUCKYPCY, HCAHP OUCKYPCY.

The paper presents the views on discourse as an object of linguistic research, existing in
modern linguistics. The origin of the lexeme ‘discourse’ is examined. A definition of a
discourse is synthesized on the basis of logical and semantic analysis of the definitions,
available in explanatory and special linguistic dictionaries. The arguments, which linguists
provide in their attempts to delimit the notion of discourse and the cognate notions of speech,
text, context and communication, are considered. A complex classification of the typological
features of discourse is substantiated. The choice of morphological components of the
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hierarchical levels of the classification is conditioned by the specificity of the logical thinking
triad ‘yes — either ...or —no’. A set of criteria is introduced in the classification, including the
type of communication (oral, oral-written, written), the form of the message (monologic,
monologic-dialogic, dialogic), the degree of the discourse formality (formal, semi-formal,
informal), the character of the discourse (harmonious, adversarial, conflict), the degree of its
emotional and pragmatic potential (low, medium, high), the sphere of communication
(professional-business, public-media, everyday) and the genre of discourse (a speech, a
lecture, negotiations, a sermon, a conversation, etc.). It is envisioned, that the classification
may be useful in the experimental studies of discourses where the delineation of their borders
is required and the collections of their experimental samples have to be formed.

Key words: discourse, definition of discourse, classification of discourse features,
character of the discourse, discourse genre.

Introduction

Within the dominance of the cognitive-communicative paradigm in linguistics
researchers have invariably been interested in the cognitive, socio-cultural and
psychological foundations of verbal communication. As a result, beginning with the
2" half of the 20c., discourse has firmly established its status of a research object in
linguistics and has been closely connected with various linguistics fields, e.g.
discourse analysis, functional and cognitive grammar, socio- and psycholinguistics,
linguopragmatics. The availability of numerous aspects of discourse studies resulted
in multiple interpretations of discourse, therefore, on the one hand, an elaboration of
its content and scope is required in view of the goal of certain research, and, on the
other hand, the concept of discourse has to be differentiated from a number of cognate
concepts, including “text”, “speech”, “context”, “communication”, “speech genre”,
“social situation”, etc. (e.g. see Dijk 2008a, pp. 116—118; Selivanova 2004, pp. 20-43;
Selivanova 2006, pp. 119-121). Apart from resolving the issue of concept definition,
studies of discourses may require their further distribution into certain types.
Therefore, we offer to classify the phenomena, which can be identified as discourses,
and tentatively delineate their borders.

Thereby the objective of this theoretical study is the specification of the
content of the notion of discourse and identification of its typological features.

Methodology of research

In resolving the outlined problem of discourse definition we turn to classical
methods of logical-semantic analysis of concepts. A set of typological features of
discourses, bringing forth the variability of its linguistic component, is presented in
a verbal and graphic form as a complex classification developed according to the
principles set forth in Klimeniuk (2007, pp. 111-118).
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Research and discussion

The etymology of the word ‘discourse’, borrowed into English from Latin
via French, demonstrates that its initial meaning, known since the 14c., is “the
process of understanding, reasoning, thought”, and already in the 16c. it is
understood as “a running over a subject in speech, communication of thought in
words”, “discussion or treatment of a subject in formal speech or writing” (OED).
The notion of discourse is employed in these meanings in the works of Bacon
(1561-1626) and Hobbes (1588-1679), e.g. “licentious discourses against the
state” (Bacon 1908, p. 60), “a Discourse of our present civill warre” (Hobbes 1965,
p. 19), “large discourses” (Bacon 1908, p. 70), discourse of the traveler compared
with his apparel and gesture (ibid., p. 81), “discourse with other men” (Hobbes
1965, p. 407). According to Bacon (Bacon 1908, p. 124), within discourse thoughts
are turned into words, while Hobbes notes that the fundamental function of speech
lies in the transformation of mental discourse, manifested in the transfer from one
thought to another, into a verbal one (Hobbes 1965, p. 18, 24, 50, 55), where the
speaker utters promises, orders, threats, questions or wishes (ibid., p. 322).

The analysis of the dictionary definitions of discourse has shown that its
lexical semantic variants (LSV) centre upon three essential features. The first one
highlights the discourse as a process:

° LSV 1 — oral or written communication (COD; CCALD, p. 400; Merriam-
Webster’s; WED; WNWCD; FES, 2002, pp. 156-157; PONS; DAF; APA, 2015,
p. 319; Hayes & Stratton, 2003, p. 82; Turner, 2006, p. 145);

° LSV 2 —a discussion / debate (COD; CCALD, p. 400; LDCE; Duden);

° LSV 3 — a conversation (Merriam-Webster’s; WED; WNWCD; FES, 2002,
pp. 156-157);

° LSV 4 — a [lengthy, serious, formal, structured] oral or written discussion /
expression of a certain idea or theme (AHDEL; OLOD; Merriam-Webster’s;
WED; WNWCD; DAF);

° LSV 5 —language use (OLOD; DTVS5; Larousse);

° LSV 6 — a sum of oral or written discussions of a certain topic (VISUM);

° LSV 7 — a public oral address (DTV5; DTVY);

° LSV 8 — the process of logical thinking (AHDEL; WNWCD; FES, 2002, p.
156).

The second group of LSVs represents discourse as a result of the
communicative process:
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° LSV 1 — a sum of interrelated oral or written statements on a certain
(especially serious) subject (Merriam-Webster’s; AHDEL; Duden; Larousse;
DTVS5; Brown & Miller, 2013, p. 136; Crystal, 2008, p. 148; Swann et al., 2004,
p. 83; COD; Trask, 2000, p. 43; LDCE; Duden; CCALD, p. 400; Matsumoto,
2003, p. 162);

° LSV 2 — a text, which is actualized within a situation of communication and
is influenced by its variables (Turner, 2006, p. 145; Selivanova, 2006, pp. 119-
120; Merriam-Webster’s; VTSUM; APA, 2015 p. 319; Matsumoto, 2003, p. 162).

Eventually, the third group of LSVs represents discourse as a complex of
language means shaping certain communicative styles and genres or social concepts:

° LSV 1 — “language means marking certain communicative styles: a style of
language; e.g. legal discourse, political discourse” (Brown & Miller, 2013, p. 136); “a
style of verbal communication” (Selivanova 2006, p. 119); “a type of language used
in a particular context, e.g. classroom discourse, medical or legal discourse” (Swann
et al., 2004, pp. 83-84); “the language used in particular types of speech or writing
(political discourse)” (LDCE); “a way of speaking, e.g. Soviet discourse” (VTSUM).

° LSV 2 - language means used to express certain social concepts, e.g.
Foucault’s historical survey of the discourse of madness (Abercrombie, Hill &
Turner, 2006, p. 111).

Therefore, as is justly noted by Shevchenko & Morozova (Shevchenko &
Morozova, 2003, p. 38), numerous dictionary definitions of discourse recognize it,
on the one hand, as a process, and on the other hand, as a speech product. The
social foundation of discourse is also accentuated in the definitions. Still, better
understanding of the phenomenon of discourse in linguistics requires a more
detailed analysis of its theoretical basis.

It is worth mentioning that the idea of introducing a specific notion to denote
a natural object of linguistic study which encompasses all manifestations of speech
of a socialized human — a so called langage humain — belongs already to F. de
Saussure (Saussure, 1995, p. 6). Saussure also uses the term “discourse” (le
discursif), and the analysis of this notion, provided in Prosianyk (2022, pp. 63-78),
demonstrates that /e discursif is not a synonym of parole, traditionally understood
as speech, but coincides with speech chronologically, and its sphere is interrelated
with the process- and activity-oriented, interactive aspects of speech use, namely
langage discursif. Based on the analysis of the terms parole and discours in
Saussure’s works, O. Prosianyk (ibid., p. 75) offers to interpret Saussure’s parole
as an utterance or a speech act (see also Fairclough’s opinion (1995a, p. 73) that
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parole is abstracted from the social aspect of communication), and discours as
speech, a social communicative interaction (ibid., p. 74, 76) and concludes that
even though langage is considered to be a combination of langue and parole, it
could equally be /langue and discours. In any case, it is obvious that the search of a
notion to designate socially conditioned and goal-oriented speech use can be
observed already in de Saussure’s works.

In 1952 Z. Harris employed the term “discourse” in “Discourse Analysis” to
denote a coherent sequence of sentences generated within a specific
communicative situation (Harris, 1952, p. 3). His addressing the notion of
discourse reflected a ripe demand on the part of the linguists to go beyond the
scope of the sentence in their research, taking into consideration the connection
between human behavior (or social situation) and language (ibid., pp. 1-2, 4).
Therefore, from the very beginning discourse has been programmed as a
sociolinguistic phenomenon.

Later in the framework of discourse analysis, particularly critical discourse
analysis (N. Fairclough, R. Wodak, T. van Dijk and others) text as a speech
product has been examined in the light of the variables of the communicative
situation, capable to influence the language features of the text. Fairclough (1995a,
p. 73) understands discourse as an oral or written use of language, in conjunction
with social processes and relations that systematically give rise to textual
variability. According to Fairclough (ibid., p. 74), discourse is comprised of social
practice, discursive practice (text creation, dissemination and consumption) and the
text itself. So, the idea is enrooted in linguistics that discourse is generated in a
social situation and facilitates the effectuation of communicators’ social actions
(Bazerman, 2012, p.226). Then the analysis of discourse in its dynamics is
feasible only in connection with the situation that gives rise to it and designates its
functioning (ibid., p. 234). The complex nature of discourse as a cognitive/mental
and communicative phenomenon, integrating lingual content and extra-lingual
context, which affects it, is emphasized in Shevchenko & Morozova (2003, p. 38).

In his turn, T. van Dijk, one of the founders of the critical discourse analysis,
states that the definition of discourse has to take into account the following aspects:
linguistic (use of language), cognitive (translation of certain ideas of the
communicators into their speech), and social (communicators’ interaction in a certain
social situation) (Dijk, 1997, pp. 1-3). Dijk’s socio-cognitive approach to discourse is
coherently described in his “Discourse and Context” (2008) and “Society and
Discourse” (2008). He hypothesizes (2008a, p. 18; 2008b, pp. 4, 6-8) that the aspects
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of social situation relate to discourse through mental context models, which are
the source of subjective representation of individual’s life episodes and are stored in
his episodic (autobiographical) memory, a component of his long-term memory. Such
models are dynamically updated, when the person partakes in new life episodes or
discusses them with someone. Dijk (2008b, p. 10) believes that false starts and
corrections in speaking are subject to rapid changes in such mental context models,
which may bring about respective changes in discourse. Similar ideas of the cognitive
foundation of the ongoing discourse are expressed by Langacker (2008, p. 59), who
introduces the term “current discourse space” to designate the mental space containing
the knowledge shared by the communicators.

Langacker (2008, p. 59) and Dijk (2008a, p. 17; 2008b, pp. 8—10) also point
out that subjective mental models of events, formed by the communicators and
controlling the way of discourse, essentially are based on common sociocultural
knowledge, acquired in the process of socialization. As a result, communicators’
mental models coincide to a certain degree, ensuring their mutual understanding of
intentions and the interpretation of behavior as well as mutual modelling of
discourse. Dijk (2008b, p. 8) presumes that mental models generate predictions as
regards the thoughts and actions of other participants of communication, which
corresponds to the present understanding of cognitive processes as an ongoing
predictive modelling of reality (see e.g. Barrett, 2017). In a communicative
situation, respective discursive context models of the participants reflect the
relevance of contextual variables (Dijk, 2008b, pp. 4, 7; see also Halliday 1978, p.
29). In a certain sense, this mechanism functions as Barrett’s “affective niche”
(Barrett, 2017, p. 6), embracing only those objects and events around the
communicators that are able to influence their behavior energetically. Cognitive
linguistics employs the term “spotlight” to designate the centre of people’s
attention in a communicative situation, while the respective objects and events are
called attractors (Stockwell, 2005, p. 18).

Valuable in hypothesizing the cognitive basis of discourse is Dijk’s idea
(Dijk, 2008b, p. 9) that people’s continuous daily experiences, concentrated
between their awakening and falling asleep, are delimited into a series of separate
meaningful episodes. Such episodes are reflected in discreet mental models and
represent various discourses through the change of their variables (e.g. the
participants, their roles, goals, intentions, actions, time and location of
communication, etc.).
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The abovementioned prompts a contemporary understanding of a particular
discourse as a sign output integrated around a certain sense, which is jointly
generated, spread and interpreted by the participants within their social interaction
and is affected by the subjectively perceived contextual sociocultural variables.

This perception of discourse facilitates its delimitation from a set of cognate
phenomena, including “speech”, “communication”, “text”, “context”, etc. The
necessity of such delimitation is conditioned by the complexity of scientific views
on discourse varying from its interpretation as a phenomenon, which draws it close
to text and context, or as a process, which brings it close to speech and
communication, or as a combination of both. Such complexity can be exemplified
by the elements of discourse definitions in a succession of linguistic works:
“situated speech” (Coulthard, 1977/2014, p. 3); “a transaction between speaker and
hearer, an interpersonal activity” (Leech & Short, 1981/2007, p. 168); “language in
use” (Brown & Yule, 1988, p. 1); “a form of social interaction among human
participants” (Dijk, 1997, pp. 1-3); “the use of language™ (Cook 2001, p. 3); “a
finite sequence of successive utterances” (Vanderveken 2001, p. 245); spoken or
written texts in the context of social processes and structures (Wodak 2001, pp. 2—
3); “an ideational and communicative activity which is a unity of the the process
and its result” (Shevchenko & Morozova, 2003, p. 38); “a cognitive and
communicative phenomenon” (Shevchenko, 2005); “a text in use” (Stockwell
2005, p. 169); “the use of language”, “a coherent linguistic production” (Langacker
2008, p. 457); discourse lasts (ibid., p. 269) and unfolds (ibid., p. 59); “language
embedded in social interaction” (Ehrlich & Romaniuk, 2014, p. 460); “the product
of the contextually-situated sequence of indexical, propositional and illocutionary
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acts”, “the ever-evolving, revisable interpretation of a particular communicative
event” (Cornish, 2022, pp. 91-93), etc.

Thus, according to Shevchenko & Morozova (2005, pp. 22—24), discourse is
sometimes identified with speech as compared with language. The authors believe,
though (ibid., p. 25), that the reduction of discourse to speech, especially its oral
form, essentially narrows the concept of discourse, so they offer a more focused
view of it as speech in the context of social and ideational human activity.

As regards an extensive tradition of contrasting the notions of “text” and
“discourse”, it should be noted that even though initially there was a certain
tendency to associate discourse with oral speaking and text with written matter (see
e.g. the mentions in Bussmann, 2006, p. 320; Trask, 2000, p. 43; Coulthard,
1977/2014, p. 3; Parisi & Castelfranchi 1977, p. 31; Crystal 1987, p. 116)), at
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present the idea that discourse embraces any speech production, oral or written,
prevails (Trask, 2000, p. 135; Langacker, 2008, p. 457). Moreover, discourse is
seen as a communicative event allowing to connect text with essential contextual
variables (Selivanova, 2006, pp. 119-120), or as a process, while text — as a
phenomenon, product, related to this process (Brown & Yule, 1988, pp. 23-25;
Shevchenko & Morozova, 2005, p. 23), its verbal representation (Selivanova,
2006, p. 119), “pragmatic intermediary of communication” (ibid., p. 600),
“linguistic forms, temporarily and artificially separated from context for the
purposes of analysis” (Cook, 2001, p. 4). For N. Fairclough (1995a, p. 98) text is a
part of discursive practice, including the processes of text production and
interpretation, which in turn is a part of sociocultural practice. Interesting is P.
Werth’s delimitation (Werth, 1999, pp. 84, 86; see also Stockwell, 2005, pp. 93,
137) of the “text world” and “discourse world”, where discourse world represents
reader’s interaction with the text in the reconstruction of possible text worlds.
Then, it makes sense to view text as a coherent complete verbal message, the
linguistic form of which contains a set of means for interpreting textual meanings,
including pragmatic, social, psychological, intertextual, stylistic and genre ones.
Therefore, the analysis of a written text or a transcript of an oral message
concentrates on making the inventory of their language means and the
identification of their relevant textual features. Whereas in discourse studies it is
expedient to describe the functioning of a certain discourse with the help of a
respective model, within which communicative situation parameters, which
condition the emergence of a certain discourse are fixed, as well as contextual
features influencing its course and the variability of its linguistic form.

A review of the notions of “discourse”, “‘communicative situation’ and “‘context”
has demonstrated a certain variation of the opinions concerning their delimitation. Cook
(2001, p. 4) regards discourse as a unity of text and context, where context may include
a whole set of components, including text function, parameters of the situation, features
of the participants of communication, co-text, intertext, paralinguistic means (timbre,
gestures, facial expression, fonts, etc.), text carrier, incidental music, and images, etc.
Here the term ‘“‘co-text”, first introduced by Catford (Catford, 1965, p. 31), denotes
language means surrounding the analyzed utterance or message.

In his turn, Dijk (Dijk, 2008a, pp. 116-117) claims that in a communicative
situation no clear delimitation of the discourse and its context is possible, while
discourse is the use of language in a broad semiotic sense — including the visual
presentation of the written text, prosodic means, bodily gestures and facial
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expressions in oral speech, a combination of the sound and visual image in
audiovisual discourses, etc. (see also description of the extended semiotic dimension
of discourse in Gee, 2005, pp. 20-21). According to Dijk (2008a, pp. 24-26),
discursive context is rather a subjective mental model than an objective representation
of a communicative situation (see a similar idea in Stockwell, 2005, pp. 135-137).
Therefore it can be regarded separately from discourse (context-exclusive approach)
and relate solely to the relevant variables of the communicative situation, mapped into
discourse structures (Dijk, 2008a, p. 130). Or, differently, context is considered to be a
subjective perception of the whole communicative episode (context-inclusive),
integrating discourse and communicative situation — especially when it is difficult to
delimit them, e.g. when dealing with a nonverbal communicative behavior (ibid., pp.
25-26). As linguistics concentrates on the complexes of linguistic signs generated
within a subjectively perceived context, it seems suitable to conclude that context is
not the component of discourse, but an integral component of the mechanism of its
functioning, and the analysis of discourse is impossible without taking its contextual
variables into account.

As an essential feature of discourse is its dynamism, it brings discourse close
to the notion of “communication”. Communication is generally defined as a
process of transferring and getting information between people (or people, animals,
computers) using semiotic systems (Bussmann, 2006, p. 206; Crystal, 1987, pp.
89-90). Studies of human verbal communication are focused on the description of
its episodes, their modelling, description of their components, the inventory of
communicative strategies and tactics, conditions of successful communication and
reasons of communicative failures (see e.g. Selivanova, 2006, pp. 234-235). The
analysis of the correlation between the terms “communication” and ‘“discourse” in
Kuhn & Putnam (2014, pp. 422-423) has led the authors to consider three
possibilities: 1) communication and discourse are related as a whole :: a part in
both configurations, 2) they are synonyms; 3) their interaction is symbiotic, so the
ongoing dynamic communicative interactions are reflected in discourse and
influence it somehow. If discourse is understood as a sign output, generated in the
process of communication and conditioned by contextual features, it may seem that
any discourse is a part of a broader process of communication. Any communicative
episode can bear the features of several different discourses, e.g., siblings’ informal
conversation may include the elements of a friendly discourse, teenagers’
discourse, manipulative discourse, family discourse, etc. On the other hand, a
certain discourse may straddle across several communicative episodes and thus be
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broken in time, e.g. when a conflict discourse is represented by a series of conflict
dialogues between the opponents, a discussion of the conflict with other persons —
a friend, a colleague, a psychoanalyst, etc. (see e.g. the interpretation of discourse
as a series of language use events of variable size in Langacker 2008, p. 457).

As human communication can give rise to a practically infinite number of
discursive practices, shaped by different meanings and pragmatics, naturally a need
arises to establish the nomenclature of typological features of existing discourses
and make their classification. A starting point of its formation was Wittgenstein’s
idea (Vanderveken, 2001, pp. 245-246), that communicators’ speech is
conditioned by social situations in which they act, and the purpose of their
language games is essentially extra-linguistic. Existing criteria of discourse
typology (see, e.g., Esser, 2014, p. 460; Dijk, 2008a, pp. 137, 143, 145-146, 151,
153—154; Dijk, 2008b, p. 7, 19; Brown & Miller, 2013, p. 422; Bussmann, 2006,
p. 1135; Crystal, 2008, p. 460; Swann et al., 2004, pp. 299-300) traditionally
include its form (oral or written, direct or indirect speech), subject area (sphere of
communication, genre), type of the situation (formal or informal), relations
between the participants (e.g. phatic communication, colloquial speech,
personality-oriented and public/institutional discourse), the character of the
communication ( aggressive or friendly style), participants' personal characteristics
(idiolect, sociolect, profession, etc.), their current communicative roles, affiliation
to a certain institution or ideology, functions of discourse (informing, assessing,
exhortation, aesthetic) or its genre (conversation, narrative, discussion, etc.).

Considering the socio-cognitive and lingual foundation of discourse,
researchers have been trying to identify a concise form of its description which
would reflect such complexity. A notion of “register” was suggested to designate
linguistic features of the message, chosen by the speaker from the range of options
to express his thought in the best possible way in a certain context (Giménez
Moreno, 2006, p. 91). Halliday (1978, pp. 32-33, 62—64) states that in defining a
register, the following criteria should be taken into account: the type of ongoing
activity of the speaker and the purpose of language use in the context of this
activity (field), statuses and roles of the participants (tenor), formal genre features
of the discourse and its tonality (mode). Unfortunately, these criteria, though often
mentioned in scientific works, do not seem to have become the basis for more
detailed classifications of discourse types. As to the notion of register, discourse
analysis (see e.g. Dijk, 2008a, p. 152; Dijk, 2008b, p. 20), often uses it as a
synonym of “style” to denote the specificity of language means shaping a certain
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contextually conditioned discourse genre (Biber 2012, p. 191; Brown & Miller, p.
377; Bussmann p. 994; Crystal, 2008, p. 409; Swann et al., 2004, pp. 123-261).
Sometimes the notion of register is narrowed even further to denote grammatical
means of a discourse (Dijk, 2008a, p. 152; Dijk, 2008b, p. 20), or its semantic
specificity (Leeuwen 2008, p. vii).

A set of typological features, bringing forth the variability of the language
means in a discourse, was represented in the form of a complex classification of
typological features of discourse (see Figure 1 below), which was developed
according to the principles, described in Klimeniuk (2007, pp. 111-118).

\ Typological features of discourse ‘
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Figure 1. Typological features of discourse
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Based on the interconnected features of the type of communication and its
form discourses may exist as oral, written (see e.g. Malinowski, 1923/1949, pp.
306-307 in Esser, 2014, p. 444; Dolezel & Kraus, 1972, p. 38 in Esser, 2014, p.
450; Petryk, 2013, p. 42), and oral-written ones, presented as monologues,
dialogues (see e.g. Shevchenko & Morozova, 2005, p. 25; Frolova, 2018, p. 167)
and in a mixed (monologic-dialogic) form. The variability of discourses according
to these features on the first and second levels of the classification embraces such
kinds of discourses as written monologues (e.g. letters, novels, articles), written
dialogues (e.g. Internet chats, communications on social networks), written
monologic-dialogic texts (e.g. reactions to the news on social networks presented
as comments), oral monologues (e.g. news reports, public speeches), oral dialogues
(e.g. conversations, discussions, negotiations, TV-interviews), oral monologic-
dialogic messages (e.g. reports at the conference with ensuing discussions, press-
conferences), as well as discourses where oral and written communication is
combined (e.g. a discussion of a certain theme in the press, on TV, in a
conversation and on social networks). Obviously, formal features of discourse also
include the type of the language code, e.g. English, Ukrainian discourses, etc.

One more large-scale division of discourse types is singling out an
institutional (professionally oriented) discourse compared with ordinary talk
constituting the prevailing part of everyday communication. Institutional discourse
is seen as more formal and rigid in its structure, and the status and role relations of
its participants are dictated by the norms and procedures of a particular institution
(e.g., attorneys and their clients, shop-assistants and customers). It is reported (see,
e.g., Freed 2015), that contrary to ordinary talk institutional discourse is based on
social and discourse asymmetry in the relations between its participants. This
distinction may be accepted with a reservation that social asymmetry is a
multifaceted phenomenon exceeding the Procrustean bed of work-related
institutional discourse. Sometimes institutional discourse is contrasted with the
personal (non-institutional) one, within which the speaker represents himself, not
the institution (see e.g., Koroliova & Zhmaieva, 2016, pp. 5-6; Frolova, 2018).
Though it is true, that in communication people can represent themselves
individually (“T”) or as belonging to a certain group of people (“We”), it should be
specified that such group presentation can relate not only to a professional group,
but any other group as well. e.g., a family, a group of friends, or the upholders of a
certain ideology.
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A more convenient feature to be placed on the third level of our
classification could be the degree of discourse formality (Dijk, 2008b, p. 19; Dijk,
2008a, p. 146; Brown & Miller, p. 422), interrelated with the rigidity of its
language forms (Swann et al., 2004, pp. 114-115; Vanderveken 2001, p. 250).
Labov’s research (Labov 1966/2006, pp. 58-59) proved that the degree of speech
formality is determined by the attention people give to their speaking and varies
within the range of a more formal and more controlled style to an informal and
more careless style. A more detailed scale suggested by Joos (1962) includes a
frozen style, a formal style, a consultative style, a casual style, and an intimate
style. The line between any of the mentioned types may be drawn based on
Vanderveken’s (2001, pp. 250, 252, 254) observation that any discourse sample
contains certain arbitrary speech acts, but it is identified with the help of a set of
key typical speech acts. We may assume here that the degree of rigidity of a
discourse can be determined by the share of its mandatory lingual and extra-lingual
components. In practice, a three-part division of the degrees of formality seems to
be an optimum one, as it is based on the dialectical triad “yes — either ... or — no”
and represents the specificity of logical thinking (Kalita & Klimeniuk, 2022,
p. 231).

Therefore, on the third level of our classification it is reasonable to
distinguish formal discourses, marked by a high degree of formality of the
situation, and accordingly high degree of rigidity of language means used by the
participants (e.g. public speeches, official business and diplomatic negotiations,
court proceedings), semi-formal (e.g. pedagogical discourse, discourses of the
service sphere) and informal (e.g. discourses of family and friends). The logic of
such division is confirmed by the data obtained in the experiment of Pavlick &
Tetreault (2016, p. 64) conducted on the material of news reports, blogs, emails
and discussions. The informants were not able to label part of the texts as
definitely formal or informal, so they were marked as the ones possessing mixed
formality. Besides, the triad “formal — semi-formal / neutral — informal” is widely
used in teaching different oral and written genres (see, e.g., Cotton, Falvey & Kent
(2016, p. 89)).

It is also known that the formality of linguistic forms comprising discourse
can be called forth not only by the external features of a communicative situation
but also by the participants’ evaluations of their mutual correlation of statuses. As
in communication the perception of people’s social status may undergo certain
transformations under the influence of the applied communicative strategies and
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tactics, in the analysis of a discourse, it becomes expedient to focus on a more
dynamic communicative and role status of the communicators, which is a
combination of their inherent social status and the communicative role they play at
a certain moment of the interaction (Derkach, 2018, p. 43).

The character of discourse, conditioned, among other things, by the
orientation of the communicators’ strategies towards cooperation or confrontation,
can thus acquire features of harmony or conflict. A discourse can be considered
harmonious when the individuals employ cooperative strategies of communication
and are able to achieve their communicative goals to a sufficient extent and
without mutual damage. In its extreme, communicative harmony is actualized both
explicitly and implicitly. Contrary to that, the domination of confrontation
strategies with an unsatisfactory result of communication for at least one party,
leads to the development of a conflict discourse.

Between the given extremes certain intermediary zones can be outlined, e.g.
R.T. Lakoff (Lakoff, 1989, pp. 103—-104) differentiates between the following
types of communication: polite (corresponding to the norms of politeness), non-
polite (not corresponding to the norm, but acceptable within a certain sphere of
communication) and rude, overtly confrontational. Antonov (2016, pp. 43-44)
mentions the strategies of neutral communication presupposing an explicitly or
explicitly expressed refusal to cooperate without the emergence of a conflict
discourse. Therefore, is seems expedient to single out the adversarial discourse
(see, e.g., Harris, 2001; Bull & Wells, 2012), within which both confrontational
and cooperative strategies may be applied, and the unfolding of such discourse is
typically determined by the norms of varying rigidity, which limit the occurrence
of conflicts between the participants. The borders of the adversarial discourse seem
to be rather vague, enabling the emergence of both harmonious discourses with the
elements of polemics, and polemic discourses with the bent for cooperation. The
varieties of communicative situations within the scope of the adversarial discourse
include debates, discussions, sports competitions, etc. As a result, the fourth level
of the classification features the division of discourse types based on their
character into harmonious, adversarial and conflict discourses.

Taking into consideration the axiom, formulated by Kalita (2007, pp. 8-9), that
any utterance can acquire a certain emotional and pragmatic potential (EPP), which is
described within the three levels of its intensity, we believe it is logical to apply this
axiom to any discourse under analysis as well, by determining its average EPP.
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Accordingly, at the fifth hierarchical level of the classification, discourses are
presented as such that can acquire low, medium, or high levels of EPP.

Another discourse feature, capable of influencing the variability of language
means in a discourse is the sphere of communication, placed on the sixth
hierarchical level of the classification. The logic of outlining the spheres of
communication is connected with their functional load as well as the specificity of
the realization of certain functions within their framework. A number of scientists,
including Ch. Morris, J.R. Firth, K.L. Biihler, R. Jacobson, B. Havranek, M.A K.
Halliday, D. Vanderveken, and others have suggested their sets of language
functions, associated with various types of texts or discourses (see e.g. Esser, 2014,
pp. 444-445, 447; Halliday, 1978, pp. 19-20, 55; Vanderveken, 2001, p. 246).
Thus Havranek (1932/1964, p. 3, cited in Esser, 2014, p. 448) notes that standard
language is used in the following spheres of communication performing specific
functions: everyday communication (communicative function), workaday technical
(workaday technical function) and scientific-technical (scientific technical
function) spheres, as well as poetic language (esthetic function). Taking into
account this division and applying certain specifications, we outline three larger
discourse spheres: professional-business, public-media and everyday.

Thus, professional-business discourse is understood as the way people speak
when they perform their duties at the working place (Kong, 2014, pp. 1-2), and
financial and economic relations mediate their activity. Obviously, the main
function of the given discourse is the establishment of professional relations
between its participants and the facilitation of their successful cooperation. In the
public and media sphere, we find discourses connected with visual, auditory, and
auditory-visual produce, which is offered to multiple viewers/listeners/readers with
the help of mass media and modern IT (see, e.g., Fairclough, 1995b, p. 5; Talbot,
2007, pp. 3-4). The functional network of public-media discourse is centered
around informing people (often subjectively) and manipulation with the purpose of
changing the views, beliefs, ideology, and entertainment of the consumers.
Informing and entertainment functions may be combined, giving rise to the
phenomenon of infotainment, which means “reporting of news and facts in an
entertaining and humorous way” (COD). Eventually, ordinary everyday discourse
services personal relations of the people and emerges chiefly in the communication
between family members, friends, and close acquaintances (see, e.g., Heritage,
2005; p. 108).
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It is noteworthy that in any discourse its participants, consciously or
unconsciously, present themselves through their idiolect and affiliations to various
social groups by their age, gender, education, religion, ethnic origin, nationality,
social background, etc. The idiolect variation cannot be taken into account in
generalized classifications of discourse. Speech variation under the influence of
speakers’ belonging to a certain social group can be conditioned by certain
situation variables (see, e.g., Labov, 2006, pp. 4-5), in particular, a degree of
discourse formality and the sphere of discourse. As a result, the scope of analyzed
discourses can be outlined based on this classification. For example, specific
teenage discourses are formed in the communication with their peers, so the sphere
of their application will generally embrace episodes of informal communication
within the public media and everyday discourses, such as written dialogues
(communication on social media), written monologues (posts on social networks,
blogposts), oral monologues (vlogs, YouTube-channels, etc.) and oral dialogues
(oral communication between teenagers), though teenagers’ possible involvement
in the professional-business discourse can also be taken into account. In their turn,
discourses of religious groups often exist in the form of written monologues
(religious texts, newsletters, newspapers and magazines, etc.), oral monologues
(sermons, programmes and channels on TV, YouTube, etc.) and various allusions
in fiction in public-media discourse, as well as oral dialogues in everyday
discourse which have a propensity for a certain formality when mediated by
religious doctrines.

Eventually, the feature of discourse genre, presented on the seventh
hierarchical level of the classification, allows to predict the content of a certain
type of discourse in its general form. It should be noted, that genres, especially in
literature studies, have traditionally been regarded as types of written texts with
certain structural, stylistic and thematic features (Speicher, 2017; Swann et al.,
2004, pp. 123—-124; Brown & Miller, p. 190). With the intensification of discourse
studies, the researchers have focused their attention on all typified texts, including
ordinary talk, which mediate certain social actions of individuals or help to realize
them (Miller, 1984; Bawarshi, 2000, p. 336; Artemeva, 2004, p. 6; Collin, 2012, p.
78; Sunesen, 2015, p. 103). As a result, there exists an opinion that social
interactions within various human entities are operated by means of a system of
interrelated discursive genres, which implement and shape the values, strategies
and ideologies of particular communities and become socially expected patterns of
behavior within their boundaries (Collin, 2012, pp. 80-81; Speicher, 2017;
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Bazerman, 1994, pp. 96-98; Artemeva, 2004, pp. 14—15). As genres are seen as
historically stable conventions and standards, according to which certain
discourses are formed (Hanks, 1987, p. 670 in Artemeva, 2004, pp. 5-6), they are
adopted in the process of socialization, including a professional one (Schryer &
Spoel, 2005; Berkenkotter, 2001, p. 327; Artemeva, 2004, pp. 13, 24). People’s
social needs are catered for with the help of special typified lingual and extra-
lingual genre forms that are most suitable for the realization of these needs and
facilitate the communicators’ mutual interpretation of their intentions (Miller,
1984, pp. 159; Speicher, 2017; Bazerman, 2012, p. 229; Sunesen 2015, pp. 106—
107).

Discursive genres, e.g. speeches, conversations, negotiations, sermons,
lectures, and novels mentioned in Figure 1 above, are seen as cognitive models,
coined by a repetitive use of similar forms and rhetorical actions (Miller, 1984, p.
151) to accommodate situations of communication (Artemeva, 2004, pp. 6-7;
Collin, 2012, pp. 80-81; Sunesen, 2015, p. 104). Communicators believe that such
situations have a lot in common (Miller, 1984, pp. 156-157), even though real-life
realizations of a certain discursive genre are never quite identical with the initial
model due to the variability of communicative context (Collin, 2012, p. 80-81;
Campbell & Jamieson, 1979, p. 15). As a result, genres possess variability and
dynamism (Sunesen, 2015, p. 110), so since their emergence, they often undergo
further updates and transformations or go out of use (Schryer, 1999, p. 81; Devitt,
2000, p. 713; Artemeva, 2004, p. 12). In a communicative situation, people choose
suitable sets of genres with varying success (Schryer, 2002, p. 95 in Artemeva,
2004, p. 13—14) and refine their communicative experience in that way. Obviously,
this lowest level of classification cannot be exhaustive and represents the totality of
existing genre forms and their respective hybrids.

Conclusion

We hope that the results obtained in this paper will facilitate the
specification of the scope of the notion of discourse in linguistic studies, which in
practice will enable a more precise delimitation of various discourses as research
objects and, as a result, will make it easier to generate the collections of
experimental samples. A complex of typological features of discourses,
substantiated in the paper, makes it easier to classify all available types of
discourses based on the criteria of the type of communication, form of the
message, character of the discourse, its emotional and pragmatic potential, degree
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of the formality of discourse and sphere of its functioning as well as genre
specificity. The variability of communicators’ speech, which is a result of their
idiolect, affiliation to a certain social group, or configurations of status and role
relations in a particular discourse can, if needed, be taken into account in the
formation of the classification of separate discourses, e.g. a conflict discourse,
varieties of everyday talk and professional-business discourses.
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eKxcnepmusu  3aKOHONPOEKMIB, OO0CNIONCEHO NPUKIAOU He8OAN020 HNOMPAKMYEAHHSL
NPAGHUKAMU MOBHO20 OQOPMIEHHS HOpMAmusHo-npasosux axmis. Onucano 00c8io
eKcnepmuoi disinbHocmi YKpaincokoi komicii' 3 numans npasnu4oi mepminonoeii, gaxieyi
AKOI  30IUCHUNU ~ pemeNbHy MEePMIHON02IYHO-MOBHY —eKCnepmu3y HNpOEKmY  YUHHOL
Koncmumyyii' Yepainu ma HU3KU HOpMamueHoO-npasosux akmis, 3ay8aldceHo Ha nompeoi y
¢opmysanni amanociunoco niopo3oiny 6 ckaadi Anapamy Bepxosnoi Paou Yxpainu.
3anpononosane 'y cmammi JiHeGICMUYHE NOMPAKMYBAHHS  OOYINbHOCMI — 3MIHU
OoeinicHoyma «xabapy Ha MePMIHOCNONYKY «HENpaABOMIPHA 6Uc00a» 00800UMb, WO
ICHOPYBAHHA  AKICHOI JIIH2GICMUYHOI eKCNepmu3u He2amueéHo 6NIuBae Ha MOGHe
ogopmnenns Hopm npasa ma ix peanizayito. 30Kpema 6CMAHOBNEHO, WO NepeKIaou
MINHCHAPOOHUX AHMUKOPYNYIUHUX OOKYMEHMIB, SKI CImanu niocmasoio OJisk SMIHU MepPMIHIs,
Micmames  HU3KY CYHepeyHocmeu, 3YMOGIEHUX BUKOPUCMAHHAM AK Nepuioodceper
PI3HOMOBHUX — MeKCmi8, a MaKoldc BIOCYMHICMIO  CUCMEMHO20  JIH2GICMUYHO20
ONpaylo8ants MepPMIHON02IYHO20 anapamy aHmMuKOPYRYIUHOI 2any3i KpPUMIHATbHO20
npaea, He8paxysamHs 0coOIUBOCMEl CMPYKMYpU mMepMiHd, MOBHO20 O0QOpPMIEHHS 1020
cKaaonuKig. Ilpooemoncmposano nopyutenHs Hopm KoOugikayii iopuouyHux mepminie y
Kpuminanenomy xooexci Yrpainu: nageoenHs 0eKilbKOX MOMONCHUX 3a 3MICIOM, npome
HO-PI3HOMY NIH2GICIMUYHO OQOopMIeHUX Oe@IiHIYili NOHAMMS «HeNpasoOMIpPHA BU200a,
NOPYULEHHS TeKCUUHUX HOPM CYYACHOI YKPAIHCbKOL 1imepamypHoi Mosu y (hopmyato8anHi
maxux oeginiyii. Ilpoananizosano cneyughixy UKOPUCMAHHSA CUHOHIMIYHUX KOHCIPYKYIU
«xabapy ma «HenpagoMipHa 6u200a» 6 MmeKCmax piZHUX Cmunié 3a mamepianamu
T'enepanvrozo pecionanbHo aHOmMoBaAH020 KOPNYcCy YKPAIHCbKOI MOBU.

Knrwwuosi cnoea: npasnuua ninegicmuxa, 3aKOHOOAGYUU NIOCMUNDL, JIIHSBICMUYHA
eKxcnepmusa, mepMiHON02IsA, NPAGHUYUL MEPMIH, MOBA 3AKOH).
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Dotsenko O.L. «Bribe» or «undue advantage»: linguistic aspects of the formation of
legal terminology

The article analyses the consequences of the lack of a comprehensive linguistic
examination of legal drafts on the quality of the language design of legal acts in Ukraine
and examines examples of unsuccessful interpretation by lawyers of the language design of
legal acts. The experience of the expert activity of the Ukrainian Commission on Legal
Terminology, whose specialists carried out a thorough terminological and linguistic
examination of the draft of the current Constitution of Ukraine and some regulations, is
described and the need for the formation of a similar unit within the Apparatus of the
Verkhovna Rada of Ukraine is noted. The linguistic interpretation of the expediency of
changing the definition of "bribe" with the term "undue benefit" proposed in the article
proves that ignoring qualitative linguistic expertise has a negative effect on the language
design of legal norms. In particular, it was established that the translations of
international anti-corruption documents, which became the basis for changing the terms,
contain a number of contradictions caused by the use of multilingual texts as primary
sources, as well as the lack of systematic linguistic processing of the terminological
apparatus of the anti-corruption field of criminal law and the failure to take into account
the features of the structure of the term and the linguistic design of its components. The
violation of the norms of codification of legal terminology in the Criminal Code of
Ukraine, in particular the provision of several identical but linguistically different
definitions of the concept of "undue benefit" and the violation of the lexical norms of the
modern Ukrainian literary language in the formulation of such definitions have been
demonstrated. The specifics of the use of the synonym’s "bribe" and "undue benefit" in
texts of different styles were analysed based on the materials of the General Regionally
Annotated Corpus of Ukrainian.

Keywords: legal linguistics, legislative substyle, linguistic expertise, terminology, legal
term, language of the law.

Beryn. IIpaBHMua ranys3s € YU HEe HaWOUIBIN JIIHTBICTUYHO 3aJIE)KHOIO, aJIKe
came MOBa € 3ac000M maTepiaiizallii HOpM npaBa, Koau@ikaiii OCHOBHUX MOHSTh
ropucnpyaeniii. [lpuduoMy Taka 3aleXHICTP Mae€ OyTH 1 HOPUAUYHO
PErJIaMEHTOBAHOIO, 1 MPAKTHYHO PEalli30BAHOI0 B MPOILEIypl HOPMOTBOPEHHS.
VYkpaiHcbka cucTeMa 3aKOHONPOEKTYBAHHS BXKE€ Ma€ BaroMi HampaifOBaHHS B
okpeciieHit cdepi. IneTbcs mpo AISUTBHICT, YKpaiHCHKOI KOMICIT 3 THTaHb
paBHUYOI TEPMIHOJIOTI, sika ¢yHKIIoHYBana 3 1995 p. mo 2000 p. Ta BiAMOBIAHO
no Ilonoxenns, 3atBepmkeHoro Ykaszom Ilpesunmenta Ykpainu Bin 23 ceprHs
1995 poxy Ne 796/95, Oyna nokiankaHa «3a0e3MEeYUTH TOYHE 1 OJHAKOBE BXKUBAHHS
MpaBHUYUX TEPMIHIB Y 3aKOHOTBOpYi poOOTi Ta B odimiitHMX aktax» (AKT
TEPMIHOJIOTTYHO-MOBHO1 €KCIepTu3H..., 1996, c. 80). Pe3ymbpraTomM MisNIBHOCTI
Kowmicii, 10 ckimamy sSKoi BXOOWIM MPOBiIHI (paxiBil 3 IOPUIANYHOI JIHTBICTUKU:
C.IL l'onosatuii, IO. €. 3aitnes, JI. O. CumoHeHKo, — cTanu «yHIikamis Ta
YHOPMYBaHHSI TIPAaBHUYOI TEPMIHOJIOT11, & TAKOXK CIOBOCTIONYUYEHb 1 CHHTAKCUYHUX
KOHCTPYKIIIH, [0 MAIOTh CTAJIMM XapakTep 1 MOTPeOyIOTh OJJHAKOBOI'O BXKUBAHHS Y
MpaBHUYUX TEKCTax» (AKT TEPMIHOJOTIYHO-MOBHOI €KCHEpTU3H..., 1996, c. 80).
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Ynpoaosx HeTpuBaioro nepioay pyukuionyBanas Komicis BCTUria omnpaiioBatu
TEPMIHOJOTII0 KOHCTUTYLIMHOTO Ta KPUMIHAIBHOTO MpaBa, L0 BIAOMIOCS B
TEKCTaX BIAMOBIIHUX HOPMATHUBHO-NPABOBHX AaKTiB, MOBHE O(POPMIICHHS SKHX
BUTIJTHO BIJIPI3HSIETHCS B MOBHO-TEPMIHOJIOTIYHOTO arapaTy 3aKOHOJABUYUX 1
M1J3aKOHHUX aKTiB, ykiaaeHux micis 2000 poky. Ha sxanb, YkpaiHcbkoi KoMmicii 3
NUTaHb MPaBHUYOI TEPMIHOJOTI cTaja €IUHUM OpPraHOM, HaJIUICHUM
NOBHOBAXEHHSIMU BIUIMBATH Ha MOBHE O(OPMIIEHHS MPOEKTIB HOPMATUBHHUX
aKTiB, YIPOAOBXK OubI Hi3K 30 pOKIB CTAaHOBJIEHHS He3aNexHOi Ykpainu. Crpola
ctBoputd 2021 p. CeKIiIO HOPUAMKO-TIHTBICTUYHUX JOCHIKEHb Yy CKJIaji
[acTuTyTy 3aKkoHOmaBcTBa BepxoBHoi Pamu Ykpainm Oyma Hepe3yabTaTHBHOIO.
OTtox, 3 2000 poky npaBHUKHU Ta (P1I0JIOTH, MOMPU HIOUTO MOCTINHY B3a€EMO/IIIO HE
OMpaIbOBYIOTh CIIJIBHO MPOEKTH HOPMATHUBHO-NIPABOBHX akTiB, Oa Olibiie:
Gb1U10I0TH, Y TOMY YMCI M CHEIaaiCTh 3 MPAaBHUYOI JIHTBICTUKH, HE 3aJy4eHi J10
NPAKTUKU OPUAMYHOTO HOPMOTBOPEHHSI, (POPMYBAHHS MPABHUYOI TEPMIHOJIOTII.
[le mpu3BOAUTH 1O yXBAJCHHS PIlI€Hb, 110 BUKIMKAIOTh CYMHIBH IIOJO IXHbOI
JIHTBICTUYHOI Ta MPAKTUYHOI JOMUILHOCTI. Tak, HEBIAJIOK BBAXKAEMO 3aMiHY
TepMiHa KPUMIHAJIBHOTO TpaBa xabap KOHCTPYKIIEW Henpasomipna eucood. Y
CTaTTI MPOIMOHYEMO JIHTBICTUYHE OOTPYHTYBaHHS HAIIOl TIMOTE3H, a TaKOXK
peanizyeMo CIpoOy yKOTpe MPUBEPHYTH yBary 10 HEOOXIHOCTI OIpaIlfoBaHHS
NpaBHUYMX TEKCTIB, 30KpeMa TEPMIHOJOTIYHOIO amapaTy IpaBa HE JIHIle
IOpUCTaMU, a 1 MOBO3HABLSIMU — (PaxiBIISIMU 3 MPABHUYO1 JIIHTBICTUKH.
Kputnunuii orjsiq JirepaTypu, KOHIENTYaJbHHX PaMoOK, rimores.
JIIHrBICTUYHUX HampaifoBaHb y cdepi mpaBHUYOI TEPMIHOJIOTIT HHUHI MaEMO
qUMaJlo: UcepTaii, CTaTTI, [TIOCIOHUKMU. Crocyrotbest BOHU SIK
3arajJjbHOTEOPETUYHUX  MHUTAHb  NPABHUYOI  JIHIBICTUKH,  30KpeMa U
TEPMIHO3HABCTBA, TaK 1 JIHIBICTUYHOTO OMHCY MOHSATTEBOTO amapary KOHKPETHUX
rany3eil  ropucnpyaeHuii. HalrpyHTOBHIIMMM Ta  HaWaBTOPUTETHIIMMH,
0e3ymoBHO, € pobotu H. Aptukymu, ska chopmyBaia 3acaau YKpaiHCHKOI
NpaBHUYOI JIHIBICTUKA Ta CXapaKTepusyBajla OCOOJMBOCTI  HOPUAMYHOIO
TEPMIHOTBOPEHHS I TepMiHOBKMBaHHA. Hwuska poOIiT aBTOpkM mOB’si3aHa 3 i
pobororo B IHcTuTyTI 3akoHOMaBcTBa BepxoBHOi Pamu VYkpaiHu 1 cToCyeThes
MUTAaHb  3aKOHOJABYOi  (3aKOHOMPOEKTHOI)  JIHTBICTUKM  SK  CKJIQJIHHUKA
3aKOHOJIaBYO1 TEXHIKH, /)K€ «BHUCOKAa MOBHA SIKICTh 3aKOHY € MpPIOPUTETHOIO
JIEP’KAaBHOIO CIIPABOI0, OCKUIBKM Oe3MocepeHb0 BIUIMBAaE Ha €(QEKTUBHICTD 1
AKICTh 3aKOHOAABCTBa B 1ToMy» (ApTtukyua, 2021, c. 15). [loknanarouucek Ha 20-
pIYHMN JOCBIJ JHHTBICTUYHOTO MOHITOPHUHTY 3aKOHOJABCTBAa YKpaiHU Ta
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BU3HAUAIOYM  HAWOLIBII  aKTyaJlbHI ~ MOBHO-TEPMIHOJOTIUHI  MpoOieMu
YKpaiHCBKOTO 3aKOHOJaBCTBa, H. ApTukyiia Harojomrye, mo «HoTpioHo Oyio 6
CTBOPUTH CHELIAJIbHUN CTPYKTYpHUM miapo3ait B Amapari BepxoBHoi Panu
VYkpainun — BIIIUT FOPUIUKO-TIHTBICTUYHOI ekcrepTu3u. Came Taka CTPyKTypa
Maina O po3poOUTH METOAOJIOTII0 1 METOAMKY KOMIUIEKCHOTO PEeIaKTOPChbKOTO
aHaJli3y MPOEKTIB 3aKOHIB Ta 1HIIMX HOPMATUBHOMPABOBUX AKTIB, KPUTEPIl OI[IHKU
iX TEKCTOBOI SKOCTI, TEPMIHOJOTIYHOI Y3rO/PKEHOCTI, BIAMOBIIHOCTI HOpPMaMm
Cy4acHOi yKpaiHCBKOI JIITepaTypHOi MOBH, >KaHPOBO-CTPYKTYPHUM Ta (yHKIIHHO-
CTHUJIICTUYHUM OCOOJMBOCTSAM KOXKHOTO akta» (Aprtukyma, 2021, c. 17-18].
[Tpunarigao 3ayBaxkumo, mo came H. Apruxyma mama ogonuta y 2021 p. cexrop
IOPUAMKO-TIHTBICTUYHUX JOCIIKeHb [HCTUTYTY 3akoHOaBcTBa BepxoBHoi Panu
VYkpainu, 3ralyBaHul BULIE.

BiacytHicTe kBamihikOBaHOI JIHTBICTHYHOI OIIIHKM TEKCTIB HOPMATHUBHUX
0 CBOEK YEpProw CTBOPIOIOTh HEMPUEMHI IOPUAWYHI TPEUEACHTH, 10
PO3B’sI3aHHS SKUX 3aJIy4aloTh JIIHTBICTIB-€KCIIEPTIB, ajieé B)KE MOCTPAKTyM — Ha
cTajii Cy/loBOi Cymepeyku, [0 BUHMKA€E 4Yepe3 MOBHI XuOM B 3akoHax. [Ipo Taki
MOMWJIKKA W TMPAKTHYHUN JTOCBIJ iX JIHTBICTUYHOI OIIHKM B KOHTEKCTI CYJOBHX
IpOBa/KEHb MM MHcCaIM B monepeaHix myomikamisx (omenko, 2021; oneHko,
2024).

[pyHTOBHUIA aHai3 MOBHOrO O(GOPMIIEHHS HOPMATHBHO-NPABOBHMX aKTiB,
30KpeMa 1 IOPUIWYHOI TEepMIHOJIOTi, KOAW(DIKOBAHOI HHUMH, 3IIHCHEHMI
A. Hemo6010, 3 0HOr0 OOKY, YMOXKJIMBUB KOHCTAaTallll0 TOTO, IO «yKpaiHChKa
TEPMIHOJIOTISI TpaBa Ma€ JABHIO ICTOPII0, BIA3HAYAETHCS CBOIM 0ararcTBOM 1
pPI3HOMAHITTSIM; TEOPETHYHE 11  OMpalllOBaHHS  BUJIUISETHCS  HEAOMSIKOIO
PO3TATYKEHICTIO TPHUHIIMIIB, CHOCOOIB 1 HAMPSMKIB, a TPUKIAAHI JOCSITHCHHS
CTalOTh HaJ0AaHHSIM CYMIKHHUX HAyK, CIyXaThb 1HCTPYMEHTOM 13acO00M SK JJis
TEOPETUKIB, TaK 1JUI1 NpakTHUHUX mpauiBHUKIB» (Hemoba, 2024, c. 183), a 3
IHIIOTO — CIIOHYKaB HAyKOBIISI [0 HEBTIIIHOIO BHMCHOBKY: «3HauHa KUIbKICTh
YKpalHChKUX  MPAaBHUYMX TEPMIHIB HE BIANOBIAA€  3arajlbHONPUUHITAM
000B’SI3KOBUM BUMOTaM. 3-TIOMIK HEJOJIKIB TOMITHUMH, HaIPUKJIaJ, € HASBHICTh
HA3MBAJILHOTO CJIOBA YM CJOBOCIHOJY4YeHHS 1 Opak Horo nediHimii, mOMMPEHICTh
OaraTo3HayHUX  TEPMIHIB, HAQJIMIIKOBICT CeMaHTH4YHA 1  (dopMalibHa,
HEBIJNOBIIHICTh HA3UBAHOI peatii 1 GopMaIbHUX MOKA3HUKIB, IO CBOEID YEProOIO
CIIPUYHUHSE TPYIHOII, & 1HKOJIM W HEMOXJIMBICTh KOPUCTYBAHHS TEPMIHOJIOTIELO,
HEMopo3yMiHHs TiA 4ac mpodeciitnoro coinkyBanus» (Hemo6a, 2017, c. 310).
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JlocmiaHuK y HuU3LI MyOJiKaimiil aHamidye KOHKPETHI MPHUKIaAW MOPYIICHHS
MOBHHUX HOPM y TE€KCTaX HOPMATHUBHO-IIPABOBHUX aKTIB, 30KpeMa y (hOpMyIrOBaHHI
nedinienciB 1 aedinieHayMiB ropuaudHux TepmidiB (Hemo6a, 2021; Hemoba,
2024).

3aciyroByloTh Ha YyBary HaykoBl poOOTH 3 MOBM IpaBa 1, 30Kpema,
IOPUIUIHOTO TEPMIHO3HABCTBA, MATOTOBIICHI IOPUCTAMU. BUTBIITICTD 13 HUX TaKOXK
NMpUBEpTAaE yBary JI0 HEOOXIJHOCTI CHiBIpalll JIHTBICTIB 1 TMPaBHUKIB Y
3aKOHOMPOEKTHIN aisibHOCTI. Tak, M. JltoOuenko B monorpadii «HOpuanuna
TEPMIHOJIOT1SI: TIOHATTS, OCOOJUBOCTI, BUIN» 3ayBaxye: «Tinbku 3a yMOB TICHOI
CHiBITpalll MOBO3HABIIIB, SIKI IOBUHHI JIaTH MOBHY OIIIHKY T€pPMiHAM, BU3HAUUTHU X
HOPMATUBHICTh YW HEHOPMATHBHICTh, Y3TO/)KEHICTb YW BIIXWICHHS BIJ
HOPMAaTHUBIB YKPaiHCHKOI MOBH, Ta IOPHCTIB, SIKI PO3YMIIOTh JIOTIKY YTBOPEHHS
TEPMIiHIB, TOHKOIIl BXXHBAaHHS iX Yy TOBCSAKACHHIA TMNPaKTUYHINA ISIBHOCTI,
MOJKJIIBE YHOPMYBaHHSI TEPMIHOJOTI] 3aKoHOAaBcTBay (JIro6uenko, 2015, c. 232).
[Ipote gocnigHUIs 3BepTae yBary M Ha BIJCYTHICTb HOPMATHUBHUX perjaMeHTalln
1 METOAMYHUX PEKOMEHJAIH, Kl nependavyanu O ¢axoBe BTpyUaHHs JIIHIBICTIB Yy
HOPMOITPOEKTYBAJIbHY CHUCTEMY HApiBHO 3 NMPABHUKAMHU, 1 TAKOXK HAroJIoUIye Ha
HEOOX1THOCTI CTBOPEHHS YKpPaiHCHKOI MOBHO-TEPMIHOJIOTIYHOI KOMICii, IO
«chpusiio 0 3araJbHOMY  IMABUIIEHHIO PIBHSA  y3TOJDKEHOCTI  TEPMIHOJIOTIT
HOPMATHUBHUX NPaBOBUX AaKTiB, il BIAMOBIAHOCTI HOPMaM YKpaiHCbKOi MOBH,
MIJBUIICHHIO PIBHSA TEPEKIaJaibKoi JISUIBHOCTI, 3a0e3MedYeHHsT TBEPIOTO
HAYKOBOT'O MIATPYHTSI HOpMAaTUBHUX akTiB» (JIrobuenko, 2015, c. 221).

2023 p. Bukmma gpykom MoHorpadis FO. byraiiko «JIliHrBictuuna
eKCIepTHU3a 3aKOHOIMPOEKTIB B YKpaiHi: TEOPeTHMYHUH Ta KOHCTUTYLIIHO-
npaBoBuil acnektu» (byraiiko, 2023), ska crama pe3yabTaTOM IPYHTOBHOIO
JOCTIPKEHHSI IOPUAMYHUX acCIeKTIB OpraHi3aimii eKCHepTU3 3aKOHOIMPOEKTIB.
[IpoTe pobGoTa HayKoBelll, Ha Kajib, Ma€ XWOW, TUIIOBI JJis JOCIIIKEHb MOBH
mpaBa, SKi BUKOHYIOTh FOPUCTH. TakK, BHU3HAYAIOYM TPEIMETOM JHTBICTHYHOI
EKCIIePTU3U  NPOEKTIB ~ HOPMATUBHO-MPABOBHX  aKTIB  «aHAN3  TEKCTY
3aKOHOIPOEKTY IIOJA0 WOTO BIAMOBIIHOCTI 3aTBEP/KEHUM MOBHUM BHMOTaM
(Vxpaincoxomy npasonucy, MeTOIUUYHUM PEKOMEHIAIISM MO0 PO3POOICHHS
IPOEKTIB 3aKOHIB Ta JOTPUMAaHHS BUMOT HOPMOINPOEKTHOI TexHikH, [IpaBmiam
0o(pOpMJICHHSI TPOEKTIB 3aKOHIB Ta OCHOBHUX BHUMOTI 3aKOHO/AaBYOi TEXHIKH,
CTaHAApTaM yKPaiHCHKOI MPaBHUYOI TEPMIHOJIOTII TOIIO), B PE3yJbTaTi SKOTO
HaJlaeThesi BUCHOBOK» (byraiiko, 2023, c. 29), nociaiaHUI MOCIIIOBHO MOPYIIYE
HOpMHU YKpaiHChKOTI'O MPaBOIUCY, 30KpeMa HOBOBBEACHHS, 3anpoBakeni 2019 p.

58



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

VY moHorpadii »K0IHOTO pa3y HE BUKOPUCTAHO CIIOBO NPOEKM 1 TIOX1IHI BiJl HBOTO,
HATOMICTb aKTUBHO BXHUTO npoexm. OHAK HEAOTPUMAHHS HOPM MOBU B HAYKOBHX
poboTax 3 mMpaBHUYOI JIHTBICTUKM HE HACTUIBKM HEOe3NeuHi, HDK XHOHI
MOBO3HaB4l pekoMmeHpgamii, ski IO.byrailko onpwiogHuiIa B YacOMHUCI
«fOpuanuna VYkpaiHa», 3ayBaKylOuH, IO WIETbCS MPO «IepesiK MPUKIaIiB
JIEKCUYHUX MOPYIIeHb Ta M10paHUX yKpaiHChKUX BinmoBigHUKIB» (Bbyraiiko, 2017,
c. 11). Hanpuknan, nocmigauins paauts y cT. 76 Koncrutyuii Ykpainu (...mae
npaso 2010Cy i RPOHCUBAE 8 YKPaiHi npomsacoM OCMAHHIX N MU POoKig) 3aMIHUTH
CJIOBO npoxcuséamu JEKCEMOIO MewKamu, ITHOPYIOUN 3HAYeHHS, 3allpOIIOHOBAHE
CIIOBHHKOM yKpaiHChkoi MoBu y 20 Tomax: ‘MEIIKATH, awo, acw, nedok. 1.
Kutu, npoxuBatu (y neBHomy mnpuminieHHi)’ (CYM-20), a Takox AKTOM
TEPMIHOJIOTIYHO-MOBHOI ~ ekcneptu3n  npoekty  Koncrutymii  Ykpaiuw,
po3po0sIeHOr0 YKpaiHChKOIO KOMICIEH0 3 THUTaHb MPABHUYOI TEPMIHOJIOTII, Je
TAaKOX 3ayBa)KEHO, L0 «CJIOBO Mewkaneysb 001iiMae OLIbII By3bKE 3HAUCHHS —
“ocoba, 10 3aiiMae sKeCh TMNPUMIIMICHHS SK JKUTIO; KUjiIenb » (AKT
TEPMIHOJIOTIYHO-MOBHO1 €KCIIEPTH3H. .., 1996). AHanizoBaHa XxnOHA PEKOMEHIAIIS
HEe €uHa B MyOJiKalii JOCITHUII-IOPUCTKU W 3arajioM y HayKOBHUX MyOJiKaIisax
NpaBHUKIB, TPUCBIYEHUX MOBI mpaBa. Tak, B oOgHOMY 3 Hai(axoBIIIHX
YKpaiHChKHMX MIIPYYHUKIB 3 Teopii mpapa 3a penakiietro M. Ko3wobpu B posaiii
«¥Opunnuna moBa. HOpuanuna TexHIKa HOPMOTBOPYOCTI» 3HAXOIUMO TaKy
3ayBary: «lOpuanuni ¢pasu MICTATh MEBHI YCTAHOBKM aBTOpa IOAO TEKCTY
JoKyMeHTa. BoHu BHpaxaloThCsi 3a JOMOMOror: 0e3oco0oBux  ¢GopMm
dbopmymtoBaHHS Ppa3. Y TakUX BUIAIKAX JJIs TpaMaTUYHOrOo opopMiieHHs ¢pa3
BUKOPHCTOBYETbCS acUBHA (popma: ocoba 36i1bHAembCs BiA BIANOBIAAIBHOCTI. . .,
ocoba euznaemwvcsi HeBUHYBaTol0... 1 T.H.» (Kozwo0Opa, 2015). Ha xanb, HuHI
HEMA€ YITKUX perIaMeHTaIii o0 KoAu(iKalii CHHTAKCHYHUX HOPM YKpaiHCBKO1
MOBH, TPOTE JIHTBICTM OJHOCTAaiiHI B TOMY, IO TakKi TMAaCHBHI KOHCTPYKIII €
HeHopMmaTuBHUMU. [likaBo, MO0 iX SK NPHUKIAA TOPYIICHHS MOBHUX HOPM,
3adikcoBanux y uumHHIA Konctutymii, 3raagyBaB 1 C.['onoBatuii mig yac
Ipe3eHTallls]  YKPaiHChKO-OPUTAHCBKOTO  MPOEKTY  «AHTIIHCHKO-YKpaiHCHKUIA
MpaBHUYMM CJIOBHUK», 10 BigOynacsa 20 BepecHs 2023 p. 3a yyacti [HCTHTYTY
moBo3HaBcTBa M. O. O. Ilore6bni HAH VYkpainu. CnoaiBaemocst aeTanpHilie
o3HaiomuTHCs 3 no3utiero cyaai Koncturyniitnoro Cyny YkpaiHu i akTUBHOTO
mobopHUKa (HaxOBOTO aHaNI3y MOBHUX OCOOJIMBOCTEH IOPUIMYHHX TEKCTIB Y
dbynnamenTanpHii mpani «lllomo MoBM mpaBHUYOI: cTyAll, 310paHe, CIIOBHHKH,
JOKYMEHTH», sika He3abapoMm Buiifie ApyKoM y BuaaBHUITBI «Ham ®opmat» 1 B
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aHOHCI SIKO1 3asBJIeHO Tpo po3ain «Heykpaincbka MoBa ykpaincbkoi KOHCTHTYIII
(TonmoBatwmii, 2024). Iloku X JOBOAUTHCS KOHCTATyBaTH, IO ITHOPYBaHHS
npaBHUKaMH (PaxoBHUX JIHTBICTUYHMX PEKOMEHAAIlN, HEIOTPUMAaHHS MOBHHX
HOPM € 3arpO3JIMBOIO0 TEHCHITIEIO, 10 HETATUBHO BILTMBAE HA SKICTh IOPUIUIHUX
TEKCTIB, Ta HAMoJsraTd Ha 3aly4y€HHI JO0 OLIHKK MOBHOr0 O(OpPMIICHHS
3aKOHOIPOEKTIB  KBaTi(hiKOBAHUX MOBO3HABIIIB, $Ki JOCKOHAJIO BOJIOAIIOTH
METOI0JIOTI€I0 JIIHTBICTUYHOTO aHAI3y IOPUJIMYHUX TEKCTIB Ta HOPMaMHU CY4acHOi
YKpaTHCBHKOI JIITEPATypHOT MOBH.

[Ipo mpaBHUYY TEPMIHOCHUCTEMY, OCOOJMBOCTI 1i MpeCTaBJICHHS 3acobamMu
YKpaiHChbKOI MOBH, TOMHJIKM B MOBHOMY O(OPMIJICHHI HOPMATHBHUX aKTiB TaKOX
nucanu 1. I'ymoBceka, I'. Onydpienko, O. Cepbencrka, 3. Tpoctiok, 1. YceHko,
C. FOnpamesa Ta iHIIl MOBO3HaBII. BTiM, y HamoMy aociikeHH1 c(OKYyCOBaHO
yBary Ha CTYIifiX, Y SKUX 1€ThCA MPO HEOOXIJHICTh JIHTBICTUYHOI €KCIEPTU3H
3aKOHO/IaBUMX TEKCTIB HA €Tarli HOPMOIIPOEKTYBaHHS.

OTxe, HUHI MAEMO HU3KY HAYKOBHX Ta HAYKOBO-METOAMYHUX HAMpPAIIOBAHb,
SK1 MOXYTb CTaTH OCHOBOIO JIJISl pO3POOJIEHHS! KOMIUIEKCHOT METOAUKHU FOPUTUKO-
JIHTBICTUYHOI OINIHKM TPOEKTIB HOPMATUBHO-TIPABOBUX aKTIB, a TaKOX
dbopMyBaHHS IOPUIMYHOI TepMmiHOcUcTeMH. OJgHAK MYCHMMO KOHCTaTyBaTH
BIICYTHICTh ~ OYyJb-IKHX  MEXaHI3MIB  IMIUIEMEHTalii iX y  M[pakTulll
3aKOHOMPOEKTYBAHHS Xoua O Ha TaKOMy piBHI, fIK 1I€ BiIOyBasoCs BIPOAOBXK
1995-2000 pp., 3a yaciB KaJeHIl YKpaiHChKOi KOMICIi 3 NMUTaHb IPaBHUYOI
TepmiHoiorii. ToMy, Ha ’Xajb, YMHHE 3aKOHOJIABCTBO PSCHIE MOMMIIKAMH PI3HUX
TUITB, TEPMIHOJIOTIYHUMU HEOKOBUPHOCTAMH, O OAHIET 3 SIKUX MAEMO Hamip
NPUBEPHYTH yBary B HalIlil CTaTTi, IPOAEMOHCTPYBABIIM HACIIAKK YXBaJCHHS
pilieHHs 1010 (OPMYBaHHS IOPUJIUYHOI TEPMIHOCHUCTEMH 0€3 YypaxyBaHHs
KOMITETEHTHO1 JIIHTBICTUYHOI OI[IHKA OCOOJIMBOCTE MOBHOTO O(GOPMIICHHS HOPM
npasa.

PesynbTaTH  J0CHIAXKEeHHA Ta OOrOoBOpPeHHsl. Y  KPUMIHAJIBHOMY
3akoHOAaBCTBl Ykpainu 10 2009 p. GyHKIIOHYBAaB TEPMIH Xabap, IPUIOMY HABITh
0e3 sBHOI nediHilli, OCKUIPKM CEeMaHTUKA Il€l JEKCEMH IyX e Mpo3opa H He
BUKJIMKAE HISSKMX HEMPaBUJIBHUX MOTPAKTyBaHb y HOCIIB YKpaiHChbKOT MOBHU. 2006
p. Ykpaina partudikyBajga gBa MIKHAPOAHI JOKYMEHTH 3 NPOTHAIl KOPYIILII:
KpuminaneHy KOHBEHIIIO mpo OopoTh0y 3 kopymiiew Pagu €Bporu Ta
Kongenmito Opranizamii O0'eqnanux Harmiii nporu wopymii. Ile cmonykano
aKTUBHY 3aKOHOTBOPYY MAISUIBHICTE 3 METON (OpMyBaHHS CHCTEMHM MPOTUIIT
Kopynuii B YkpaiHi, sika Bignosinana 0 cranaaptam €sporu ta OOH. Yxe 2009 p.
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HaOyBae uyuHHOCTI 3akoH VYkpainu «[Ipo 3acagu 3amoOiranHs Ta MPOTHIIT
KOPYIIii», Y SKOMY BIIEpIIIE€ B YKPAiHCHBKOMY 3aKOHOJABCTBI 3’ SIBISIETHCS TEPMIH
HenpasomipHa eueoda Ta Woro AEQIHILIA: «2poutosi Kowmu abo iHuie MAiHo,
nepesazu, niiveu, NOCIyeU MamepiarbHo2o0 abo HeMamepialbHO20 XapaKkmepy, Wo
ix 0biystoms, NPONOHYIOMb, HAOAIOMb ADO 00ePIHCYIOMb Oe30NIAMHO YU 3d YIHOTO,
HUDICYOI0 34 MIHIMATILHY PUHKOBY, Oe3 3aKOHHUX Ha me niocmas» (3akoH YKpaiHu
«IIpo 3acagm 3amoOiraHHs Ta npoTuali Kopymiii», 2009), — ska TpoTITroM
HACTYIHUX 25 pOKiB Maibke 0e3 3MiH MOBTOPIOETHCA 1€ B HU3LI HOPMAaTHUBHO-
npaBoBUX JMOKyYMEHTIB (3akoH Ykpainu «IIpo 3amoOiranHs kopymiii», 2014), a
takok y KpuminanpHomy koaekci Ykpainu (Kpuminanpamii xomekc, 2001). 3
JIHTBICTUYHOTO TIOTJISIAY BHUAAETHCS I[IKABUM, IO TaKe BU3HAYEHHS IJIKOM
BIJINOBI/Ia€ JIGKCHMYHOMY 3HAYEHHIO CIIOBa Xxabap, 3adikcoBaHoMy CIOBHUKOM
yKpaiHChbKOi MOBHU B 11 ToMax: «rporri abo pedi, 10 Jar0ThCs CIY>KO00B1i 0c001 SK
MIIKYT, TUIaTa 3a sKi-HeOyab 3J0YMHHI, HE3aKOHHI Mii B IHTEpecax TOTO, XTO iX
Jae», «1modopu, Mo iX 30Mpany 3 NiJIerIuX ado 3aJIeKHUX JII0JIeH MPeACTaBHUKA
Brnagm» (CYM-11, 1. 11, c. 7). OTxe, 3MiHa nedinieHIymMa TYT BiaOynacs He yepes
noTpe0y YTOUHEHHsI 3HaY€HHSI T€PMiHa, SIK, HAMPUKIIAJ, [Ie CTaI0Ccs 3 TEpMiHAMU
KPUMIHATIbHE NPABONOPYUIEHHS, 3/I04YUH 1 KPUMIHAILHUL HPOCMYNOK y CT. 12
YUHHOI penakiii KpuMiHanbHOTO KOJEKCY YKpaiHu, 3 AKO1 3HUKIIA sIBHA ACIHIIsS
TEepMiHA 370uYuH, HATOMICTH 3’ABWJIACS KOHTEKCTyallbHa, C(OpMynbOBaHAa Ha
OCHOBI TMPOTHUCTABIICHHS BJIACHE 310YUHY W KpUMIHATbHO20 Npocmynky (HOBOTO
TepMiHAa B KPUMIHAJIBHOMY TMIpaBi) SK BHIOBUX TOHATH MIOJO POJOBOTO —
KPUMIHAIbHO20 Npasonopyuients. Take yTodHeHHs Oyno O JopedHe 1 Moo
Xxabaps, Ha MO 3BEPTAIU yBary MPaBHUKH, SK1 3aNiepedyBad JOIIIBHICTh 3aMiHH
pOro TepmiHa y BucHoBKy Ha mpoekT 3akoHy Ykpainu «IIpo BHeceHHS 3MiH 10
JESIKUX 3aKOHOJABUMX AaKTIB YKpaiHU IIOAO YIOCKOHAJIEHHS 3aKOHOAABCTBA Y
cthepi 3anobiranHsa 1 mporuaii kopyniii» Big 17 ciuns 2013 p.: «Hapasi noHsTTs
«xabap» Ta «HEMpPaBOMIpHA BUT0JIa» BIJIPI3HAIOTHCS MK COOOI0 THM, IO Xabap —
1€ HE3aKOHHA BUHAropoja, sika Ma€ BUKJIKYHO MaTepiaJbHUN xapakTtep (rpoiil,
MaTepialibHi HIHHOCTI, JOKYMEHTH, SIK1 HaJal0Th MPaBO OTPUMATH MalHO, Oy Ib-5IKi
i MaiHOBOTO XapakTepy Ta 1H.), a HEMNpaBOMIpHAa BUTrojJa MOXE OyTH SIK
MaTepiaibHOIO, TaK 1 HEMaTepiaibHOIO (TIepeBary, Mijbr'u, NOCIYTH, HEeMaTepiaibHi
akTuBM TOINO). OTXe, y pa3l NPUUHATTS 3alpONOHOBAHUX 3MIH CKIIAJEThCA
CUTYaIlis, 32 SIKOI HEMOXXJIUBO OyJe BU3HAYUTH 3HAYHUI, BETUKUN Ta OCOOJIMBO
BEJIMKUN po3Mip Xabapa («HEMpaBOMIPHOI BHUTOJW»), SIKIIO HOro IMPeaMeToM
OyAyTh OKpeMi MOCIYTH, MIJIbIU YU MEPEeBaru HeMaTepialbHOTO XapakTepy (K Le
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Hapa3l Bke Mae Micle npu Kamidikaimii 3J04MHIB, NepeadadyeHUX HOBHMU
crartamu 368-2, 368-3, 368-4, 369-2 KK). ®akTu4HO NPOMOHYETHCS YCKIAQAHUTH 1
3aIUTyTaTh KPUMIHAJIBHY BiJMIOBIIAJIbHICTh 32 Xa0apHUIITBO, BUMHEHE 32 HAsSIBHOCTI
KBai(piKyrounx Ta 0cOoOMMBO KBami(ikyrouumx o3HaK. HaBpsa uym Taki 3MiHH
KPUMIHAJBHOTO 3aKOHOJABCTBA CHPHUSATUMYTH OOpOTHOI 3  KOpPYIMUIMHUMU
nposiBaMu B Hamnii nepxkasi» (bopaenrok, 2013). MarepiansHuil xapaktep xabaps
nigkpecieHo 1 B «lOpuanuHiii eHIukIonenii»: «Xabap — 116 He3aKOHHa
BUHAropoja MaTepiajJbHOTO XapakTepy, TOOTO MpeaMeT OJep KaHHA 1 JIaBaHHSA
xabapa Mae BUKJIFOYHO MaTeplaabHui Xxapaktep. Hum MoxyTh OyTH MaitHO (rportii,
MaTepianabHI MIHHOCTI), MPaBO HA MalHO (JOK-TH, 5Kl TalI0OTh MTPaBO HA OTPUMAHHS
MaiiHa, KOpPUCTYBaHHS MaiWHOM a00 MpaBO BHUMAaraTd BHUKOHAHHS 3000B's3aHb
TOIO), OyIb-sKi Ali MaifH. XapakTepy (mepenaya MaiiH. BUTOJ, BIIMOBA BiJ HUX,
BI/IMOBa BIJ MpaB Ha MalHO, O€30MJIaTHE HAJaHHS MOCIYT MaWH. XapakTepy,
caHaT. Yd TYPHCT, MYTIBOK, MPOBeIEHHS Oya. uu peM. poOiT Touio)» (KOpuanuna
eHiukioneais, 1998). V nallaBTOpUTETHIIIN IOPUIUYHIN EHIUKIONEAI] TaKOXK
3ayBa)kKeHO, 1110 «IOCIYTH, MJIBTU 1 IEPEeBar, ki He MalOTh MaTEPiaIbHOTO 3MICTY
(MO3UT. XapaKTepUCTUKA UM BUCTYN y MpeECi, HAJAHHS MPECTHK, pOOOTH TOIIO), HE
MOXXYTh BHU3HABAaTHCS IMPEIMETOM JaBaHHsSI—OAepKaHHA xabapa» (IOpumumuna
ennukionenis, 1998). Omxke, HMUIKOM TMEPEKOHIUBO BUIISAAIO O YTOYHEHHS B
YUHHOMY aHTUKOPYIIIHHOMY 3aKOHOJIaBCTB1 MOHSTTS XaOap 3 aKLIEHTOM Ha Horo
MaTepiaJIbHOMY XapaKTepl Ta 3alpoOBaKEHHS TEPMiHA HENpasoMipHa 6u2oda s
MO3HAYEHHSI HeMaTepiaibHOT BUHATOpoau. BTiM, BIAMOBIAHO 10 3akoHY YKpaiHu
«IIpo BHECEHHS 3MiH J0 JESKHX 3aKOHOJABUYUX aKTIB YKpaiHU 1I0J0 MPUBEACHHS
HAI[IOHAJIFHOTO 3aKOHOJABCTBA Y BIAMOBIIHICTH A0 cTaHaapTiB KpumiHaiabHOT
KOHBEHIIIi TTpo 60poThOy 3 Kopymiieto» Bia 18 kBiTHsa 2013 p. 3 KpuminansHoro
KOACKCY JIeKceMa xabap 3HHUKJIA, HATOMICTh 3 SBUJIOCS HOBE TMOHATTS —
Henpasomipna e6uzcooa (3axkoH VYxkpainu «IIpo BHecCeHHS 3MIH JO JACIKHUX
3aKOHO/JABYMX akTiB...», 2013). Taki 3MiHM Mand Ha METI CHUHXPOHI3YBaTU
YKpaiHChKE 3aKOHOJABCTBO 3 MIXKHAPOJAHMMHM HOPMATUBHUMHU akTamu. [Ipote
yXBaJIeHHS pIlIeHHs 31 3MiHH Je¢iHi€EHAyYMa OJHOTO 3 KIIOYOBUX IOHATH
AHTUKOPYILIMHOI CKJIaJ0BOi KPUMIHAJIBLHOTO 3aKOHOJABCTBA HISIK HE OyIio
NOTO/KEHE 3 JIHIBICTaMHM, II0, HAa HANly AYMKY, CTal0 OJHIED 3 MPUYUH
NOpPYIIEHHS HU3KM BHUMOI JIO MOBMU IpaBa, BHM3HAHUX 1 IOpUCTaAMH, 1
MOBO3HABISIMHU.

OOrpyHTOBYIOYM NOTPeOy B 3aMiHI T€PMiHA Xabap HA HeNpagoMIpHA 8uU200a,
MIPaBHUKH aIeoTh 10 HEOOXITHOCTI afanTyBaTH YKPaiHChbKE aHTHKOPYIIIIHHE
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3aKOHOJABCTBO 70 HopMaTuBHUX akTiB Paau €pornu ta OOH. [Ipote TyT Maemo
HEBIIMOBIIHICTh CYTO JIIHTBICTHYHOTO XapakTepy, IOB’s3aHy, 30Kpema, 3
NEepeKIaZloM ABOX HOPMATHBHHUX aKTiB, paTU(IKOBAHUX YKpaiHOIO B OJUH JIEHb —
18 xoBTHa 2006 p. Imetbes mpo KpumiHanmpHy KOHBEHIIO TIPO OOpOTHOY 3
kopyniiero (ETS 173) Pagm €Bpormm Binx 27 ciuns 1999 p. ta KonBeHiito
Opranizauii O6'eqnannx Harmiit mpotu kopymuii Bin 31 xostas 2003 p. B
AQHTJIOMOBHUX PEIaKIlisAX 000X JOKYMEHTIB OJIHUM 3 KJIIFOUOBUX IOHATH € bribery:
«Active bribery of domestic public officials» (Criminal Law Convention on
Corruption, 1999, c. 2), «Passive bribery of domestic public officials» (Criminal
Law Convention on Corruption, 1999, c. 3), «Bribery of national public officials»
(United Nations Convention against Corruption, 2004, c. 17), «Bribery of foreign
public officials and officials of public international organizations» (United Nations
Convention against Corruption, 2004, c. 17). AHrIIHACHKO-YKPaiHChKI CIIOBHUKHU
PEKOMEHIYIOTh TepeKianatu bribery SK xabapuuymeo 1 NHIIE B JIPYromy
3HA4YE€HHI 5K niokyn, Hamp.: «1. xabapHUIITBO, MAKYIHICTh, IPOJAXKHICTh; judicial
~miakyn cyani; 2. miakyn BubopuiB» (I'opots, 2011; AHrmiichKo-yKpaiHCBhKI
cinoBHukH (2011-2020). Vkuro B nokymenti OOH Takox nekcemy bribe — xabap:
Each State Party shall disallow the tax deductibility of expenses that constitute
bribes <...> (United Nations Convention against Corruption, 2004, c. 15). byno 6
LIJIKOM JIOT1YHO, abu bribery / bribe B 000X 0QIiUIHHUX YKPaiHCHKOMOBHHX
nepekyiazax MDKHApOJHUX TOKYMEHTIB Oyno TepekianeHo omHakoBo. [Ipore B
nepexnanl KouBeHUli Pamm €Bponm TOCHIZOBHO BXUTO JIEKCEMHU xadap,
xabapruymeo: «Active bribery of domestic public officials» (Criminal Law
Convention on Corruption, 1999, c. 2) — «/laua xabapa HayionarbHUM 0epIHCABHUM
nocaoosum ocooam» (KpuMiHanbHa KOHBEHINA. .., 1999), «Bribery of members of
domestic public assemblies» (Criminal Law Convention on Corruption, 1999, c. 3)

— «Xabapruumeo uieHie HayioHAILHUX npedcmasHuybkux opearisy (KpuMinanpHa

KOHBeHIIA..., 1999). Haromicte y Tekcti odimiitHoro mnepekiany KonBenuii
Opranizamii O0'ennannx Harmii npotu kopymiiii 3aMicTe bribery BUKOPHUCTAHO
niokyn: Iliokyn wnayionanvuux Oepxcasnux nocaodogux ocio (KonBeHris
Opranizamii O6'ennanux Hamit npotu xopymmii, 2003); [liokyn inozemHux
0EpPIACABHUX NOCAO0BUX OCIO | NOCAOOBUX OCIO MINCYPAO0BUX Op2aHi3ayill
(KonBenmis Opranizamii O6'ennanux Hamiit npotu kopymii, 2003). Jlekcemy
Xabap B NOKYMEHTI 3yCTpI4aEMO JUINE OAWH pa3, MPUUYOMY B YKE 3TaJlaHOMY
KOHTEKCTI, JIe BOHA BiJNOBIJIa€ aHTIIMChKOMY bribe, a B pociiickkoMy NepeKJial —
nookyn: «Kooicna — [lepacasa-yuachuys 8IOMOGNAE Y  3GLIbHEHHI 610
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ONn00amMKy8aHHs CMOCOBHO GUMpAm, WO € Xxabapamu, SAKi € OOHUM I3
CKNA00BUX eNeMeHmMI8 CKAA0Y 310YUHIB, BUIHAHUX MAKUMU 32I0HO 3 CMammsimu
15 i 16 yiei Kousenyii»» (Koueniiss Opranizamii O0'eqHanux Hamiit mpotu
kopynuii, 2003). IlpuynHOIO TaKoi HEMOCHITOBHOCTI TMEpeKianayiB, OYEBUIHO,
CTaJIM Pi3HI MOBHU TMEPIIOKEPENI, 3 SIKUX 3IHCHIOBAIM Tepekiiaj Ha YKpaiHCHKY,
amke 1okymeHTH Paau €Bpornu, 30kpema it ananizoBany KpumiHanbHy KOHBEHITIO
po 60pOTHOY 3 KOPYIIIIEI, YKIAJal0Th aHIIIHCHKOI0 Ta (paHIly3bKOI0 MOBAaMH.
Hoxymentu OOH maroTh ’sTh OQIIHHUX PI3HOMOBHHUX PEAAKIIIH, OIHIEIO 3 AKUX
€ POCIICHKOMOBHA, 1 camMe B Hiil bribery mae BIIMOBIAHUK noOKyn: «Bribery of
national public officials» (United Nations Convention against Corruption, 2004, c.
17) — «llodkyn HayuonanvHblx nyoAUYHBLIX OoaxcHocmHblx auyy (KoHBeHIus
Opranmszamuun O0wvenuHeHHBIX Hammii mpotuB koppymmwu, 2003), «Bribery of
foreign public officials and officials of public international organizations» (United
Nations Convention against Corruption, 2004, c. 17) — «llodkyn urocmpanmwix
NYONUYHBIX  OOJIICHOCMHBIX — JUY U OOANCHOCMHBLIX Uy  NYOIUYHBIX
mexncoyHapoonwix opeanuzayutty (Konenmuss Opraamzaiun  OO0beTMHEHHBIX
Hamuwmit npotus xkoppynuuu, 2003). ¥V dpaHkOMOBHUX BapiaHTax 000X JIOKYMEHTIB
aHriiiiceke bribery mepeknaneHo sk corruption: Corruption active d'agents
publics nationaux (Convention pénale sur la corruption, 1999, c. 3); Corruption
passive d'agents publics nationaux (Convention pénale sur la corruption, 1999, c.
3); Corruption d’agents publics nationaux (Convention des Nations Unies contre
la corruption, 2004, c. 17); Corruption d’agents publics étrangers et de
fonctionnaires d’organisations internationales publiques (Convention des Nations
Unies contre la corruption, 2004, c. 18). Omxe, ABI OpUTiHANbHI pegaKIii
MIKHApOJHUX JOKYMEHTIB — aHTJIOMOBHA i (ppaHKOMOBHA — MalOTh MO OJTHOMY
BIAMOBIIHUKY JJIs1 TO3HAYEHHS NPOTHUIPABHUX KOPYMUIWHUX JisiHb: bribery
(anri.) — corruption (¢p.). O4eBUIHO, 110 1 B YKPaiHCLKOMOBHUX IEpeKIaax MaB
OyTH OJWH BapiaHT JyIsi TO3HAYECHHS IOTO MOHATTA. HaromicTe, oOpaBmm
MEPIIOKEPESIOM JIJIs TIepeKiany pociiicbkkoMoBHY Bepcito Konpentiii Opranizartii
OO6'eqnannx Hamiii npotu kopymuii, mnepexiagadi npuOpanu 3 oQIiLiIHHOTO
YKpaiHCBKOTO TMepeKiIaay JIeKCeMH xabap 1 xabapuuymeo. lle crnpudumHUIO
CUTYyaIlito, KOJM OJHE IOPUIUYHE TOHATTS B PI3HUX JOKYMEHTax TMO3HAYMIN
pPI3HHMH CJIOBaMH Ta CIPOBOKYBaIW MPABHUKIB J0 TOJANBIIOTO BHIAJCHHS
OUTOMUX YKpPaiHCBKOMOBHUX Je(iHIEHAYMIB 3 KPHMIHAJIBHOTO 3aKOHOJABCTBA
VYkpainu, ajpke OCHOBHUM apryMEHTOM Ha KOPUCTh BUIIYYEHHS JIEKCEMH Xxabap i
3aMiHHU 11 CJIOBECHUM KOMILJIEKCOM Henpasomipua eueoda Oyia BiANOBIIANbHICTH
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«monoxeHHssM Koneenuii OOH mportu kopymiii, mo partudikoBaHa YKpaiHOIO
18.10.2006 ta mHabpana unnHOCTI 11 Ykpainu 01.01.2010» (Kpaiinuk, 2019, c.
81). Ilpuyomy rOpUCTH, SIKI OOTPYHTOBYBAJIM JOIIJIBHICTh 3aMiHU JediHieHTyMA
xabap Ha Henpasomipna eucoou y BucHOBKy Ha mpoekT 3akoHy Ykpainu «lIpo
3acaau 3amoOiraHHs Ta mOpoTuaii  Kopymmii» Bim 8 rpyas 2006 p.,
onmpuitoJHeHOMY Ha caiiti BepxoBuoi Pagum Ykpainm (BuchHoBok..., 08 rpymHs
2006 p.), Opanu 10 yBaru came odilliifH1 MepeKiIajal KOHBEHIIHM, a He OpUTIHAIbHI
aHTJIOMOBHI Y¥ (P)paHKOMOBHI BapiaHTH.

[likaBo, 110 TIOHATTS HenpasomipHa 6ucoOa HE BXHUBAIW 1 B TEpeKiIaaax
KOHBEHIIIH, ¢ B OMNHWCI MOHATH Xabap |/ xabaprHuymeo |/ niOKyn BUKOPUCTAHO
KOHCTPYKIIIO HenpagomipHa nepesaza SIK €JIEMEHT HesBHOI AcdiHiIli, Hamp.:
«Cmammsa 2. /laua xabapa HaAyiOHANLHUM OEpHCABHUM NOCAOOBUM OCOOAM.
YMUCHe O00IYysaHHA, NPONOHYBAHHS YU HAOAHHSA OYO0b-KOIW0 0CO00K NPSAMO YU
onocepeokosano  0y0b-AKOi HenpagomMipHoi nepesacu 0yO0b-AKUM HOCAOOBUM

ocobam, Ol HUX 0coOUCmo yu O THWMUX OcCiO, 3 Memow 300X04eHHs iX 00
BUKOHAHHA YU HEBUKOHAHHA C80IX cayocbosux o0606'a3kie» (KpumiHanbHa
KOHBEHIII. .., 1999). CnoBocnonydeHHs HenpagomMipHa 6ue00a BXXUTO JIUIIE OJIUH
pa3 B nepexnanl Kousenuii OOH npotu kopymuii, a 0T)Ke, apryMEeHTH aBTOpIB
BucnoBky Ha mpoekt 3akoHy Ykpainu «[Ipo 3acamgu 3amobiranHs Ta MpOTHIIT
KOpymuii», mo «B 3akoHompoekTax NeNe 2112-JI, 2113-J1, 2114-1 xpare
3aCTOCOBYBaTH ab0 TepMiH ‘HenmpaBoMipHa mepeBara’, ab0 CHHOHIMIYHMMA 1 OLIbII

OpUIAaTHUI 70 peanii YKpaiHChKOrO 3aKOHOJABCTBA TEPMIH ‘‘HENpaBOMIpHA

Buroga”» (BuchoBok..., 08 rpyans 2006 p.), BBa)KaeMO HENEPEKOHIMBUMH,
OCKUIbKH B HHX, IMO-TIEpIIE, HE BPaxOBaHO XHUOM MEPEeKIaay KIOYOBHX TEPMIHIB
MIKHAPOJTHOTO aHTUKOPYMIIHHOTO 3aKOHO/IaBCTBA, MO-JIPYTe, CIUTYTaHO €JIEMEHTH
CTPYKTYpH TEPMIiHIB, HaBeJIeHI B 000X KOHBEHIIISX, € B 3ar0JIOBKaX CTaTCH BXKHUTO
nedinienaymu (bribery — corruption — xabap / xabapuuymeo / nioxyn), a B TEKCTI
HaBeNleHO Ne(diHiIli, eEMEHTOM SIKUX € KOHCTPYKIII HenpasomipHa nepesazca Ta
Henpagomipna 6ueoda. Taka cuTyallld BKOTpPE TIEPEKOHYE, 10 CUCTEMa
YKpaTHCHKOTO 3aKOHOTBOPEHHS MOTPeO0y€e CHUCTEMHOTO MiAXOAY 0 JIHTBICTUYHOI
OILIIHKKA AKOCTI MOBHOro O(OpPMIJIEHHS HOpPM IIpaBa, 30KpeMa W A0 aHajizy HOro
TEPMIHOJIOTIYHOTO amapary 3 METOI0, 30KpeMa, YHUKHEHHs XUO Mepekiamy, sKi
OPU3BOASATH 0 HEMPABUILHOTO NOTPAKTYBAHHS HOPM IIpaBa.

[IpaBHUKK 3ayBaxylOTh, IO «IEpeBaraMd HOPMAaTHUBHO-TIPABOBOTO aKTa
cepel 1HIIMX JKEpen mpasa <...> € Moro BU3HAYEHICTh, SIKa MOJIATAE y SCHOCTI,
YITKOCTI, 3p03yMLIIOCTI JUIs HOTO aapecaTa npaBui noBeAinkm» (Kosrobpa, 2015, c.
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155]. Tlpo ue mume takox A. HemoOa: «Tpeba 3Bakatu Ha OAHY OCOOJIUBICTH
CYy4acHOTO YKPaiHCHKOTO MPABOBOTO KUTTS: HA BIIMIHY BiJ] MONIEPEIHIX TEPIOIIB,
IpOMAJISIHU, HE MalOUM IOPUJIUYHOI OCBITH, BCE yacTilie cami 0€3 MocepeTHUKIB-
MIPaBHUKIB OOCTOIOIOTH CBOI IHTEpECH B CyJaX, y NMPaBOOXOPOHHUX OpraHax, B
yCTaHOBaxX CaMOBpAMHOCTI. lleil YMHHMK BHUBOJUTH HA TEPEIHIN IUJIAH BUMOTY
MOTHBAIIIHOI TPO30POCTI TEepMiHA, MPOCTOTH HOTro (GOpMHU 1 BIAMNOBITHO
MO3aKOHTEKCTOBOT  3po3yMuiocTi-noctynHocTi»  (Hemoba, 2017, c¢. 310).
besymoBHO, 3a mapameTpoM Takoi MOTHBAINHOI  MPO30POCTI  TEPMiH
HenpasoMipHa 6ueco0a 3HAYHO MOCTYNAEThCs xabapro. CeMaHTUKa IPUOPaHOT HUHI
13 3aKOHOJIAaBCTBA JIEKCEMH HACTUIBKM 3pO3yMijla ¥ OJHO3HA4YHA, IO Y
KpuminansHOMY KOJIEKCl TONEpeHbol peAakiiii He Oysio sBHOI AediHilii 1bOro
MOHSTTSA, HATOMICTh ONUCYBAJINCS PI3HI TUIM BIAMOBITHUX MPOTUIIPABHUX JISHbD,

Hanp.: «/Iposoxayisi_xabapa, mobmo ceioome CMBOPEHHS CLYHCOOBOH 0C0D0I0

00CmMAagUH i YMO8, W0 3YMOBII0I0Mb NPONOHYBAHHS AO0 00epIHCanHs xabapa, woo
nomim BUKpumu moeo, xmo 0as abo 6316 xavapa» (KpumiHaabHUI KOJEKC...,
2001). dediniitoBaHo B KOAEKCI TAKOXK MOHATTS, 1[0 MO3HAYAIOTh KOHKPETHI THUIH

xabapiB, HaMp.: «Xabapem y BeIUKOMY PO3MIDL 88ANCAEMbCSA MAKUL, WO Y

ogicmi i Oinbuie pazie nepesuuyye HeONOOAMKOBYBAHUL MIHIMYM  00X00i8
2pomMaodsH, 6 0CoOAUB0 BeIUKOMY — MaKuu, wo y n'amcom i Oinvue pazie

nepesuuyye HeonoOamrko8y8anuil. MiHiMym 00xo0ie epomaodsany (KpuminambHui
KoJiekC..., 2001). TlousaTta umenpagomipna 6ucooa HE € HACTUIBKH 3PO3yMIIUM
HOCISIM MOBH, SIK1 HE MAIOTh CIICIIATILHUX IOPUIUIHUX 3HAHb, Ta, OYCBUIHO, 1 caMi
NPABHUKU HE 3MOTJIHM 3 HUM BU3HAYUTHUCSA IUIKOM TOYHO, TOMY B YMHHIN pemakiii
KpuminanbHoro koaekcy Maemo 3 i#oro pnedinimii: «V yii  cmammi

ni0 HeNPABOMIPHOK BU200010 CIO PO3YMIMU KOWMU YU IHWe MAlHO, nepesacu,

ninveu, nociyeu abo HemamepianbHi aKmuseu, 6apmicmeb AKUX Hepesuusye mpu
8I0COMKU  PO3MIDY NPOACUMKOBO20 MIHIMYMY On Npaye30amuux ocio, sKi
NPONOHYIOMb, O00IYAIOMb, HAOAIOMb YU 00epHCYIOmb 0e3 3aKOHHUX Ha me
niocmasy» (Crarrs 160. Ilinkynm BuOopi, ydacHuka pedepenHaymy); «V yiu
cmammi ni0 HeNnpagoOMIPHOK 8U200010 CAI0 PO3YMIMU 2POULO8] KOUWMU YU [HULe

Matimo, nepesacu, niibeu, NOCHy2U, HemMamepiaivbHi akmueu, 0y0b-saKi iHWi Uco0uU
HeMamepianibHO20 YU He2pouo8o20 Xapakmepy, 5KI NPONOHYIOmMb, 00iYysiomo,
Haoaroms yu 00epicyroms 6Oe3 3akonHux Ha me niocmas» (Crarts 354. Ilinkyn
IpaliBHUKA MIAIPUEMCTBA, YCTAaHOBU YM oprasizaimii); «V cmammsax 364, 364
136572 368, 3687 3687 369, 3697 ma 370 yvo2o Kooexcy nio HenpasomipHow

8U200010 CI0 pO3yMIMU 2pouiosi Kowmu abo iHue MAauHo, nepesazu, Nilbeu,
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nociyeu, HemamepianbHi akxmusu, 0yOb-saKi IHW 6Uc00U HeMamepiaibHO20 YU
He2pouio8o2o  xapakmepy, AKi NPONOHYIOMb, 00iyAoms, Hadaroms abo
odepoicyioms  6e3  saxkonnux Ha me niocmae» (Crarts 3647 3noBxuBaHHS
MOBHOBAXXEHHSMH CITy’)KOOBOIO 0OCO0O0I0 IOPUIWYHOI OCOOM MPUBATHOTO IpaBa
HE3aJIe)KHO Bl oOpraHizamiiHo-mpaBoBoi (opmu). Sk OGayumo, ABI OCTaHHI
AediHIli € MPAKTUYHO IACHTUYHUMHU 1 PI3HATHCA JIMILE BKUBAHHSAM CIOJTYYHHUKIB
yy / abo, a B MEPUIOTO BU3HAYCHHS BIAPI3HSIOTHCS, KPIM YTOUYHEHHS BapTOCTI
xa0apiB, HASIBHICTIO HEOKOBUPHOTO TUICOHA3MY 2poulosi kowmu. Y ce 1€ 3aCBiIuye
HU3BKUM PIBEHb 3aKOHOTBOPYOI TEXHIKH, ajpke 1 JayOntoBaHHS AediHIIN, 1
HEJONYrl YepryBaHHS CIONYYHHKIB, 1 TOPYIICHHS JIEKCHYHMX HOPM HE
3aIMIIKIOCS O HEeMOMIYeHUMH (axiBLIEM-MOBHUKOM.

[lin wac 3amiHM B aHTHKOPYMIIMHOMY 3aKOHOJABCTBI JIEKCEMHU Xxabap
CJIOBECHUM KOMIUIEKCOM HenpasomipHa euzooa BinOynacs eBdemizallis MOHSATTA,
Mmo3HauyBaHOTO IMH JAediHieHaymamu. CIIOBO xabap Mae cemy ‘3J0YMHHUM,
HE3aKOHHMI , SKYy pO3MI3HAIOTh yCl HOCIi yKpaiHChbKOi MoOBU. HatomicTh y
CJIOBOCTIOYYCHHI HenpasomipHa 6u2co0a JIEKCeMa 6ue00a Mae€ IIIKOM TO3UTHUBHE
3HadyeHHs («Te, mo 1ae 100pi HACTIAKA B YOMY-HEOY /b, SKUHUCh MPUOYTOK 1 T. 1H.»
(CYM=-20), a cioBo HempasomipHuii, X049 1 Ma€ HEraTHWBHE 3HA4YeHHS («SIkuit
CylnepeyuTh NpaBOBUM HopMmam; He3zakoHHui» (CYM-20), mpore 3a cTyneHem
IHTEHCUBHOCTI BOHO 3HAYHO TIOCTYMA€ThCS HETaTUBHO-OIIHHOMY 3HA4YCHHIO
nekceMu xabap. Takuii «ceManTnuHuii 3cyB» (MapxoBckka, 2016, c. 41)
CIIOTBOPIOE CTIPUUHATTS XaOapHUIITBA SK BKpall HETaTUBHOTO, 3J0YMHHOTO
POTUIIPABHOTO JISIHHS, a OTXKE€, MOKE CHPUSITH 3MEHILIEHHIO CYCIUIBHOIO OCYAY
IIHOTO SIBUIIA T MPOBOKYBATH HOTO MOMMPEHHS. | K0 B pO3MOBHOMY MOBJICHHI
Ta y TBOpax JjiTepaTypu eBdemiszallisl MOHIATTA xabap «IK 3acid, 10 JT03BOJISIE
OTIOCEPEKOBAHO, aJie MPO30PO TOBOPHUTH Tpo 3a0opoHeHe» (MapxoBcbhka, 2016, c.
101), € koM BUIpaBAaHO, TO HA PIBHI HOPMOBCTAHOBJIFOBAJILHUX TEKCTIB BOHA
BUJIAETHCSI CYCIUIBHO HEOE3MEUHOIO.

[Ile oquH aprymMeHT MPOTH 3aMIHM TE€PMIHA Xabap Ha HenpasoMipH) U200y
MU HaBOAWIM B OJHIA 3 TOMEpenHixX myOsikamiii, MPUCBSIYCHIH MpobIeMi
BIJICYTHOCTI B  YKpaiHi  (axoBoi  JIHIBICTUYHOI  €KCHEPTHU3H  TEKCTIB
3akoHONpoekTiB ([ouenko, 2024, 24). 3okpema HHUIOCS NPO MOPYIICHHS
CHUCTEMHOCTI TPaBHUYOI TEPMIHOJIOTII, OCKIJIBKM B YHMHHOMY 3aKOHOJIaBCTBI
3aNUIIWIINCS TePMiHH, MOXIAHI Bif xadap. Hanpuknan, y 3akoni Ykpainu «IIpo
OCBITY» 3HAaXOJUMO MOHSTTSI Xa0aApHUYmMeo — «HAOAHHS (OMPUMAHHS) VYACHUKOM
0CBIMHbO20 NPoOYecy Yu NPono3uyis 000 HAOAHHs (OMPUMAHHS) KOWMI8, MAliHd,
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nociye, ninve yu 0yOb-aKUX HWUX O1ae MamepiaibHo20 abo HemMamepiaibHO20
xapakmepy 3 Memol0 OMPUMAHHA HeNnpagoOMIpHOI nepesazu 8 OCBIMHbLOMY
npoyeci» (3akon Ykpainu «IIpo ocsity» Big 05.09.2017). Oxpim TOrO0, JE€KCEMHU
xabap 1 xabapHUITBO 3aNUIIAIOTECA B odimiiiHoMy mnepeknaai KpuminambHOT
KOHBeHII1i po 60poTe0y 3 kopymitiero (ETS 173) Pagu €Bponu.

ABTOpu «OCHOB TEPMIHOTBOPCHHS» 3ayBaXXylOTh, IO «KOXHUW HOBHM
TEPMiH, 3alpOBAXKCHUN Yy Ty UM IHIIY Tally3eBYy TEPMIHOCHCTEMY, Ma€ OYyTH
BJAJIMM, BIH MOBHHEH TapMOHIMHO BOHCATHUCA Yy JaHy TEPMIHOCHUCTEMY, OyTu
eB(QOHIYHUM, 37]aTHUM yTBOpIOBaTH jaepuBaTu Tomo» (['axos, 2000, c. 105). 3a
OCTaHHBOIO O3HAKOI0 TEPMIH HENnpagoMipHa 6u200a TaKOXK 3HAYHO TMOCTYMAETHCS
JIEKCEM1 xabap, sika Ma€ HU3KY TMOXITHUX, OUIBIIICTh SKMX aKTUBHO BXXHBAIOTh B
IOPUIUIHOMY MOBIICHHI (Xabapruk, xabapodageyvb, XxabapHuybkKuil), a EsKl
(xabapnuymeo), sik 6a4UMO, — B HOPMATUBHO-TIPABOBUX aKTaX.

[{ikaBi CIIOCTEPEKEHHS MO0 OCOOTUBOCTEHN (YHKIIIFOBAHHS JIEKCEMH Xaoap 1
MOXIAHUX Ta TEPMIHOCIOIYKH HEeNnpagoMipHa 6u2cooa JI03BOJISIE 3pOOUTH
Halpenpe3eHTAaTUBHIIIMI HUHI MOBHHM Kopmyc Ykpainu — ['eHepanbHuii
perioHagbHO aHOTOBaHUM Koprnyc ykpaiHchkoi MoBH (I'PAK). [Tonpu mTy4dHICTS 1
HENPO30py CEMAaHTUYHY MOTHUBOBAHICTh TEPMIH HeNpagomMipHa 6uc00a aKTHUBHO
(GYHKITIOHY€E B MOBJICHH1 YKpATHIIIB, PO 110 CBiYUTH BHOiIpKa 3a 2009—2023 pp. B
['PAKy, sxuii ¢ikcye nonaa 15000 BumankiB ioro peanizamii B TEKCTaX pPi3HUX
CTUJIIB. 3yMOBJIEHO 1€ KOJU(PIKOBAHUM CTaTyCOM TE€PMiHA HENpasoMipHa 6u2ood,
aJpKe caMe HOro ymponoBXk Maibke 15 pokiB ¢iKCylOTh B HOPMATHBHO-IIPABOBUX
aKTax, a 0T)Ke, caMe BiH Ma€ JOMIHYBAaTH B IOPUAUYHOMY Ta HAYKOBOMY MOBJICHHI
i odimifiHii myOminucTrill, TOOTO B HOBUHHHX TEKCTaX. 3BAKAIOUM HA AKTUBHY
nudposizamito MemiiiHOT Ta HaykoBoi cdep, 3ayBaxkumo, 1o I'PAK dikcye
NEPEeBAKHO TEKCTU LIUX CTUIIB, IO ¥ 3yMOBIIIOE€ 3HAYHY KUIbKICTH KOHTEKCTIB 3
TEPMIHOM HenpagomipHa euzcoda. BTiM, JekcemMa xabap 3alHIIAETHCS 3HAYHO
BXKUBAHIIIOW — B Kopmyci 3adikcoBano nonan 63000 mpukianiB i peamisarii 3a
OKpecJieHuH mepioJ (3arajgom y kopiryci ix 6au3bpko 90000).
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relative number of matches
b

Puc. 1. T'padik BiIHOIICHHS BXHUBAHHS JIEKCEeMH Xabap 1 TOXITHUX Ta

TEPMIHOCTIONIYKH HenpagoMipHa 6u200a 3a poKaMu

3 2009 p. y MOBJIEHHI JIEKCEMU XAOAPHUYMBE0, XAOAPHUK, XAOapHUuys 4acTto
BXKMBAIOTh Pa30M 3 TEPMIHOM HENpagoMipHa 6u2ood, O3HAYAI0YU 37e01IBIIIOTO
HOBOTBOPOM 3JIOYMHHE [ISIHHA, a TMOXITHUMH BiJl xabap — CyO’€KTIB TaKOro
snmounny. Y [I'PAKy Takox crmocrepiraeMo B)XKHBAaHHA TEPMIHIB xabap 1
HenpasomipHa 6uco0a SIK CUHOHIMIYHMX KOHCTPYKTIB, BUKOPHUCTAHHX 3 METOIO
YHUKHEHHS TaBTOJIOTii. OHAK BapTO 3ayBakKWTH, IO TaKE MapayieIbHe BXKUBAHHS
TUTIOBE JIUISI MEAIHHUX TEKCTIB, IPOTE IIJIKOBUTO BIICYTHE B HAYKOBHUX POOOTaX.

CONCORDANCE  [sacurr & & W &

cgl [lemma="HenpasomipH *lemma="surog.""], doc style . 14,845 (833 per million)

2 % © @ X = = @ B = M senence- + O

sentence

<s> MiniuioHep 3a ABi TUCAYI €BPO CBILIAB NPUXOBATH 3M04MH Ha4anbHVKa Q4HOrO 3 cexTopie TepHoNiNkChKOro MickkBiAANY 0bnacHoi miniui
3aTpUMani 3a BUMaraHHs HernpasomipHoi BMroaM |, NoBigomMuUny y npec-cnyx6i npokypartypu obnacti. </s>

—NONE=== » No11

<s> KepiBHWMKa BUKOHABYOI cryx6u cnilivani Ha 5 Tuc. rpH. xabapa KepieHuk igainy AepxaBHoi BUKOHABYO! Cry»0M 0QHOTO 3 ParoHiB oTpMMaB
HenpasoMipHy BWrody 3a CPUAHHA LOA0 3HATTA apewTy 3 MaiHa, nosigomunu y npec-cnyx6i npokypartypw obnacri. </s>
===NONE===+ NeT1
4 2013 o ===NONE===
<s> GTano BiAOMWM iM's xaBapHyka 3 yNpaBniHHs apXiTekTypi MpokypaTypa YepHiriBcbkoi 06nacTi 3AicHI0e NpoLiecyanbHe KepiBHULTBO A0CYA0BUM
poscnigyBaHHAM Y KprMiHanbHOMY NpoBaKeHH! 3a (hakToM odepKaHHA HenmpaBomipHol Burogm y poamipi 500 gonapie CLUA npauigHvkom
ynpaeniHHs apxiTekTypn YepHiriecbkol micbkol pagu. </s>
) 2013 ¢ =——=NONE=—=
<s> Cyaad, AKoro cririmani Ha xabapi, BusBuca 3 Pinok Mpokyparypa YepHiriscbkoi oBriacTi npoBoauTs JOCYA0BE PO3CidYBaHHA Y KpUMIHAEHOMY
NpOBa[PKeHHI 3a (haKTOM OfIep)aHHs HenpaBoMIpHOT BMroAM Y po3mipi 30 TUCSH IPUBEHD CY/IAEH0 OHOTO 3 PalioHHNX CyAiB obnacTi. </s>
2013 ¢ ===NONE===

Puc. 2. BxxuBaHHs TepMiHa HenpasomipHa eueoda pa3oM 3 JIEKCEMOIO xabap

Ta MOXITHUMH B TEKCTaX IMyOIIITUCTUIHOTO CTUIIIO
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CONCORDANCE | crcutr @ ® B 2

gl [lemma="renpasomips *lemmas="guron "1, doc style.. 287 (0.16 per million)

Q 3 @ €@ 4 = = & B - M sentencer + @ v

sentence
===NONE=== o [JUcepTaljin Ha 3406y TTA HAYKOEOTO CTYMeHR KaHAMAATA IOPUANNHHX HayK
<s> 3asHaveHui NOKasHKK CBIA4NTb NPO ACCHTh AKTUBHY [IANBHICTb YNIOBHOBAXEHNX OCID 3 MeTO 3abesneqeHHs: 30epexeHHa PEY0BNX [OKa3IB ;
cneLiansHoT KoHeickaLlii ; KoHebickaLlii MalHa sk By NokapaHHs abo 3axo[y KpMMIHANBHO-NPABOBOTO XapaKkTepy LIO0 KPUANHHOT 0cobH ;
BifLWKOdYBaHHS LUKOAW, 3aBaHOT BHACNILOK KpYMIHANBEHOTO NPaBoNopYLIEHHS ( UMBINBHWA NO30B ), 44 CTArHEHHS 3 opuMANYHOT 0CoBK OTprMaHOT

HenpasomipHoi Buroam (4. 2 cr. 170 KMNK Ykpaikn )[ 171]. </s>

===NONE=== # [luceprayin Ha 3no0yTTa KOBOIO CTYNeHA KaHAWAaTa KPUANYHAX Hayk
<s> ToBTo iigeTbes Npo KoHicKaLlil MaliHa Sk Bi/, NokapaHHs abo 3axid KpumiHanbHO - NPaBoOBOTO XapaKTepy LLOA0 opUaNYHOT acobK, Npo
creuiansHy KoHdickaliio, a TakoX Npo BiALIKOAYBaHHSA LUKOOW, 3aBAaHOT BHACIA0K KpYMIHANLHOM NPaBoNOpYLUEHHS ( LIMBINbHWA NO30B ), 41
CTATHEHHS 3 OPUAVMHOT 0CODN OTPMMAHOT HempaBOMIpHOT BUrOgM . </s>

:w ===NONE=== e [[1p0ONEMit KPUMIHANBHOTO NPaBa Ta KPMMIHANBHOMO NPoLeCccy]
<s> OcobnvBwi iHTEpPeC y LboMy 3B'A3KY BUkNMKae AonoBHeHHNA KK Ykpaiiu cT. 368-1«HesakoHHe 3baraqeHHs», 4. 1 akoi MicTUTb Taky
Aawncnoauuito: «OpepxaHHs cny60Boto ocobor  HenpasomipHol Burogn abo nepenada Her Takoi BUroan BNnssKum poavdam ( He3akoHHe
3BaraqeHHs )?». </s>

(D) ===NONE=== e [[Ipolinemu KpUMIHANEHOTO NPaBA Ta KPUMIHATIBHOTO APOLECcy]
<s> Cnif 3a3HaYUTH, WO, 30Kpema, KpiMiHanbHIi koaeke ®PH He nepeaBaqac KpuMiHanbHOT BIANOBIANLHOCTI TINbKM 32 OAepXaHHA CNyXGoBo0
0Cco60I0 HenbaBOMIDHOI BUronu abo Nepemaya Heto Tako! BUroau GrM3bkiM boauyam. Ski 3ridHO 3 BHECEHUMU 0o KK YkpaiHm sMiHamm

Puc. 3. BxuBaHHS TEpMiHA HenpasoMipHa 6u200a B TEKCTaX HAyKOBOTO
CTHIIIO

BucHOBKM Ta mEPCHEeKTHBU TMNOJAJBIIUX JOCIIKeHb. YKpPAaiHCHKE
CYCIJILCTBO MOTEPIIAE BiJl HEHAJIEKHOI SKOCTI MOBHOTO 0(OPMIICHHSI HOPM TIpaBa,
3YMOBJIEHOTO BIJICYTHICTIO CUCTEMH JIIHTBICTUYHOI'O €KCIEPTYyBaHHS AOTPUMAHHS
HOPM JITEpaTypHOI MOBH 1 TEPMIHOTBOPEHHS Ha eTami 3aKOHOIMPOEKTHOI
JTIsTIBHOCTI.  Maroun  J0CBIJ  pO3pOOJICHHS MW 3aCTOCYBaHHS — METOJIOJIOTIi
JIHTBICTUYHOTO  OMpAIOBaHHS  TEKCTIB ~ HOPMATHBHO-IIPABOBHUX  AaKTIB,
HarnpanboBaHUW YKpPaiHCHKOK KOMICIEIO 3 TIWTaHb MPABHUYOI TEPMIHOJIOTII,
HAYKOBI1 i1 HAYKOBO-IIPAKTHYHI CTyAll ()axiBIiB 3 MPaBHUYOI JIHIBICTUKH, YKpaiHa
BIIPOJIOBXK OCTaHHIX 24 pOKIB HE CIIPOMOIJIACS HAJArOAMTH B3a€MOJIIIO MTPABHUKIB
1 MOBO3HABIIIB 33 15 MOJIMIIEHHS MOBHOTO O(OPMIICHHS IOPUANYHUX HOPM.

3amiHa aediHiEHAYMa Xabap TEPMIHOCTIONYKOKW HEeNnpasoMipHa 6ucooa €
IPUKIIAOM HEBpaXyBaHHSA OCOOJMBOCTEH MOBH, 3 SKUMH O013HaHI came (axiBIli-
JIHTBICTH. 30KpeMa 3aKOHOTBOPELb NMPHUILYCTUBCA MOMWIOK MiJl 4ac HpPOLEAYypU
IMIUJIEMEHTaLll epeKiIaxy TepMiHIB MIKHAPOAHOTO aHTUKOPYMIIITHOTO MpaBa, HE
BpaxyBaB creuudiku  GopMmymoBaHHsA  AediHINIT  OPUAMYHUX  TEPMIHIB,
MOITHOPYBAaB JOTPUMAHHS HU3KA HOPM YKPaTHCBHKOI JiTepaTypHoi MoBH. [lompu e
TePMIH  Henpasomipha  6uco0a  KOAU(DIKOBAaHO YMHHUM  KPUMIHAJBLHUM
3aKOHO/JIaBCTBOM, TOMY AaKTHUBHO (YHKIIIOHYE€ B IOPUIUYHOMY, MEAIMHOMY Ta
HayKOBOMY MOBJICHHI, ajié Marepiayin ['eHepasbHOro perioHajJbHO aHOTOBAHOTO
KOPITYCY YKpaiHChKOi MOBH 3aCBII4YIOTh 3HA4YHY IE€pPEBary y BJKHMBaHHI JIEKCEMU
Xabap Ta MOX1THUX.

JlocnmimkeHHsT MOBH HOPMAaTHBHO-IIPABOBUX AaKTIB € BAXKJIUBUM 3 TOTJISAY
NEPCIIEKTUBY HAIIPaLFOBAHHS METO0JIOri KOMIUIEKCHOI IOPUAMKO-IIHIBICTUYHOI
eKCIIEPTU3H TPOEKTIB HOPMATHBHO-NIPABOBUX aKTiB, (OPMyBaHHS MpPaBHUYOL
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TEPMIHOCUCTEMH 3 YpaxyBaHHSIM HOPM MOBH Ta TOTPUMAHHS 3acajl 3aKOHOTBOPYOi
TEXHIKH.
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This article is the first part of the multi-vectored analysis targeting verbal
representations of the mythic concept RAVEN / CROW. The paper focuses on semiotics of
the said concept's verbalisers in Old Norse and Old English. Etymological analysis of the
concep’s names complemented by interdisciplinary interpretations identifies the basic
“nano-myths” or ‘“code-ons” that iconically outline the RAVEN-system’s primary
features and functions. The paper highlights linguo-cognitive premises of language units
verbalizing the said concept and reconstructs RAVEN'’s conceptualized features in
dynamic scenarios. These features are discussed in terms of cognitive models and
respective frame-like structures. The reconstructed conceptual features, models and frame-
like structures are integrated into a model of a hierarchic plane of an open system. Thus
the paper suggests a “cognitive matrix” of the RAVEN / CROW concept. The methodology
employed in the paper is based on the previously introduced broad universalia-oriented
interdisciplinary approach (M-logic). The correlations between the sets of conceptualized
features are discussed in terms of their complementary, determinative and causative
relations. The paper argues that the RAVEN appeared as a proxy between realities of
different nature and scaling, a transmitter of the oversystem's "development program" and
a "projective navigator" for the conflict-type transformational scenarios.

Key words: myth, raven, crow, semantic feature, cognitive model, system

Konecnuk O.C. BOPOH y mighi ma mosi. Yacmuna 1: cemiomuxa ma Kozuimuegne
niorpynms apxaiyHux HomiHauiu

Cmammsa cmanogums neputy yYacmuHy pe3yibmamis 0azamoseKmopHO20 aHANI3Y
eepoanizamopis konyenmy-mighonocemu RAVEN / CROW (BOPOH). 1]saza npudinsemucs
CeMIOMUYHUM XapaKmepucmukam 8epoanizamopie 6KazaHo2o0 KOHYyeny 8 0a8HbONi6HIYHIl
ma OasHbOAH2AIUCHKIU Mo8ax. Emumonocivnuii aumaniz imen KoHyenmy, OONOBHEHULL
MINCOUCYUNTITHAPHUMY  THMEPNPEeMayisamu, BU3HAYAE OCHOBHI «HAHO-Miguy abo «KoO-
OHUY», KOMPI 3a MEeXAHIZMOM IKOHIYHOCMI OKpecioioms 04308l Xapakmepucmuku U
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¢yuxyii BOPOH-cucmemu. Ochosna ysazca npuoiisiemvCs auanizy JNiHe80KOSHIMUBHO2O0
niOIpyHmMs HOMIHAMOPI8 3A3HAYEH020 KOHYEenmy, 30Kpemd, i0eHmugbikayii Habopis
koHyenmyanizoganux @yukyitt BOPOHA. Pexoncmpyiio8aHi KOHYenmyaibHi O3HAKU K
CKNIAOHUKU KOCHIMUBHUX MoOeell i 6I0N0GIOHUX (peliMosUx CmpyKmyp iHmezposaui 00
YHIepcanvbHoi mMooeni IepapXiynoi niowunu GiOKpumoi cucmemu. Takum uyuHom, Y
cmammi npononyemvcs "KoeHimuena mampuys' 00cnioxncysano2o Konyenmy-migonozemu.
Memooonozis  00CniOdHCeHH BUKOPUCIOBYE  WUPOKULL  MINCOUCYUNTIHAPHUL  NIOXIO,
opienmosanuil Ha yHisepcanii (M-nocika). Kopenayii miow nabopamu KOHYenmyanizo8anux
O3HAK [HMepnpemyromscsa 3 02140y Ha IXHI KOMNIIMEeHMApHi, OemepMiHamueHi ma
KayzamusHi gioHocunu. Y cmammi cmeepodcyemucs, uwjo BOPOH € nocepednuxom midxc
ceimamu (peanvHocmAMU) pPIi3HOI npupoou ma MipHOCMI, MPAHCAAMOpom "npoepamu
poszeumky”  6i0  HaOcucmemu, a maxodc '"mpoexmuenum  Hagieamopom" Yy
mpancoopmayitiHux cyeHapisx KOHGIIKMHO20 muny.
Knrouoei cnoea: mig, 60pon, cemanmuuna 03Haxa, KOCHIMUBHA MOOelb, Cucmema.

1. Introduction

Mythic worlds and myth-based alternative realities generated via language
means share a number of universal concepts (mythic concepts) related to non-
human living beings. These mythic concepts typically represent phenomena of
zoological, theo-morphic or cryptological etiology. Respective entities could be
addressed as totem beings and appear to link humanity to the prior nature-oriented
configuration of the world / worldview. Representations of the mythic concept
RAVEN / CROW in European languages and language worldviews of different
historic periods demonstrate strong axiological and emotive connotations. The
latter are employed in secondary myths and simulacra which the known
civilization is riding on.

The bird manifests a number of features that turn it into "an object of
precedent nature" that impacts typical social myth-related scenarios. Semiotics of
the RAVEN / CROW is thus addressed in the historic / cultural context (Cenname,
2021).

The mythic scenarios that RAVEN / CROW is involved into appear to share a
number of isomorphic features, tend to pair it with the WOLF concept, and create
premises for specific negative connotations ascribed to virtually all Corvids in
European semiosphere, as the classical study of mythology confirms (Heinrich,
2006; Holden, 2014; Matthews, 1995).

Verbalizers of the RAVEN / CROW concept as carriers of ethnically relevant
The focus on the RAVEN as the death-foreboding "battle beast" as well as "flyer-
between-the-worlds" involved in shamanic practices associated with Odin is
typical for the folklore studies of the Norse tradition (Egeler, 2008; Honegger,
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1998; Hume, 1969). Literary criticism traditionally focuses on negatively coloured
derivative senses triggered by the RAVEN / CROW concept's designations, for
instance in regard to E.A. Poe's "The Raven" contribution to shaping a sub-clture
(Cook, 2023), or the poem's "re-coding" in different literary genres and other
artistic forms (Diniz, 2022). The same poem is involved in in psycho-linguistic
reconstructions of patterns of brain activity (Hao, 2024).

The purpose of this study is a multi-vectored interdisciplinary interpretation
of the RAVEN / CROW concept's designations in archaic Germanic languages
with the focus on their linguo-cognitive peculiarities.

2. The methodology of this study involves analytic and synthetic procesures
constituting the interdisciplinary "M-logic" (Kolesnyk, 2019). The inchoative
"nano-myth" that defines the essential features of the Corvids in the broad
European context is accessed via etymological reconstructions and broad
associative parallels.

The mythic concept RAVEN fits into the following taxonomy correlating
with the universalia-oriented hierarchical plane of an open system (Kolesnyk,
2011):

7 Mega-concept. SUPERNATURAL LIVING BEING

6 Meso-concept 1: MYTHIC CREATURE (of fuzzy etiology, theo-morphic)

5 Meso-concept 2 MYTHIC CREATURE (material / anthropo- / zoo-morphic)

4 Macro-concept: a CLASS of MYTHICCREATURES: BIRDS

3 Cata-concept. 2: types / races of MYTHIC CREATURES (RAVEN / CROW)
2 Cata-concept 1: specific subgroups of MYTHIC CREATURES ("hrefn blaec")
1 Micro —concept: a descrete MYTHIC CREATURE (Hugin, Munin etc."

Figure 1. RAVEN in a hierarchical typology of SUPERNATURAL BEINGS

Thus, RAVEN is associated with living beings of the meso-level of systemic
interactions and reveals basic differential features at the macro-level of categorization.
It becomes entirely distinct at the cata-level of categorization. In this case it comprises
experience of a fully functional system with specific features making it a
complimentary entity to larger systems or a "cross-world traveler".

Results of language units' componential analysis are formalized with the use of
the following notations: (a) indicate the object's ontological features and (b) — its
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functional features. In further interpretations the notation (d) stands for its
temporal-locative features and (c) — for the ascribed axiological ones; (X00<>) is
the "basic irrational operator-quantor" which provides an “interpretational prism”
at each level of categorization where <> denotes “predication”, an imperative set of
system’s features. The sign “A” indicates “adjunction” i.e. an additive connection
between conceptualized features within a cluster or at a level of the model. The
sign “v” indicates “disjunction” i.e. an alternative between conceptualized features
within a cluster or at a level of the model. The sign “—” stands for “implication”
that reflects the relations of determinism between between conceptualized features
within a cluster; the sign () stands for "an empty data set"; (2) indicates a set / a
sum / a combination.

Results of cognitive analysis and frame modeling are incorporated into the same
universal systemic model (Kolesnyk, 2019) thus creating a "cognitive matrix" of the
mythic concept under analysis.

3. Discussion. The myth behind the name: etymology and parallels.
The Germanic variant of the lingually encoded "nano-myth" contains the
following "program":

O.E. hreefn / hrefn (late O.E. reefen, refen), O. N. hrafn, Dan. ravn, Dut. raaf,
O.H.G. hraban, G. Rabe "raven", O.S. hraban O. E. hroc "rook") < Proto Germ.
*hrabanaz (OED) / Proto Germ. *hrabna- (DWDS) < *krob"-on-(?). The
hypothetically original nominative *hrabo continued as O.H.G. rabo, hrabo, G.
Rabe, M.Du. rave, Du. Raaf. The n-stem was thematicized to *hrabna- in O.N.
hrafn, O.E. hreefn (cf. also Germanic — Baltic, Germanic — Celtic, Germanic —
Romance and Germanic — Slavonic parallels: Lith. varnas; Gael. bran "raven", Ir.,
0. Ir. bran, W. bran, Bret. bran, Scot. Gael. corbie, Galic. corvo; Sp. cuervo, It.
corvo, Port. corvo, Fr. corbeau, Catal. corb, Rom. corb; Bulg. eapearn, Bosn.
gavran, Ukr. sopon), and is associated with *krob"-on-(?) < LE. *krobh-, the latter
being onomatopaeic (Kroonen, 240). The assumption of the onomatopaeic nature
of Germ. *hrab/ppan- < L.E. *krobh- as an iconic representation of animalistic
sounds (cf. the typological parallels Lat. crepare "to creak, clatter,"cornix" crow,"
corvus "raven", Gr. korax (koépoé) "raven", koroné "crow;" O. Ch. Sl. kruku , Pol.
kruk, Ukr. kpyx "crow", Lith. krauklys "crow") requires further interpretation due
to the reconstructed semantics of 1.E. krebh-, krobh-, krembh- "to trust" that
*krobh- 1s associated with (Pokorny, 617). The irrational sensation of "sound" >
"familiarity" > ["comfort"] > "belief" / "trust" allegedly generated by *krobh-
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appears dubious unless we assume that the hoarse, rough sounds emitted by
animals resonate with deep subconscious iconic structures of pre-conceptualized
knowledge about allegedly natural and therefore comfortable states of affairs. In
this case the sound-trigger,metaphorically speaking, "awakens the animal nature of
man" thus creating a sensation of familiarity, "deep primal knowledge" (hence the
image of a RAVEN as "truth sayer" i.e. a prophetic being).

As the said animalistic sounds are rather similar in quality to those produced
by a dying living being, RAVEN's "prophecies" have been traditionally associated
with DEATH, thus contributing to the bird's reputation. Apart from the negative
connotations, iconic allusions to the DEATH concept imply "experience" of a
TRANSITION scenario that results in reconnecting with the kin in a different
world (i.e. returning to a familiar, comfortable state of affairs) and thus reduces the
sense of uncertainty and fear. These connotations also provide the implicit
reference to the axiologically correct manner of dying (DEATH in BATTLE
against a worthy opponent) that guarantees a successful transition. Another
possible interpretation connects this "sonic iconicity" to the transe-like state that
living beings apparently succumb to as the DEATH scenario unfolds. In this case
one's mind enters an "enhanced mode" and becomes sensitive to a variety of
otherwise inaccessible signals and informational impacts (cf. Odin's self sacrifice
and learning the secret of the runes in the transe-like near-death state). Hence the
sequence of allusive implications: "sound" > "near-death transe" > "mind-travel" >
"learning" > "power" > ... [contextually relevant results]. Consequently, as it is
problematic for mere mortals to return from a near-death state, the "travel between
the worlds in search for knowledge" part of the scenario became shaded while the
"finality of the transition" became profiled and acquired the above mentioned
negative connotations.

The deep onomatopoeic iconicity of this reference manifests through the likely
transition of Germ. *hrab/ppan- < 1.E. *krobh / * kreb- / krebh- as an extension of
the "primary iconic code-on" LE.*ker- as suggested by J. de Vries: O.N. hrafn,
Run. harabanaR, Icel. hrafn, Far. ravnur, Nor. ramn, Sw. ram, Dan. ravn, being
also the sourse of Lat. crepo "to creak", O.Ir. kypate "whines", Latv. krépdt "spit
out mucus" < LE. *(s)ker "cry, utter a sound" (Vries, 240), This version is based on
Pokorny's etymology of I.E. *ker-, kor-, kr- "sound imitation for hoarse, rough
sounds emitted by animals" as in Lat. corvus, Chech. krdkorati "cackle", Serb.
serb. krakoriti "to coo", Ukr. kapkamu , O. E. crawe, O.S. kraia, Du. kraai, O. H.
G. chraja, G. Krdke, Gr. krex, krekos, as the stem acquires a guttural extension —k
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(Pokorny, 567), or a labial extension —p as in O.N. hrafn or Lat. crepd, -ds and -is,
-dre "rattle, crackle, crack" etc. (Pokorny, 569), actually providing the common
inchoative stem for both "raven" and "crow".

Considering the polysemantic nature of L.E. *ker- as well as the wide array
of its possible extensions, the following loosely related clusters of semantic
features may be allusively "glued": (1) a sharp sound, as *(s)(k)erei- (cf. O. Ir.
screat, Ir. scread "a cry, scream", Bret. screo "screaming seabird", Norw. skryla,
ryla "to cry, shriek", Ukr. kpux (Pokorny, 570). Similar etymology is suggested in
(Levytskiy, 274); (2) ker- "to cut" (Pokorny, 571), hypothetically "an act of
forceful and partially destructive introduction of a program imposed by an over-
system", 1.e. a raven's sharp cry "cuts through" the current state of affairs and
announces the "prophecy" as the one bound to unfold and come true; (3) kera- "to
burn, glow, heat" (Pokorny, 571) where the "fire" as a metaphoric code-on of an
element (provider of energy-informational impact) refers to the nature of the
development program introduced by the over-system (sascral sphere); (4)*ker-
"dark, greyish or dirty colour" (Pokorny 573, 583) probably associates the bird's
dark / black colour with the consequences of "burning" thus providing a
synesthetic association of "colour-sound" that refers to a dramatic, predesigned by
higher powers (universal laws of systems' development) change in the state of
affairs likely to result into a fundamental "transition" / breakdown.

A number of distinct semantic features are highlighted in Celtic designations
of the RAVEN:

(1) Gael. biatach "raven" (cf. biatach, biadktach "provider, farmer") < biadh
"food"< *bivoto-n (whence W. bywyd, vita, Cor. buit, cibus, Br. boed "food") <
bivo- "living" (Macbain, 36) thus associating RAVEN / CROW with lilfe and life-
granting resources. As this designation reflects the balance in the death-life diad
(consider the "LIFE is DEATH is LIFE" conceptual oxymoron), the RAVEN
appears as the "resource-provider" in the Celtic worldview while it had turned into
a "resource-harvester" (vulture, consumer of organic matter) in the Germanic one.
The designation of RAVEN as a vulture is recognized as Ir. fang "raven"
(Macbain, 163).

The Scot. Gael. fitheach "raven", Ir., 0. Ir. fiach (the phonetics being that of
biadh) <? *veijako-s / *veivako-s (*vivo-ko ?) which could be distantly related to
G. Weihe (Macbain, 175) reflects the contamination of "being / life" and "vessel /
container of life".
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(2) Gael. bran "raven", Ir., 0. Ir. bran, W. bran, Bret. bran crow <*brand <
*gra, gera "cry" (Macbain, 46) which appears to be a Celtic variant of derivational
sequence from the above mentioned I.E. *(s)(k)erei- thus making it a universal notion.
Metaphoric designations Gael. preachan "crow, kite", Ir. preachan, M. Ir. prechan
(Macbain, 281), Gael. preachan "a mean orator", Ir. preachoine "crier", M. Ir.
prechoineadha < Lat. praeco(n) "crier, auctioneer" (Macbain, 282) are regarded as
typological parallels accentuating the same dominant semantic feather "sonic".

Thus, the basic inchoative "nano-myth" encoded in the concept's names is
considered as a propositional cluster X00 < {["sonic" =a0l <« "crying" =b01 ~
("colour" =a02 A "temperature" =a03) <« ("oversystemic program") = b02(carrier /
performer of)] — ["transformation" / "death" = b03 (announcer, marker of) v "life"
=b04(consumer) <« ("battle" =b05 (announcer, marker of) v "misfortune" = b06
(announcer, marker of))]}, which reflects the idea of RAVEN / CROW as a proxy
between different worlds / realities, resonating to their diverse frequencies and
"transcoding" the oversystemic "transformational program". This propositional
cluster is identified as the axiomatic energy-informational quantum (&) that
manifests at various degrees (A &) and functions as the interpretative "prism"
during categorization, irrational rationalization, alternative worlds' modeling etc.

4. Discussion. Archaic Germanic designations of RAVEN: cognitive
background and semiotics.

The following cognitive models (cm) constitute the background of RAVEN /
CROW's (RAVEN SYSTEM, R-SYS) designations in archaic Germanic
languages. The models and their respective frame representations are distributed
along the levels of an open system's hierarchical structure.

Level 1 models refer to physical nature of RAVEN, its actions and their
consequences.

RAVEN — SOUND (= cmOl) with the frame representation {[R-SYS]
performs [OPERATION 1 (sound = b01*"")]} — {[TRANSITION / DEATH]},
where the — {[TRANSITION / DEATH]} is an implication of a universal
eventive concept / transition scenario relevant to systems of all levels within the
framework of a worldview:

Littu par Sigurd // a sudrvega; // pa heyrir pu // hrafna gjalla, // 6rnu gjalla //
cezli fegna, // varga pjota // of veri pinum "You shall see Sigurd lying on a southern

road — there you will hear ravens cry, eagles cry, craving for food, wolves are
howling, above your (dead) husband" (GkF, 8). The verbal phrase hrafna gjalla is
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an index-signal (a cata -level deci-signum) pointing at a complete scenario
CONFLICT / COMABAT that results in bio-systems' annihilation.

RAVEN — FLESH RIPPER (= ¢cm02), {[R-SYS] performs [OPERATION 2
(pecking =b07)]} — {{TRANSITION / DEATH]}:
bitt skyli hjarta // hrafnar slita // vio lond yfir, //en pu vitir manna "ravens shall rip

your heart in a land that you have never known" (GkF, 9), "Pess attu, Guorun,//
greeti at fleiri, // at hjarta mitt // hrafnar sliti." "Greater, Gudrun, your grief shall
be if my heart the ravens rip" (GkF, 10). The designations hjarta // hrafnar slita
are meso-level accertives accentuating the predicted script "dismembering,

invasive destructive impact upon dead organic tissue" occurring at the "post-stage"
of a complete CONFLICT / COMABAT scenario.

In Menn sa ek pa,// er mart hofouro a annan logit; // heljar hrafnar // or hofoi
peim// hardliga sjonir slitu "l saw men who with lies harmed the others; hel's
ravens ripped the eyes from their heads" (Solarljod, 67), the RAVEN's direct
accertive designation is enhanced via an attributive qualisignum, a descriptor that

turns the bird into an outworldish (over-systemic) "tool of punishment" that deals a
penalty for breaking the natural order of things (lying) thus providing an
axiological connotation to the basic model.

In the Old English ac se wonna hrefn // ... // earne secgan hu him cet cete speow,
// benden he wid wulf weel reafode."but the dark raven ... will tell the eagle how it
successfully ate, as he [competeing] against the wolf the corpses ravaged
(Beowulf, 3025-3028) the attributive qualisignum refers to the colour thus
implying the association of "black as a result [inevitable / unstoppable /
destructive] of burning [program, fate]", while the basic proposition is essentially
the same.

RAVEN - FOOD (= cm03), {[R-SYS] performs [OPERATION 3 (devouring =
b08)]} — {[TRANSITION / DEATH]}:
Kvamu par or himni // hjalmvitr ofan //- ox geira gnyr —//pcer er grami hlifou; // pa
kvad pat Sigrun, // sarvitr fluga //- at halu skcer //af hugins barri "Then from the
sky there came helmet-wights [valkyries], the clashing of spears grew, they who

shielded the warrior; then Sigrin said this, valkyries were flying the ogress's steed
[wolf] ate Huginn's barley [raven's food = dead bodies] (HelgF, 54), where the
kenning hugins barri is a metaphtominic nominator (comprising a metonymy
corpse"),
a macro-level sin-signum that accentuates the feature "nourishment / bourishing
substance" and becomes a subframe for the RAVEN — FLESH RIPPER model

"Hugin = raven" within the metaphor "raven's barley" = "raven's food"

83



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

Level 2 models introduce emotions caused or experienced by RAVEN /
CROW.

RAVEN — EMOTION (cm04), {[R-SYS] experiences [positive emotion =
b08°}: "Hnikar hétu mik, // pd er hugin gladdak // Vélsungr ungi // ok vegit
hafdak "Hnikar I was named when the young Volsung gladdened the ravens and

gave battle" (Reg, 18), engr var fremri, // sa er fold rydi, // hilmis arfi, ok hugin
gleddi "Few were more fierce in fight than his son,Who reddened the earth and
gladdened the ravens (Reg, 26), hygdi hann of sik //ok hugin gleddi "He would be
reasobable [give thought] and the ravens gladden (Faf, 35). Here the predicative
legisignum hugin gleddi refers to a typical sequence of events that result in
escalating a CONFLICT that is resolved in COMBAT in the aftermath of which
the abundance of dead bodies (resource) makes the RAVEN (consumer) happy.

In Old English ponne his sunu hangad // hrefne to hrodre, ond he him helpe

ne meeg, // eald ond infrod, cenige gefremman." for his son there [is] hanging as
rapture of ravens; no rescue now can come from the old, disabled man!" (Beowulf,
2447-2449, sum on galgtreowum // fuglum to gamene "some should go to the
gallows-tree for the birds' [ravens' ?] delight" (Beowulf, 2941-42) RAVEN's
positive emotions are caused by the same reason, although the dead body appears
to be an outcome of the EXECUTION / PUNISHMENT scenario.

RAVEN — BLOODTHURST ( = cm05, = b08°""), the frame representation is
the same while the elevated emotional state is associated with expectation of
resources available after the above mentioned scenario's completion):
sem dtfrekir // Odins_haukar // er val vitu// varmar brddir, //eda dogglitir //

dagsbrun sja. [glad]... like Odin's hawks [= ravens] eager for prey, when the dead
flesh all warm they scent or the dew-wet [= blood], the day's red" (HelgO, 43),
where the metaphoric kenning Odins haukar is a macro-level designator while the

predicate er val vitu "aware of the dead" i1s a functional descriptor of meso-level 1.

Level 3 models reflect "mental activities" of RAVEN in an archaic
worldview.

RAVEN — DECEIT (=cm06), {[R-SYS] performs [OPERATION 1 (sound
b01 “")] experiences [TREATMENT (mistrust = b01*°" *®2VY: skyli manngi
trua....// ginanda ulfi, galandi krdku "one should not trust... a gaping wolf, a
screeching crow" (Hav, 84-85), implying that the RAVEN's signals (the
transmitted program from a sacral over-system) may be misleading or the expected

result of a conflict-like scenario be inverted.
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RAVEN — TRAVEL (= cm07), {[R-SYS] performs [OPERATION 4 (spatial
transition = b09 "N 9)] performs [OPERATION 5 (learning =b10)]}: Huginn ok
Muninn // fliuga hverjan dag // Jormungrund yfir, // oumk ek of Hugin // at hann

aftr né komit, // po sjamk meir um Munin."Hugin and Munin each day fly over
Midgad; For Hugin I fear lest he come not home, but for Munin my care is greater"
(Grim, 20). While "flying" designates a spatial transition (level 1 model), the
ravens' names (Hugin < huga "to think", Munin < muna "to remember") allude to
the scenario of accumulating knowledge and experience through mental (or beyond
mental) procedures, and "mental traveling" via transcendent practices based on
trance-like resonance with different realities.

Level 4 models imply RAVEN's impact upon a certain social group.

RAVEN - FUTURE / PROPHECY (= cm08), {[R-SYS] performs
[OPERATION 1 (sound b01*"")] performs [OPERATION 6 (prophecy b03A b05)]
causes [EMOTION (negative) =n"]}: hrafn kvad at hrafni // -sat ¢ ham meidi //
andvanr atu -// "ek veit nokkvut. "Quoth raven to raven, sitting on a treetop,

looking for food: I know something" (HelgF, 5), the "known future" (mostly
perceived as a premonition, marker of DEATH) is revealed within a social group
and is relevant to its members' life or death and is bound to come true; ... mergi
smeera // méloa ek pa meinkrdaku //ok lemda alla i liou" 1 would crush to marrow
this croaker of ill, And beat all his body to bits" (Lok, 41), where the feature
"prophetic" / "death-related" shapes the invective sense while the designation
meinkrdku is a metonymic icon

RAVEN - FEEDING (= cm09) {[R-SYS] receives [SOMETHING (corpses
as a resource)|}: "Fyrr vilda ek // at Frekasteini // hrafna sedja // a hreeum pinum,

//en tikr yorar // teygja at solli // eda gefa goltum; // deili grom vid pik" "Sooner
would I at Frekistone feed ravens with your dead body than fetch your bitches to
the swill or give [fodder] to the hogs; let the fiends deal with you"(HelgF, 44),
"Sigmundar burr, // sleit fyr skommu // hrafn hrelundir, hjorr Sigurdar"

"Sigmund's son, has recently hewn the flesh, has humoured [fed] the ravens with
Sigurth's sword" (Sigr, 1), where the RAVEN as a RECIPIENT is regarded as a
CONSUMER (b03 A b07) and therefore a necessary participant of a typical

scenario (the one that "cleans up the mess" / disposes of the consequences of the
CONFLICT scenario).
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Level 5 models referring to inter-group interaction have not been registered.

Level 6 models indicate sets of values that regulate the flow of scenarios
involving RAVEN / CROW.

RAVEN — WISDOM (= cml0) {[R-SYS] performs [OPERATION 1 (b0l
“Iy] performs [OPERATION 6 (b06)] causes [ATTITUDE n 1}: Pd kvad pat
kraka, // sat kvisti ein: // "Hvat skaltu, Konr ungr // kyrra fugla? Heldr mcetti pér //
hestum rida, // [hjorvi bregda] // ok her fella. "Then the crow said this, it sat alone
on a branch: Why should you, Konr the Young, stun birds? You ought to ride
horses, [draw blade] and fell armies (Rig, 47). Unlike the RAVEN — FUTURE /
PROPHECY model, where the bird introduces a possible configuration of the state
of affairs into the informational space of a social group, this model reflects certain
knowledge about the states of affairs that are important, definitive, perilous and
therefore axiologically relevant for a social group. Thus the model represents the
RAVEN as the transmitter of the program of the sacral sphere (carrier of wisdom
of "how things are supposed to be") or the "agent of Wyrd / Orldg", provides a
stimulus for the group's activity and implies its vector. The predicative structure

kvad pat kraka is a meso-level decisignum, a prescriptor.
RAVEN - SIGN (= cml1): "Mérg eru goo, // ef gumar vissi, // heill at sverda
svipun, // dyvggva fvlgiu // hygg ins dokkva vera // hrotta meidi hrafns. "Many

signs, if one knows [them], are good for the swinging of swords; It is a worthy
omen [guidance], it seems, if the warrior meets on his path a black raven" (Reg,
20), where hrafns is a deictic / index (partially symbol based on the feature a02)
pointing at a large-scale event pre-designed by the sacral sphere and promising a
positive (thus valuable) outcome

Level 7 models relate RAVEN to the adjacent level 1 of the over-system, the
sacral sphere and its constituents that manifest themselves in the modes sufficient
for perception at the systemic plane.

RAVEN — SACRAL SPHERE / GOD (= cm12), {[R-SYS] exists [mode]}:
fyrst at segja frd Odni, at med honum for Frigg ok valkyrjur ok hrafnar hans"At

first it should be said about Odin, and that Frigg came with him, and valkyries and
his ravens" (Gylf, 49) the nominative phrase Arafnar hans is a macro-level sin-

signum (a legi-signum in the stricktly Scandinavian context), an attributive
"possessive" descriptor of a being from a higher plane of existence and providing
associations with "gods' will" alluded to by the bird's appearance or sounds ((a01,
a02, a03—b(n) c(n))).
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The Old English oppcet hrefn blaca heofones wynne // blioheort bodode " till a
raven black the rapture-of-heaven [morning] blithe-heart boded " (Beowulf, 1800 —
1802) may be associated with the highest level of categorization as the hrefn blaca
heofones wynne appears to be an objective complement-specifier of a large-scale
locative concept, figuratively referring to the even more abstract concept of TIME.

The followin synthetic “cognitive matrix” of the RAVEN / CROW mythic
concept (Figure 3) demonstrates the models' distribution within the hierarchical
("paradigmatic") plane of an open system's structure. Each cognitive model is
allocated at the respective systemic level while it's content is marked as "modified"
through the prism of the inchoative "nano-myth" X00 iconically encoded in the
concept's name.

7 cml2(a0l, a02, a03—b(n) c(n)) / X00

6 >eml10(b01*°'A b06)™" , cm 11 (a02) / X00

5 o)

4 >em08 (b01%°"), cm08 (b03A b05) <, cm09(b03 A b07 )/X00
3 ¥ em06(b012°V 232y em07 (609 ™ANS 4 A b10) /X00

2 ¥ cm04(b03°)Acm05(b08*™") /X00

1 >em01(b01*°") cm02(b07) cm03(b08) / X00

Figure 2. Raven-system as a cognitive matrix (in Old Norse and Old English)

In terms of “upward vertical determinism”, the logic of complementary
correlation between the RAVEN's conceptualized features are: (1) “sonic
transmitter” / “resource consuming” / “traveller” — (2) “bloodthirsty” (requires
resources) / “happy” (provided with resources) — (3) “knowledgeable” / "learner"
(via traveling) — (4) “program transmitter” / "deceiver" (introduces a program to a
social group) — (5) *? (unspecified, as respective designations are not found,
hypothetically, “program irradiator”)...— (6) “wise” / "sign" (perceived as a
"presciptor'") — (7) “companion / attribute of a godly entity”. Respectively, in
terms of “downward vertical determinism” the regulatory correlation between the
conceptualized features unfold the following way: (7) “a being that is in direct
contact with a godly entity, sharing the fractal copy of the program of the
oversystem” — (6) “definer of basic rules of systemic interactions” — (5) *?7?

(“navigator" of intergroup relations) — (4) “moderator” (sets the group in motion)
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— (3) “knowledgeable” / "traveler" (cognition agent) — (2) “bloodthirsty” /
“happy” (oriented on resources necessary for functions 3 through 7) — (1) “sonic
transmitter” / “consumer”. The “symmetric causative determinism” (7—1, 62,
5—3) combined with the projection of a sustainable open system’s eventual
optimal configuration that involves spiral-like focusing (7—1—>6—2—>5—3—>4 ...
— 7n+1, where 7n+1 stands for a dialectic transition towards a new quality /
dimension) and demonstrates the system’s adaptive dynamics and the purpose of
its each mode: (7) “a compliment of an oversystemic object" / "carrier of the
oversystem's program") — (1) “sonic transmitter of the oversystem's program” —
(6) "axiological navigator" — (2) "emotional regulator" — (5) *? "program's
irradiator", "prompt-provider / navigator" — (3) "knowledgeable" — (4)
"participant of the TRANSITION scenario" (an expected and utilized set of scripts
relevant for a social group ... — transition towards a higher plane (7n+1) where
similar transmormations unfold at a larger scale.

5. Results and conclusion

The analysis of RAVEN / CROW’s designations in Old Norse and Old English
texts allows reconstructing a fragment of the Old Germanic worldview that
encompasses the knowledge of a specific type of a zoo-morphic MYTHIC
CREATURE. The said MYTHIC BEING manifests the features “sound / sonic”,
“absorbing” and “power-wielding”. The said features are embedded in the irrational
segment of the Germanic worldviews and connect RAVEN to the sacral sphere thus
turning the concep's name into an "indexal symbol". These basic features constitute
the inchoative irrational informational "quantor" X00 < {["sonic" =a0l <« "crying"
=b01 ~ ("colour" =a02 A "temperature" =a03) <« ("oversystemic program'") =
b02(carrier / performer of)] — ["transformation" / "death" = b03 (announcer, marker
of) v "life" =b04(consumer) <« ("battle" =b05 (announcer, marker of) v "misfortune"
= b06 (announcer, marker of))]} that impacts further contextual categorazations.
Overall, RAVEN / CROW is represented as a "proxy" between different worlds /
realities and, essentially, the transmitter of the oversystemic "transformational
program", which mostly unfolds in CONFLICT / BATTLE scenarios (those where
systemic entropy is highest thus causing their demise).

Semiotics of RAVEN's specific designations is rather varied. In diverse
referential contexts respective signs function as sinsigna (a discrete bird), decisigna
(referring to a bird performing an operation) or legisigna (a bird involved in typical
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scenarios). From a functional standpoint, each type of language signs encompasses
assertive constructions, descriptors (qualisinga), accentuators, designators proper etc.
Structurally, these signs are identified as cata-level (lexical), macro-level (phrasal)
and meso-level (sentence or supra-phrasal) constructions.

Although the RAVEN-system is associated primarily with DEATH, it appears
as an active subject of cognition and a communicator / navigator (prescriptor). The
associations with DEATH are rather ambivalent, as this transformation sports
specific axiological colouring in Old Germanic context making the projected
(prophetic) experience voiced by the RAVEN both negative and positive. The
RAVEN-system's functions are represented as cognitive models of diverse nature.
Each model is consequently represented as frame-like structures and allocated
within an open sustem's universal hierarchical plane thus constituting the
"cognitive matrix" of the mythic concept and explicating the bird's role of a
"proxy" between the worlds.

Further research may consider verbal representations of the WOLF as the
RAVEN's typical companion or the RAVEN's representations in different genres
of texts and discourses.
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Y cmammi pozensmymo ocobausocmi eepoanizayii  konyenmy HABKOJIUIIIHE
CEPEJJOBUIIIE / ENVIRONMENT y pomani Enizabem Iinbepm «Cysopi uono6iku»
(“Stern Men”). Memoto 0ocniodcenHss € BUABNEHH OCHOBHUX JIeKCeM, WO eKCHIIKYIOMb
xkonyenm HABKOJIUIIIHE CEPE/JOBUIIE / ENVIRONMENT 6 Xxy0oacHbOMY MmeKCHi.
AxmyanbHicme HAYKOBOI pO38IOKU 3YMOBIEHA HEOOXIOHICMIO 00CNIONHCEHHS GUBHAUATbHUX
Xapakmepucmux KOHYenmyaibHo20 NpoCmopy CYHYACHOI JHCIHOYOI npo3u ma wasaxie ix
MoeHoi  axmyanizayii. Jlexcemu, AKi NUCbMEHHUYS BUKOPUCMOBYE HA NO3HAYEHHS.
npeomemis noOymy ma Hpocmoposoi opieumayii, 8i0obpadcaroms  0coOIUBOCMI
pyuxyionysanns ysaenozo ceéimy. Enizabem Iinbepm namazacmoca nobyoyeamu 06 emuuii
XY0OXCHill ~ Mpocmip,  HANOGHEHUl  npeoMemamu  ma  pedyamu  NOBCAKOEHHOT
ACUMMEISANbHOCII, AKI 8i000paANCAOMb BHYMPIWHI CIMAHU 2epoié ma 0codIusocmi ix
ceimocnputinamms. Ilucomennuys anenroe 6e3nocepeonbo 00 HCUMMEBO2O 00CBIOY
uumavi@ — AKMUBHUX  YYACHUKIE  XYOOXUCHbO20 — Ouckypcy. Biomak, konyenm
HABKOJIUIIHE CEPEJJOBULIE / ENVIRONMENT € gaxciugum cmpyKmypHUum
eleMeHmMOoM KOHYEeNnmyanibHo20 NPOCMOPY CYYACHO20 XYOO0HCHbO2O HCIHOUO20 OUCKYPC) .

YV x00i 0ocnioscennsn 3acmocosano meopito domenie P. Jlenexepa, a maxosic memoou
iHOYKYIi, 0edyKyii, ananizy, CuHmesy, y3a2aibHeHHs, ONUCY, KOHMEHM-aHAI3y ma aHanizy
COBHUKOBUX Oeqhiniyiil. YV pe3yiomami npogederoi HayKosoi po36iOKU BUSEIEHO OCHOBHI
KOHYenmyaivbHi 0omenu, axi npoginoroms konyenm HABKOJIMIIIHE CEPE/[OBUILIE /
ENVIRONMENT 6 3acanvnomy (PII1) — ANIMAL, SEA, MARINE, HOUSING,
CLOTHING, DEVICE, LOCATION, NORTH AMERICA, WATERWAY, FURNISHINGS,
PLANT, ENVIRONMENT, FISHING, MONEY, TRANSPORT, EUROPE, WATER,
GOODS, WAY, CITY, LAND i WORLD, ma oemanvnomy (PI12) — WATER TRAVEL,
ISLAND, AREA, INVERTEBRATE, USA, BUILDING, WAY, CLOTHING, FURNITURE,
CONTAINER, MONEY, SEA, LOCATION, WATER, FISH, WARE, WEATHER, GROUND
TRAVEL, SCHOOLS, BIRD, WEST EUROPE, FOOTWEAR, WOODY PLANT, CITY,
FABRIC, WORLD, DEVICE, LAND, HERB, TOOL, HOUSING, COLLEGES AND
UNIVERSITIES i NOTHERN EUROPE koumexcmax pomany. Takooc 6us81eHO HU3KY
JleKceM, KL eKCHIIKYIOMb 8ule32a0ani OOMeHU 8 MeKCmi XY00HCHbO2O MEOP) .
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Knrowuosi cnoea: xoenimuena niHe8icmMuKa, JIHSBOKYIbMYPONO2IS, KOHYENnm, OOMEH,
eepoanizayis, 1ekcema.

Kot A.V. Peculiarities of the Verbalization of the Concept of ENVIRONMENT
(based on Elizabeth Gilbert’s novel “Stern Men”)

This article examines the peculiarities of verbalization of the concept ENVIRONMENT
in Elizabeth Gilbert’s novel “Stern Men”. The objective of this research is to identify the
main lexemes that express the concept of ENVIRONMENT in a literary text. The topicality
of the scientific research is due to the need to study the defining characteristics of the
conceptual space of contemporary women’s fiction and the ways of its linguistic
actualization. The lexemes used by the writer to refer to household items and spatial
orientation reflect the peculiarities of the functioning of the imaginary world. Elizabeth
Gilbert tries to build a three-dimensional artistic space filled with objects and things of
everyday life that reflect the internal states of the characters and the peculiarities of their
worldview. The writer directly appeals to the experience of the readers, who are active
participants in the artistic discourse. Therefore, the concept ENVIRONMENT is an
important structural element of the conceptual space of contemporary women’s artistic
discourse.

In the course of the research, R. Langacker’s domain theory was used, as well as the
method of induction, deduction, analysis, synthesis, generalization, description, content
analysis and analysis of dictionary definitions. As a result of the scientific research, the
main conceptual domains that profile the concept of ENVIRONMENT in the general
context of the novel (Reference fields 1) were identified — ANIMAL, SEA, MARINE,
HOUSING, CLOTHING, DEVICE, LOCATION, NORTH AMERICA, WATERWAY,
FURNISHINGS, PLANT, ENVIRONMENT, FISHING, MONEY, TRANSPORT, EUROPE,
WATER, GOODS, WAY, CITY, LAND and WORLD, and in the detailed one (Reference
fields 2) — WATER TRAVEL, ISLAND, AREA, INVERTEBRATE, USA, BUILDING, WAY,
CLOTHING, FURNITURE, CONTAINER, MONEY, SEA, LOCATION, WATER, FISH,
WARE, WEATHER, GROUND TRAVEL, SCHOOLS, BIRD, WEST EUROPE,
FOOTWEAR, WOODY PLANT, CITY, FABRIC, WORLD, DEVICE, LAND, HERB, TOOL,
HOUSING, COLLEGES AND UNIVERSITIES and NORTHERN EUROPE. In addition, a
number of lexemes that explicate the above-mentioned domains were identified.

Key words: cognitive linguistics, linguoculturology, concept, domain, verbalization,
lexeme.

Beryn. 3HakoBOmO MOAi€I0 B ramy3i JIHTBICTUKHM CTaja MapaaurmMalibHa
NepeopiceHTallis, IO O3HAMEHyBaja YTBEP/KEHHS KOTHITUBHO-IUCKYPCHUBHHUX
TEHJCHIIIH Y MOBO3HABCTBl. AHTPOMOLIEHTPUYHUN XapaKTep CYy4aCHUX HAayKOBHUX
PO3BIJIOK CBITYUTH MPO BAXKIMBICTh BpaxyBaHHS OCOOJUBOCTEH (hYHKI[IOHYBaHHS
JIOJICHKOI CBIZIOMOCTI Ta EKCTPJIHTBAJbHUX UYWHHHKIB TIiJ{ 9ac JOCIIKEHHS
MOBHHMX SBUII. Takuii BHUTOK pO3BUTKY HAayKd TMPO MOBY TIOB’s3aHHA 3
JOMIHYBaHHSIM 17€i aHTPOMOLIEHTPU3MY MpO Te, L0 JIOAMHA — LE «UEHTp 1
HaiiBua mera cBiToOyoBu» (CeniBanosa, 2008, c. 38). JlroguHa 3HAXOIUTHCS B
CTaHl MOCTIMHOI aKTHBHOI aKyMyJIii 3HaHb MPO CBIT Ta YCBIJOMIIEHHS CBOTO
MiCIIi B HbOMY. BaxiuBy posib B mpolieci Mi3HAHHS BiAIrPalOTh MPOIECH
KOHIeNTyami3amii Ta BepOamizamii, SKki cOopsMoBaHi Ha  (opmyBaHHs
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KOHIENTYalbHUX MOJENEH y CBIIOMOCTI I1HIMBIAIB Ta iXHBOI EKCIUTIKAIii 3a
JIOTIOMOTOX0 BUKOPUCTAHHS MOBHHUX 3aCO0IB.

KornitTuBHa JHTBICTUKA Ta JIIHBOKYJIBTYPOJOTIS BHKJIHUKAIOTh OCOOJMBUMN
1HTEpEC, OCKUIBKM CaMe B MeXaX IUX JUCITUIUTIH HAyKOBI[l HAMararoThbCsl 3HAUTH
BIJIMOBIJII HAa MUTAaHHS MPO B3AEMO3B 30K MOBH, MHUCJIEHHS Ta KyJIbTYpHOTO
CEpeoBHUINA, B SKOMY ICHYIOTh 1HAUBIAU. [lompu iCTOTHI BIAMIHHOCTI ITMX JABOX
MOBO3HABUMX HANpSMIB, SIKI MOJATAIOTh y MIAXO0JaX Ta METOoAaxX JOCIHIJKEHHS
MOBH, BOHM 00M/[Ba MOCITYTOBYIOTHCS MOHATTSAM «KOHIIETIT», IKMI € MIHIMaJIbHOIO
OJIMHULICIO PETIPE3CHTAIll] 3HAHb.

Konnent — me ckiagHuii MEHTaJIbHUNW KOHCTPYKT, SIKUA (OPMYeETbCA B
IpoIrieci Mi3HaBaJIbHOI JISJILHOCTI OCOOMCTOCTI Ta € 1HTErpaJbHUM €JIEMEHTOM ii
KOHIIETITYalbHOI KapTWHU CBiTy. KOHIenTyanpbHa Ta MOBHAa KapTHHH CBITY
3HAXOJAThCS Y TICHOMY B3a€MO3B’SI3KY, OCKIJIbKH 1CHY€ HEOOX1THICTh €KCILTIKAIi
KOHIIENTIB 32 IOTIOMOTOI0 BUKOPUCTaHHS MOBHHX €JI€MEHTIB — JiekceM. MoBa — 11e
He JuIIe 3acid MIXKOCOOMCTICHOT KOMYHIKAIli, a i JKepeso miHHo1 iHopMariii mpo
XapaKTepHl PpUCH TOTO 4YM I1HIIOTO couiymMy. MOBHI OAMHMII BepOani3yloTh
KOHIIETITH, SIK1 € BAKJIMBUMH JIJIs1 HOCIiB IEBHO1 KYJIBTYPH.

Y cydacHii JIHTBICTHIIl JOCTI/DKEHHS OCOOJMBOCTEHM  EKCIUTIKAIii
KOHIIENITYaJIbHUX CTPYKTYP y TEKCTax XYJO0XkHIX TBOPIB IOCIa€ 0COOJMBE MiCIIE.
Taki TennmeHuii moOB’s3aHI 3 HEOOXIAHICTIO BHU3HAYEHHA MPOBIIHUX PHUC
KOHIENTYyaJIbHOI Ta MOBHOI KAPTUH CBITY aMEPUKAHCHKUX MUCbMEHHUIIb 3 TTO3UIIN
KOTHITMBHOI JIHTBICTUKHM Ta JIHTBOKYJIbTYypoJorii. Oco0mmBocTi BigoOpakeHHs
00’€KTUBHOI PEAJIbHOCTI BIAITPalOTh BaXXJIUBY POJIb Y MOOYAOBI IMPOCTOPOBOI
apXITEKTOHIKU TEKCTY, alleII0I0YH 0 MOMEPEAHIX 3HaHb YNTAauiB PO CBITOYCTPIM.
Came nekcemu, SIKi BUKOPHUCTOBYIOTh Ha IIO3HAYEHHS IMPEIMETIB Ta 00’ €KTIB
(b13MYHOTO CBITY, CHPUAIOTh HATIOBHEHOCTI XYJI0’KHBOTO CBITY, HOTO ITICHOCTI Ta
peaiCTUYHOCTI.

Kputnunuii orasja Jjgirteparypu, KOHUIENTYaJbHUX PaMOK, Trimores.
KonnenTt € oguuM 3 MpoOBIAHUX TOHATH Y JIHTBICTUII XXI-rO CTOMITTS, 4UM 1
3yMOBIICHE PI3HOMAHITTS HWOTO TPaKTyBaHb y CY4aCHHX HAYKOBHX pO3Biakax. B
1HO3eMHUX JHKepeliax el TepMiH MPUPIBHIOKOTH JI0 MOHSATTS «perpe3eHTalis (Bija
aHrj. representation) 1 ToyMadaThb MOro SIK (PyHJZaMEHTaJIbHY OJMHUIIIO 3HAHHS,
110 € IIEHTPAJIBHOI y TIpoIiec] KaTeropu3ailii Ta koHnenryamizaiii (Evans, 2007, p.
31). B ykpaiHCBKili KOTHITUBHO-IMCKYPCHUBHIN TpaauIlii Take TIyMau€HHS LIbOTO
KOMIUJIEKCHOTO TEpPMIHY € aKTyaJbHUM: «KOHIIENT — MiHIMajabHa CTPYKTypHa
onuHuI 3HaHH» (Maptuniok, 2012, c. 38). 3 mo3uiii JIHTBOKYJIBTYPOJIOTTYHUX
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po3Bigok, M. M. [lonokuH BH3HAYA€E KOHIIENT SIK «KYJbTYPHO JAE€TEPMIHOBAHUI
BUpa3HUK CBIIOMOCTI, 3adikcoBanuii y moBi» (Ilomroxun, 2015, c. 217). TobTo
KOHLIENIT — 1€ KOMIUIEKCHUH MEHTaJbHUM (PEHOMEH, SIKUH € CTPYKTYpPHOIO
OJIMHMIICI0 KOHIENITyaJIbHOI KapTHHH CBITYy. BiH TakoX MICTUTh y coOI1
KYJbTYpHUH IUIAcT, 10 BigoOpakae 0OCOOJHMBOCTI (PYHKIIOHYBaHHS TIE€BHOIO
coriyMmy, HOTO ICTOpMYHY Ta IyXOBHO-MaTepiaibHy cHaamuHy. Jlekcemy x
BU3HAYAEMO SIK OCHOBHY OJMHMIIIO JIEKCUYHOTO SIPYCY MOBHOI crcTeMH (3arHiTko,
2012, c. 125), sika € OCHOBOMOJIOKHUM €JIEMEHTOM MOBHOI KapTUHU CBITY.

KoHuenryanizanisi € BaXJIMBUM IPOLIECOM y TBOPEHHI KOHIENTYalbHOTO
IpOCTOPY Ta KOHLENTyalbHOI KapTMHU CBiTy. BoHa TICHO TmOB’s3aHa 3
dbopMyBaHHSIM y CBIJIOMOCTI 1HIMBiJIa ySIBJICHHs MPO IEBHI sSBUIA Ta PeHOMEHU
KUTTETISTIBHOCT], a TaKOXX BHU3HAYalbHI PHUCH OO0 €KTUBHOI Ta CYO €KTHBHOI
peanbHOCTI. B 1HO3eMHMX JIIHTBICTUYHO-KOTHITUBHMX CTYIiAX 1€ TEpMiH
TIyMadaTh SIK MPOLIEC KOHCTPYIOBaHHS CMUCIHIB, sikomy crpusie moBa (Evans,
2007, p. 38). BignosigHo, «koHnentyaibHa kaptuHa cBity (KKC) — Garatomipue
SBHILE, B IKOMY, SIK y KPUCTAJIYHIIN CITII, BIAOMBAIOTHCA 1 €IEMEHTH CBITOBOTO
YHIBEpCYMY, 1 3B’SI3KM MDK UMM eneMeHtamu» (Jlucuuenko, 2009, c. 13).
[HIIMMY cioBaMU, TaKWil TUTT KAPTUHU CBITY YOCOOJIIOE MEHTAJIbHE YSBICHHS TIPO
0COOJIMBOCT1 CBITOOYAOBH Ta MIKOCOOHMCTICHUX IHTEPAKIii, SKE 3aKpilljieHe Y
CBIJOMOCTI TpPEJICTaBHUKIB COLIyMy Ta € THUIOBUM Ha KOHKPETHOMY €Tarll
pO3BUTKY JitoAcTBa. MoBHa kaptuna cBity (MKC) — 11e monmHa MOBHHUX 3ac001B
BUPQXEHHS KOHIENTYyaJIbHUX CTPYKTYp — 3HaHb. Came 3a JOMOMOIOI0 aHali3y
JEeKCeM-BepOaTizaTopiB  MOXKHA  BHUSIBUTH  OCHOBOMOJIOKHI  CTPYKTYpH
KOHIIENTYaJIbHOTO MPOCTOpPY XynokHboro Tekcty. MKC Bmimgye B coli BCiO
CYKYITHICTh 3HaHb PO CBIT, «KI 3a(iKCOBaHI y JEKCHIll, ¢pa3eosorii, rpaMaTuili,
TOOTO II€ CBIT y J3€pKaji MOBH, pe3yJbTaT MUHYJIOTO TOTO HAPOIy, 0 SKOTO MU
cebe BimHocumo» (bopucenko, 2010, c. 30).

3HauHUM BKJIAJ B PO3BUTOK KOTHITHUBHOI JIHTBICTUKH 3poOuB P. Jlenexep.
Bin BHOKpeMUB /1Ba THNM KOHUENTYaJIbHUX CTPYKTYp — 0a30BUM Ta HebOaz0BUM
noMmeH. JloMeH BHU3HAYa€MO SIK KOHIIENITyaJlbHY CYTHICTb, fKa pPENpe3eHTY€
KOTE€PEHTHY CTPYKTYpPYy 3HaHb OYIb-IKOTO PIBHS CKJIAJHOCTI Ta OpraHizaiii.
OyHKI1II€I0 JOMEHY € 3a0e3MeUYeHHs BITHOCHO CTA0UIBHOTO KOHTEKCTY 3HaHb, Ha
OCHOBI SIKOTO MOYKHa 3pO3yMITH 1HIII KoHIenTyanbHl ogunuil (Evans, 2007, p.
61). Jlomen — me Te, MO BKa3zye Ha OyAb-SIKOTO THUMY KOHIIEMII0 abo cdepy
nocsiny (Langecker, 2008, p. 44). B ykpaiHChbKUX HayKOBUX Mpallsix Girypye Take
BU3HAYEHHS LIOTO MOHATTS: «JOMEH — KOHIENTyaldbHAa CTPYKTypa, LIO CIYTye
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KOHTEKCTOM ((poHOM) ansi BUALIEHHS (TpodiaroBaHHsA) KOHUENTY» (MapTHHIOK,
2012, ¢c. 21).

bazoBuii noMeH TiymMauuMmMo SIK Takuid, MO O€3M0CepelHbO CTOCYETHCA
JIOJICHKOTO E€MITIIPUYHOTO JIOCBIy Ta HE MIJIATAE TOMATBIIOMY PEayKyBaHHIO
(Evans, 2007, p. 10; Langacker, 2008, p. 44). ToOTo 11¢ IeBHUI 00CST 3HaHB, 1110
aKyMYJIIOETHCSl 1HAMBIIOM B Tpoleci XKHUTTeAisuibHOCTI. Biarak, P. Jlenekep
3a3Hayae, 10 0a30B1 JOMEHHU HE € KOHIlenTaMu abo KoHIenTyami3amisMu. Ha fioro
AYMKY, IIe chepH eMIIIPUYHOTO MOTEHILIaly, B MeXaX SIKUX MOXYTh BiIOyBaTHCS
KOHIleNTyai3alii Ta yrBoprotoThes Konmenili (Langacker, 2008, p. 44-45).
BiamoBinHo, HEOa30BUI TOMEH € CKIAAHOI KOHIIETTYaTbHOI CTPYKTYPOIO, SIKa
HE € 0e3nocepelHbO IMOB’A3aHa 3 MI3HAHHSIM HABKOJIMIIHBOTO CEpEAOBHINA 3a
JIOTIOMOTO0 OopraHiB uyTTs. O HAK TaKUW THUII JOMEHY HE 3HAXOIUTHCS B OTO3UITIT
710 6a30BOr0 JOMEHY, OCKUIBKU TIE€BHI aCleKTH HEO0a30BUX JIOMEHIB MI3HAIOTHCS Ha
OCHOBI TOMEPENHHOTO 3HAHHS MPO OCOOJUBOCTI CBITOOymOBU. Biarak, mis
OCMHCIJICHHSI OUIbIII KOMIUIEKCHUX SIBUIL, 1HJAWBIJL TOBUHEH MaTu 0a30Be
YCBIAOMIIEHHS TPO Te, 110 Take 0azoBuii fomeH (Langacker, 2008, p. 45-47).

[Ile ogHMM BaXJIUBUM €JIEMEHTOM TEOpli JOMEHIB € TMOHSATTS «MaTPHULS»
(Bim aHr. matrix). IleBHa JleKcemMa € TOYKOIO JTOCTYIY JI0 BCHOTO TOMEPETHHOTO
o0csTy 3HaHb 1HIWBIAA — MAaTPHUIll JOMEHIB. SIKIIO 70 CKJIaay MaTpuill BXOJIUTh
Oararo pi3HUX IOMEHIB, TO i1 Ha3MBarOTh KoMIiekcHO!O (Langacker, 2008, p. 47).

MetonoJiorisi nocsigkenHsi. J1ociiyKeHHs: BAKOHAHO Ha MaTepialll pOMaHy
«CyBopi uonosikm» (“Stern Men”) Emizaber IinGepr, mo OyB Brepiue
onyOmikoBaHuit y 2000-my porii. ITucbMeHHUIIS € NPEICTaBHULICKD CY4YacHOI
aMEpUKAHCHKOI MPO3H, LLITLOBOIO AYAUTOPIEIO KO € KIHKH.

Jlnst 3a1iCHEHHS HAYKOBOi PO3BIAKM BUKOPHCTAHO TaKl 3arajlbHOHAYKOBI
METOAM SIK THAYKITiSA, MEAyKIlis, aHalli3, CUHTE3, y3arajJbHEHHS Ta OmUC. TaKox
BUKOPUCTAHO METOJ  aHali3y CJIOBHUKOBUX Je(]iHIlii 3a JOMOMOTOIo
BUKOPWCTAHHS TaKUX OHJIAWH-CIOBHHKIB siIK Longman Dictionary of Contemporary
English (LDCE), Merriam-Webster Dictionary (MWD) ta Cambridge Dictionary
(CD), nns BU3HAYEHHS OCHOBHUX JICHOTATMBHUX 3HAYEHb CJIOBAa environment B
aHrmicekii MoBi. KoHTeHT-aHami3 3A1HCHEHO 3a JIOMOMOIOK MPOrpaMHOIO
3abe3neueHHs “Tropes 8.4.4”. 3aBAgKM 11 MporpamMi MpoaHaIi30BaHO 3arajlbHUN
Ta JeTaJbHUNA KOHTEKCTU POMaHy Ta, BIJAMOBIIHO, BUABJICHO pedepeHIiiiHl Mo
xynoxaporo Tekcty — PII1 (Reference fields 1) ta PII2 (Reference fields 2). Ha
OCHOBI OTpuMaHOi iH(opMallli BHU3HAYEHO OCHOBHI JIEKCEMH, IO EKCIUTIKYIOTh
konnent HABKOJIMIIIHE CEPEJIOBUILE / ENVIRONMENT y TekcrTi.
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Pe3yabTraTH mociigxeHHsa ta o6roBopeHHsi. Poman «CyBopi 4OIOBIKI
(“Stern Men”) Emizaber [in0epT € NpUKIagoM Cyd4acHOrO KiHOYOTO pOMaHy, B
SKOMY MHCBMEHHUIS AOCTIIKYE TEMH JIIOJACHKUX CTOCYHKIB, 1€HTHYHOCTI Ta
cumn. ['onoBHOIO Tepoinero TBopy € Pyt Tomac, sika Hapomumacs B 1958 porri
Henojamik y30epexoksa mraty Men Ha octpoBi @opt-Haiinz. ¥V 1976 poil BoHa
3aKiHUy€ HaBYaHHs B IIKOJI-MIAHCIOHATI Ta MOBEPTAETHCA Ha3aa Ha ocTpiB. [lonmpu
MO>KJIMBICTh 3J00yTH XOPOIIYy OCBITY HA MaTEPUKY, PyT Hajae mepeBary ®UTTIO Ha
®opt-Haiinzi. Takuil BUMHOK € CBOEPIAHUM MPOTECTOM 3 OOKY TOJIOBHOI I'epoiHi,
sIKa BIJIMOBJISIETHCS MTOKUIATH JIM.

Jnsa Ttoro, mo0 Kpamie YCBIIOMUTH TJIMOMHHY 00JIacTh 3HaHHS, SKe
penpesentye koHnent HABKOJIMIIHE CEPEJOBUILE / ENVIRONMENT,
HaMH TpOaHalli30BaHO 3HaueHHs Jekcemu environment B8 LDCE, MWD Ta CD.
OTxe, LIle TOHATTS Ma€ HU3KY JICHOTATUBHHUX 3HAYEHb, a CaMe CIIOBO environment
no3Hauvae: 1) mogeit; 2) pedi, siKi OTOUYIOTh JroAew; 3) Oyxisii; 4) 3araibHy
CUTYaIlil0; 5) IPUPOJIHI OCOOIUBOCTI MICIIb — CEPEAOBUIIA ICHYBaHHS; 6) YMOBH, B
SIKUX JIFOJIM ICHYIOTD, 1 SIK 11l YMOBU Ha HUX BIUTUBAIOTh; 7) 00CTaBUHU, 00’ €KTH Ta
YMOBHU, 30KpeMa COIllaJIbHO-KYJIbTYPHI, B SKUX ICHYIOTh 1HAMBIAM (Longman
Dictionary of Contemporary English; Merriam-Webster Dictionary; Cambridge
Dictionary). OcoOnuBuil 1HTEpeC BUKIMKAe BepOamizallis MPeIMETIB Ta peuei
¢Gi13uyHOrO CBITY, SIKI € BaXKJIMBOIO YAaCTUHOIO (POPMYBAHHS HABKOJHIIHBOTO
CEPE/IOBHUILA Y XYI0KHbOMY TEKCTI.

3ayBaxkmumo, mo kounent HABKOJIMIIIHE CEPEJJOBUIIE /
ENVIRONMENT € oguuM 3 IHTErpajJlbHUX YaCTHUH KOHIIENTYaJbHOTO MPOCTOPY
cyyacHUX pomaniB. Lleli KOHILIENT OXOIUIIOE BCl MOIMEPEaH] 3HAHHS 1HIWBIJA PO
oco0muBOCTI  (QyHKIIOHYBaHHS (I3UYHOTO CBITY, SKI € BaXJIUBUMH IS
MIPOCTOPOBOI Opi€HTAINI] Ta PO3BUTKY CIOKeTy. [IpenmeTn moOyTy, 0COOUCTI peui,
OyIiBIl Ta MPOCTOPOBI BKAa31BHUKHM BIAITPAOTh BAXIMBY pPOJIb B MOOYAOBI
IPEIMETHO-IIPOCTOPOBOTO MIKPOKOCMY XYIOXKHBOI peanbHOCTI (€dpemoBa &
Komsanma, 2019, c.128-129). Jlekcemu-BepOanizaTopu KOHIIENTIB, fAKI €
CTPYKTYpHUMH €JIEMEHTaMH IIbOT0 JIOMEHY, B1I0Opa)XaroTh CTaBJICHHS T'€pPOiB J0
HAaBKOJMIITHBROTO  CEPEJOBMINA Ta 1XHI  EMOIIMHO-TICHMXIYHI  CTaHW, SKi
0e3nocepeIHbO BIUIMBAIOTh HAa CBITOCTIPUNHSTTSI.

Konuenr HABKOJIMIHHE CEPEAOBHUIIIE / ENVIRONMENT
npodimroemMo Ha 0a3l TaKWX OCHOBHHMX JOMEHIB 3araibHOTO KOHTekcTy (PII1) —
ANIMAL, SEA, MARINE, HOUSING, CLOTHING, DEVICE, LOCATION,
NORTH AMERICA, WATERWAY, FURNISHINGS, PLANT,

96



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

ENVIRONMENT, FISHING, MONEY, TRANSPORT, EUROPE, WATER,
GOODS, WAY, CITY, LAND 1 WORLD, a Takox OOMEHIB JI€TajJIbHOIO
koHTekcty (PI12) — WATER TRAVEL, ISLAND, AREA, INVERTEBRATE,
USA, BUILDING, WAY, CLOTHING, FURNITURE, CONTAINER, MONEY,
SEA, LOCATION, WATER, FISH, WARE, WEATHER, GROUND TRAVEL,
SCHOOLS, BIRD, WEST EUROPE, FOOTWEAR, WOODY PLANT, CITY,
FABRIC, WORLD, DEVICE, LAND, HERB, TOOL, HOUSING, COLLEGES
AND UNIVERSITIES i NOTHERN EUROPE. Ili momenu O6e3mocepeaHno
NOB’s13aH1 3 MiciieM nepeOyBaHHS TepoiB poMaHy, pedaMu, IO iX OTOYYIOTh, Ta
1CTOPI€IO TOCETICHHS.

BaxmmBuM gomenom s npodumnoBaHHs koHienty HABKOJIMIITHE
CEPEJIOBUIIE / ENVIRONMENT B PII1 ¢ NORTH AMERICA. Jlekcemu
IbOTO JOMEHY eKCIUTIKYIOTh TPOCTOPOBI OPIEHTHPU XYyIOKHBOTO  CBITY,
Hanpuknan: Maine, Virginia, Boston, Massachusetts, New England, Atlanta,
Concord, New Hampshire ta iami. Eniza6er Iin6epT TakoX BHKOPHCTOBYE TaKi
nexcemu sik Fort Niles Island ta Courne Haven Island nnsi KOHCTpYIOBaHHS
ySIBHOTO TeorpaigHoro MpocTopy XYyMOKHBOTO TeKCTy. OmHak, IIi JIOKaii €
XYJI0XKHBOI) BHTAJKOI0 TMHCHMEHHUIl, OCKUIBKM Ha Yy30epexcoki mrary MeH
BIJICYTHI OCTPOBHM 3 TaKUMH Ha3Bamu. [lompwu 1ie, caMi 111 OCTPOBH Ta B3a€MOJIis
iXHIX MEIIKAaHIIB BIIrPalOTh KIIOYOBY POJIb B PO3BUTKY CIOKETY pOMaHy. Y
nponosi 10 pomany EmizaGer IinGepr omucye 0COGIMBOCTI pO3TAllyBaHHS Ta
ICTOPIIO IIUX OCTPOBIB.

“In their specific geography, Fort Niles Island and Courne Haven Island
are so astonishingly similar that their creator must have been either a great
simpleton or a great comic” (Gilbert, 2009).

Homenn PII1 — ANIMAL, SEA, MARINE, FISHING ta WATER €
B3a€MOIIOB SI3aHUMH, OCKUIBKHM BOHHM PEIMPE3EHTYIOTh CEpPEJOBHINE, B SKOMY
ICHYIOTh Tepoi poMmaHy. 30KpeMa, MOpPChbKa TeMaTHKa pOMaHy EKCIUTIKOBaHa 3a
JIOTIOMOTOI0 BUKOPUCTAHHS TaKUX JIEKCEM sIK, Hanpukian, lobster, bluefish, island,
harbor, boat, pier, fishing, nets ta iHmi. 1[I MoBHI omwHMI BigOoOpa)arOTh
I[IHHOCTI Ta CBITOTJIAJIHI OpIEHTUPU TepcoHaXiB. OCHOBHUM MPOMHCIOM
OCTpIB’SIH € pHUOOJOBJIL, a caMe BWIOBIIOBaHHS omapiB. ToO0To ms cdepa
TISUTBHOCTI € HE JIUIIE BUOM 3apO0iTKyY, a i BAXKIIMBOIO YACTHHOIO TTOBCSIKICHHOTO
KUTTS TepoiB. Hampukmanm, 3a MOMOMOror JEKCceM, IO EKCIUIIKYIOTh JTOMEH
ANIMAL, EmizaGer IinbGepr omucye XUCT poaMHM BimmHemnis 10 pubambKoro

97



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

npomuciy. Ll AisiapHICTE € He juie cnocodboM 3apobiTKy, a W CiMEMHHUM
peMeciioMm.

“Lobsters certainly seemed to consider it an honor and a privilege to enter a
Wishnell trap. They would crawl over other men’s traps for miles of sea bottom
just to be caught by a Wishnell. It was said that a Wishnell could find a lobster
under a rock in your grandmother’s flower garden. It was said that families of
lobsters collected in the very walls of Wishnell homes, like rodents. It was said that
Wishnell boys were born with tentacles, claws, and shells, which they shed during
the final days of nursing” (Gilbert, 2009).

B wmexax PII2 yBary npusepratote nomenun AREA, BUILDING Ta
FURNITURE, ockiigbku JIeKCeMH-BEpOaTi3aToOpu WX JOMEHIB € BAXJIMBUMH IS
o0y TI0BM TPUBUMIPHOTO XYJOKHBOTO CBITY. BOHM TIEBHUM YHHOM CIPSIMOBYIOTH
qrTaya Ta JOMOMAraloTh OKPECIUTH MPOCTOPOBI paMKH CEPEIOBHINA, B SIKOMY
BiIOYyBalOThCs MoAll B poMani. [IpukiagoM MOBHUX OIMHHMIIb, IO EKCIUTIKYIOThH
nomenu AREA, BUILDING ta FURNITURE B TekcTi mpo3oBoro TBOpy, € floor,
door, room, bedroom, kitchen, house, building, bed, table, chair Ta iami. 30kpema,
Takl JEKCEMHU MOXYTh BepOaaizyBaTH 3arajbHy aTMoc(depy, sika maHye B TBOPI, a
TaKOXX BIOOOpakaTu XapakTepHl OCOOJIMBOCTI B3a€MOJIi MEPCOHAXIB 3
HABKOJIMIITHIM CEPEIOBUIIICM.

“Every object in Mrs. Pommeroy’s kitchen was piled on the kitchen table
or hidden beneath sheets. The kitchen chairs were in the living room, tossed on
the sofa, out of the way. Ruth got a chair and sat in the middle of the kitchen
while the three Pommeroy sisters resumed painting” (Gilbert, 2009).

JU1st pO3BUTKY CrOKeTy poMmaHy BaxxiauBuMu aoMeHoM PII2 e SCHOOLS Ta
COLLEGES AND UNIVERSITIES, ockinbku came piieHHs Pyt moBepHyTHCS
xutn Ha @opr-Haiin3z 3amicte TOro, mo0 HaBYaTUCA B KOJIEKi, CTajo
noneHocHuM. Emizaber TinbGepr Hamaraerbes 300pasuTd  YMOBU, B SKHX
3HAaXOJUTHCS TOJIOBHA Tepoins. [lompu Te, 1m0 KUTTS HA OCTPOB1 HE € JeTKuM, PyT
Mae 0coOIMBUI 3B’ 30K 3 IUM MICIIEM 1 TIparHe MOBEPHYTHUCS TOJOMY.

“Ruth graduated from boarding school in late May of 1976. She had no
plans for the future except to return to Fort Niles, where she so obviously
belonged. She made no move to attend college. She never even looked at the
college brochures scattered around her school, never responded to the advice of
her teachers, never gave any notice to the shy hints of her mother” (Gilbert, 2009).

PyT Ttakox He Oaxae acoliroBaTu cebe 3 JiBUaTaMu, 3 SSKMMHU BIJBiTyBayia
IIKOJTy, OCKUIbKH TO OyJIO HUTTS, sIke BOHa He oOupana. Bona Haromomrye Ha
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TOMy, IO HABYaHHA B LIKOJNI — Il BMMOra AOPOCIMX. li MaTh Oaskae iHIIOro
MaiOyTHBOTO 171 AOHBKM, ane PyT iine 3a mokimukom cepis. 3roJoM BOHA
pediiekcye Ha moii, sIKi € BAXKJIMBUMH 71 11 MallOyTHHOTO.

“My mother always presses me to get away from Fort Niles. Not really
presses, but she made me go to school in Delaware, and now she wants me to
move to Concord. Or go to college. But I like it out there.” Ruth pointed at the
ocean. “I don’t want to live with the Ellis family. I want them to leave me alone.”
She didn’t understand why she was rambling on to this huge, quiet, shy young man
in the clean yellow slicker; it occurred to her that she sounded like a child or a
fool. But when she looked at Owney, she saw that he was listening. He wasn’t
looking at her as if she were a child or a fool. “You're sure I'm not bothering
you?” (Gilbert, 2009).

BHCHOBKH Ta NMepCNeKTHBHM MOAAJbIIMX AOCTiIKeHb. OTXe, KOHIICTT
HABKOJIMIIIHE CEPEJOBUIIE / ENVIRONMENT npodimoemo Ha (oHi
HU3KH KOHIIENTYaJbHUX IOMEHIB, SIKi € 0€3MOCEepPENHbOI0 TOUYKOK JOCTYIY JI0
MOMEepeAHIX 3HaHb YHUTa4yiB Mpo (I3UUHUN CBIT, MOro OCOOJMBOCTI Ta
(dbyHKIIIOHYBaHHs. B X011 10CIII)KEHHS] BUOKPEMJICHO OCHOBHI JIOMEHH 3arajbHOIO
Ta JETaJbHOTO KOHTEKCTIB TEKCTy pOMaHy, SKi 3acBIIYWIA MPEIMETHY
HATNlOBHEHICTh Ta MPOCTOPOBY CIPSMOBAHICTh BHUKOPHUCTAHUX MMHUCHMEHHUIICIO
nekcem. Enizaber Iin0eprt nparne ctBopuTH 00’ €MHUM CBIT, TepOi SKOr0 OTOYEHI
npeaMeTaMu Ta 00’€KTaMu, 110 BiJIOOpakaloTh X €MOIIIMHO-TICUXIYHI CTaHU Ta €
BOKJIUBUMH JJISI PO3BUTKY CIOXKETY.

[lepcriekTHBY MOMANBIINUX JOCTIIKEHb BOAYaEMO y BUBUEHH1 OCOOIMBOCTEN
BepOamzaiii koanenty HABKOJIMIITHE CEPEJJOBUIIE / ENVIRONMENT nHa
Marepiall CydaCHHUX aHTJIOMOBHHUX JKIHOUYHMX POMaHIB.
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Cmammio npuceaueHo 00CNi0HCeHHIO (QYHKYIOHYBAHHA CUHMAKCUYHUX 3AC00i8 Y
NOBIOOMAEHHAX CoyianbHoi Mmepedici. Mema cmammi — eussumu i NpoOaHaLizyeamu
HAUNOWUpeHiui CUHMAKCU4HI 3acobu ma o0coOIUBOCmi iXHb020 (DYHKYIOHYBAHHA Y
NOGIOOMAEHHAX, pOo3MiujeHux Ha nepconanvriu Facebook cmopinyi 2onnigyocvrozo
akxmopa Pasna Petinonvoca. Mamepianom oocniosxcenns cayeysamu 700 nogioomnens,
posmiwenux Ha npueamuiti Facebook cmopinyi Pasna Petinonvoca ynpooosoc 2016-
2024 pp.. Memooonocisi 0ocnioxcenHs nepeodauana SUKOPUCMAHHS MemoOy CYYIIbHOL
8UOIpKU, MemoOy aHanizy 1 cunmesy O0ibpano2o mamepiany, O0eCKpUnmueHo2o ma
iHmepnpemayitino2o mMemooy Oiisl 6UBUEeHHs (DYHKYIOHYBAHHSI MOBHUX OOUHUYb, MEmooy
KIMbKICHUX RNIOPAXYHKIB OISl 8UBUEHHS BI0COMKOB020 CHIBGIOHOULEHHS HAUYHCUBAHTUUUX
cuHmaxcuyHux 3aco6is. Ilposedenuti KinbKicHull aHaniz cei0YUmMb, Wo y MmMpemuni
noGi0oOMAeHb BUOIPKU (DIKCYIOMbC eKCnpecusHi cunmaxkcuyni 3acoou. Haitysrcusaniwumu
3-NOMIJHC NPOAHANI308AHUX 3AC00I8 BUABUNUCA HOMIHAMUBHI MaA eNinmuyHi pedeHus. Y
KIMbKICHOMY NOPIBHAHHI HOMIHAMUBHUX pedeHb Yocumo Oilbuie, ane 3 He3HAYHUM
NepesadsCcanHamM HAO  eninmuuyHuMy. Jlewo HudxiCuy UACMOMHICIG  YHCUBAHHA )
NOBIOOMNEHHAX — OEeMOHCMPYIOMb  NApyervbosaui  KOHCmMpyKyii.  Ycecmamnoeneno, wo
BUKOPUCMAHHA  eNINMUYHUX, HOMIHAMUBHUX, NAPYETbOBAHUX pPeUYeHb, SKI 6X005mb 8
apceHan eKcnpecusHux 3acodié CUHMAKCUCY, € e@eKxmueHuM 3aco60M YUjinbHeHHS
3MICM0B020 NIAHY NOBIOOMIIEHHS 3a OOHOYACHOI 1020 ekcnpecusizayii. Hominamuei,
eninmu4ti, Napyearbo8ari pe4eHHs — CMpYKmypu, AKi NOCUIIOIMb NPACMAMUKY, CIY2Y0Mmb
VBUPA3HEHHIO, HA0armb NOGIOOMAEHHAM BIOMIHOK PO3MOBHO20, HEGUMYUIEHO20 CHUIIO.
Bukopucmanna — cummakcuunux — 3acobi¢  cmucHemHs — OpMANbHOI  CcMPYKmMypu
NOBIOOMNIEHHA 34 OOHOYACHO20 NIOBUWEHHS 1020 BUPA3HOCMI, NpusadbIugocmi ma
OpUCIHANLHOCMIE 8ede 00 ONMUMANbHOI nodayi iHgopmayii, cnpusie CMEOPEHHI0 YiKagoz2o
IHGOPMAMUBHO-PO36ANCANILHOZO KOHMEHMY Ma KPeamusHoi camonpeseHmayii 61acHuKa
aKkayumy.

Knrwowuosi cnoea: enincuc, excnpecusHicmv, HOMIHAMUGBHI peYeHHs, Napyersyis,
nosioomnenns y Facebook, coyianbna mepesica, cunmaxcuuni 3acobu ekcnpecugHocmi.
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Krutko T. V. Syntactic means of expressiveness in social network discourse

The paper explores how syntactic means can be deployed in social network posts. The
purpose of the article is to identify the key syntactic means employed in Ryan Reynolds’
Facebook posts. For the purposes of this study, 700 Ryan Reynolds’ Facebook textual
posts have been extracted and analyzed. The data were sourced from Ryan Reynolds’
personal Facebook page between 2016-2024. The methodology employed in this paper has
gone through a process of data collection, data processing, and data analysis. Qualitative
and quantitative content analyses have been carried out. The textual posts have been
explored through functional analysis to investigate syntactic means of expressiveness from
the viewpoint of their role in message content. The author of the paper has found out
quantitative differences in the usage of the syntactic expressive means by the celebrity.
According to investigation, every third textual post comprises expressive syntactic means.
Ellipsis, nominative sentences, and parceling have been identified in the given research as
the most frequently employed syntactic means in Ryan Reynolds’ Facebook text posts. The
result of the research explicates that nominative and elliptical sentences are marked by the
highest frequency of use and are employed to add to expressiveness of celebrity’s textual
messages. The analyzed linguistic material demonstrated that the main function of
elliptical, nominative sentences and parceling is to compress the utterance, make it
definite, enhance its expressiveness, create casual, informal and easy-going tone. Syntactic
means have been proved to be an effective means of fulfilling the expressive function as
they tend to attract recipients’ attention and fascinate them, provoke positive feelings,
create the desired impression and a favorable attitude towards the content posted on
Facebook.

Key words: ellipsis, expressiveness, Facebook post, nominative sentences, parceling,
social network, syntactic means of expressiveness

Beryn. Excrpecusizaliisi koMyHIKaiii nepeadadae nijieCupsiMOBaHUN B1AOIp
MOBHHMX 3ac00iB, $IKI BEIyTh 10 TMOCHWJICHHS €MOIIIMHOI BUPA3HOCTI, SCKPaBOi
OLIIHHOI MapKOBAHOCTI MOBIIOMJICHHS, IO Ma€ Ha METI mojady iHdopmarii B
MaKCHMAaJIbHO JOCTYMHIN (opMi, aKTHBI3AIlll0 yBaru ajpecara, BIUIMB HAa HOTO
E€MOLIIMHNUI CTaH.

JocnipkeHHsT KaTeropli eKCIPeCHBHOCTI 3ajIMIIAEThCS Yy I1IEHTPl yBaru
NPEICTaBHUKIB CYy4aCHOI KOTHITUBHO-TUCKYPCHUBHOI MapajUrMU JIHTBICTUKU
(Kpytbko, Ko3y6, 2023), (Mopos, 2017), (Choksi, 2020), (Gutzmann, 2019),
(Hreshchuk, 2022), (Lysenko, 2023), (Ogiermann, Bella, 2021). [locnigauku
OJIHOCTaiHI B TOMY, IO peai3allisi KaTeropii eKCIpeCcHBHOCTI BiAOYBa€eThCs 3a
JIOTIOMOTOI0  OJUHHIIbL YCIX pIBHIB MOBHM, IO 3YMOBIIOE BHOKPEMJICHHS
dboHeTUUHHUX, MOP(POTOTIYHHX, JICKCUYHUX, CHHTAKCUYHUX BUPAXKaJbHUX 3aC001B
Ta NPUHOMIB, MOKJIMKAHUX 31MCHIOBATH BIUIMB Y MPOIIECi KOMyHIKaIlii.

SIKmo  sickpaBa €KCIpPECHMBHA MAapKOBaHICTh BHUCIIOBJICHb 3HAXOIUTh
BUPQXEHHS Y 3aCTOCYBaHHI JIGKCMYHUX OJUHHIL 3 OIIHHUM 3HAY€HHSM, TO
rpamMaTU4Hl 3ac0O0M CTBOpPEHHS MOBHOI €KCIpecii He MalTh O€3MOCEepeHbOrO,
IPSIMOTO 3B’S3KY 3 TO3UTHUBHOIO a00 HEraTHBHOIO OLIIHKOI. BOHU pO3pi3HAIOTHCS
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31e0LTBIIIOTO 32 XapaKTEPOM BUSBY KHIDKHOI a00 PO3MOBHOI €KCTpecii, HassBHOI B
KOHKPETHOMY BHUCJIOBJICHHI ¥ MPOTHUCTABIIOBAHOI HEUTPATBLHUM MO0 EKCIpecii
ctpykrypam (Koposnbosa, [1leBuenko, 2022, c. 389).

TpagumiiiHo 10 eKCIpPEeCMBHUX CHUHTAKCHUYHUX KOHCTPYKIIM HayKOBII
3apaxoBYIOTh 3MIHY HOPSAJKY CIiB, €JINCUC, MAPUEIALII0, NPUETHAHHS, TOBTOPH,
rpajailito, BapiroBaHHs akTyainpHOro uieHyBanHs (CemniBaHoBa, 2007, c. 140).
Kputnunmii orjsiag JiiTepatypv, KOHUENTYyaJbHUX PaMOK, rimore3. Y
Cy4yaCHOMY BITYM3HSHOMY Ta 3aKOpPJIOHHOMY MOBO3HABCTBI ICHYe€ 4YHMala
KUIBKICTh Mpallb, TPUCBAYEHUX JOCIIIKEHHIO CUHTAKCUYHUX 3aCO0IB CTBOPEHHS
€KCIIPECUBHOCTI Y PI3HUX TUIAX TUCKYPCY.

VY HayKoBUX MpalsiX OCTaHHIX POKIB yBara MNPUIUISETHCS OCOOJIMUBOCTAM
(GYHKIIOHYBaHHSI E€KCIIPECUBHUX CHHTAaKCUYHHX 3aCcO0IB B  €MICTOISIPHOMY
(barpunuyk, 2020), nomituuyHomy  (BinToniB  etal., 2018), XymoXKHbOMY
(Kopxak, 2021), (Kopaxkak, 2022), (Kopounbosa, I1leBuenko, 2022), Mmac-
MeJIITHOMY (KoBanboBa, CaBuiipka, 2023), (Tepavcevic, 2022),
(Tepavcevi¢, Tomi¢-Brkuljan, 2024), noetnanomy (Mexos, 2023) auckypci.

[Toripu icCHyBaHHS YHCJIEHHMX HAYKOBHUX PO3BIJIOK, JIOCI HEIOCIIKEHOIO
3anmuIIaeThes crnenr@ika (yHKIIOHYBaHHSA €KCIPECUBHUX CHUHTAKCHUYHHUX 3ac001B
y JUCKypCl COIIaJIbLHUX MEpeX, 30KpeMa Yy TOBIJOMJICHHSAX 31pPKOBHX
0COOMCTOCTEM, 110 3yMOBIIIOE aKTyaJIbHICTh HAYKOBOI POOOTH.

VY nenTpi Hamoi yBaru — aHaji3 (QYHKIIHHUX OCOOJUBOCTEM CHHTAKCHUYHHUX
3ac00iB BHpaXXEHHs eKchpecii y TOBIIOMICHHAX mepcoHanbHoi Facebook
CTOPIHKM aMEpPUKAHCHKOTO akTopa Ta Oi3HecMeHa PasiHa PeitHosbiaca, KiTbKICTh
MIANUCHUKIB KOi nepeBuinye 21 munpiioH. MartepiaioMm JOCHIKEHHs CIyTyBald
700 moBimOMIIeHb, po3MillleHux Ha mnpuBaTHIA Facebook cropinii PasiHa
Peiinonbaca ynponosxk 2016-2024 pp.

JlocsirHeHHsI MeTH Tependadyae BUKOHAHHS psily 3aBllaHb, a CaMe€: BUSIBUTU
Haly>KMBaHIII CHHTAKCHYHI 3acO0M eKCIpecuBi3allii MOB1IOMIIEHb MEPCOHAIBHOI
Facebook cropinku 3ipkOoBOi OCOOMCTOCTI; MpOaHali3yBaTH iXHI CHHTAKCHUYHI
GbyHKIIHHI 0COOIMUBOCTI.

Metoaogioria  gociimkenns. Crenudika MeTH Ta 3aBlaHb pPoOOOTH
3YMOBJIOIOTh ~ BUKOPHCTaHHS pALy 3arajlbHAX 1 CHCMIAIbHUX  METOIIB
JIHTBICTUYHOTO aHaJIi3y, 30KpeMa: METOJIy CIIOCTEPEkKEHHS Ta CYLUIbHOI BUOIPKH
— s 1obopy Martepially IOCHIKeHHs 3 mepcoHanbHOl Facebook cropiHkw;
METOAy aHami3y 1 cuHTe3y iHdopMmailii — aJis BUCBITICHHS PHUC, MPUTaMaHHUX
AQHTJIOMOBHUM  TOBIIOMJICHHSIM  3IPKOBOI  TIEPCOHU; JIECKPUNTHBHOTO  Ta
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IHTEPIPETAMNHOTO METOMY — JJII BUBUYCHHS (DYHKIIIOHYBAaHHS MOBHUX OIMHUIIH;
KOHTEKCTYaJbHOTO aHal3y; NParMaTudyHOTO METOAy — JJIi  BU3HAYCHHS
KOMYHIKaTUBHOT IHTEHIIIT aJipecaHTa MoBIIOMJIEHb, BHOKPEMJICHHSI 1 JTOCIIHKEHHS
MOBHHX 3ac00IB BIUIMBY Ha aJpecaTiB; KUIbKICHUX MiPaxyHKIB — JAJisi BUBUCHHS
B1JICOTKOBOTO CITIBBIIHOIIIEHHSI HAy>KMBaHIINX CUHTAaKCUYHHUX 3aCO01B.

PesyabTatn gociaigxeHHss Ta o00roBopeHHsi. OCHOBHMMM O3HAaKaMu
COIlIAJILHUX  MEpex K  IIar@opMu  MDKOCOOMCTICHOI ~ KOMYHIKaIii €
ONEpPATUBHICTh, I1HTEPAKTUBHICTh, MYJIbTUMOJAIBHICTb, TINEPTEKCTYATbHICTb.
Came BOHM 3yMOBWJIM TMEPETBOPEHHS COLIAJIbHUX MEPEXK Ha MOIMYJSPHY
mwiatgopmy Uit myOsiKamiii HOBHHHOTO, PO3Ba)KaJbHOIO, HAYKOBO-OCBITHBHOTO,
JI1JIOBOTO, KOMEPIIHHOTO, PEKIIaMHOTO, MTOJIITUYHOTO, CYCH1JIBHOTO,
COITIOKYJIETYPHOTO  XapakTepy, IO aKTHBHO EKCIUTyaTY€ThCA 31PKOBUMU
0COOUCTOCTSIMHU.

Binomi 0cobu BHUKOPHUCTOBYIOTH COIIIbHI Mepexl SK KOMYHIKalllWHUN
KaHall, Crnoci0 BCTAaHOBJICHHS TICHUX B3a€EMUH 3 LUIBOBOIO ayAUTOPIEIO; SK
IHCTPYMEHT BIUIMBY, OCKUIbKM (YHKIIHHUN TOTEHIIald COLMEpPEX, BepOaIbHO-
Bi3yaJIbHE HAIIOBHEHHSI CTOPIHOK CTBOPIOIOTH ONTUMAIbHI YMOBH ISl 3J1HCHEHHS
COTliaTbHIX KOMYHIKAITIH.

DyYHKIIHHI MOXJIMBOCTI COLIAJILBHUX MEPEX JI03BOJIAIOTH BUKOPUCTOBYBATH
iX JUIsi caMompe3eHTalii 31pKOBOi MEPCOHM B OCOOUCTICHOMY, MpodeciiiHOMY,
CoIllaIbHOMY BUMIpax. 3aBAsKHA COLIMEPEX aM BIJOYBAE€THCS LIBUIKE MOIIMPEHHS
HOBHMH Ta 1H(opMaIii mpo BHOAOOAHHS, IIHHOCTI, NEPEKOHAHHS, TPOMAASHCHKY
aKTUBHICTh BIJIOMOI OCOOMCTOCTI; JEMOHCTpallisl HAaBUYOK, SIKI MIJKPECIIO0Th il
MPUHAICKHICTh 10 MPOQECiHHOI CHITLHOTH Ta HABUYOK COIIaJbHOI B3a€EMOJIT;
BILJIUB HA CYCHUIbHY JYyMKY.

KomyHikamisi B COIlaIbHUX MepexXax peani3yeTbcs 3a JOMOMOIOI0 PI3HUX
KaHaJIIB 1 MpelcTaBieHa BepOadbHO (TOBIIOMJICHHS, KOMEHTapi, TOIIO) Ta
300paXeHHsIM, ay/io- Ta BigeodaillaMu, a TaKOXX HEMPSMUM LUISIXOM y BUTJIAI
NOIIUPEHD Ta BIIOJA00AHb.

Skmo #peTbcs TpoO TMOBITOMIIEHHS Ha mepcoHaibHi Facebook cropinmi
31pKOBOi OCOOUCTOCTI, TO 1€ — MEPEBAKHO HEBEJIUKI 32 00CATOM MYJIbLTUMOIAbHI
TEeKCTH,  TpeAcTaBieHl  KoMmOiHamieo  BepOaJbHOro,  BI3yaJbHOTO YU
ayiOBI3yaJIbHOTO KOMIIOHEHTIB, SIKI HE TOTpeOyIOTh 3HAYHUX 3YCHUJIb IS
iHTeprpeTamii. "BukopuctanHs 300pajkeHb MOXKE KOMIIEHCYBATH BIJICYTHICTb
neBHoi 1Hdopmalli y BepOalbHIM 4YacTUHI, MIJACWIATH E€MOILINHUNA BIUIUB,
niaTpuMaTH i1ero nosigomieHHsa" (Shurma, 2024).
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[ToBimoMIIEHHS COLIaTbHUX MeEpex, sk 1 SMS, komeHTapi B OHIalH-yaTax,
Omorax, Ha OHJAWH-TIAaTGopMax, CIIIOM 3a IHIIMMU AOCTIAHUKAMH, BIITHOCHMO
10 TekcTiB Maoi opmu (Alzanin et al., 2022). 3a BuznauennsM JI. 1. Tapanenko,
TeKCTaMd Majoi (OpMH MPUHHATO HA3MBATH PI3HI 3a JKAaHPOBOIO HAJIEKHICTIO
TBOPH, 1110 MAIOTh CIUIbHY O3HAKy — HEBEJIIMKHI 00CAT Ta sIKi MepeaaroTh "BUCOKY
KOHIIeHTpaIlito mouyttiB Ta 1ii" (Tapanenko, 2014, c. 22).

Texctam wmamoi ¢opmu, 10 SKUX HaIEKaTh TMOBIIOMJICHHS COIAbHUX
MEpeX, TNpUTaMaHHE AaKTHUBHE BHUKOPUCTAaHHS 3aco0iB, CHOPSIMOBAaHUX Ha
CKOpOYEHHs 00csary Oe3 BTpatu iH(opMaliiiHoro HamoBHeHHs. Komrpecis —
edeKkTuBHUN crnoci0 KoHLeHTpamii iH(opmalii Ha BCIX MOBHHX PIBHSX, 30KpeMa
CUHTaKCUIHOMY. OKpiM TOTO, 1[0 BUKOPHUCTAHHS KOMIIPECOBAHMX CHHTAKCHYHHX
dbopM 3abe3mneuye JaKOHIYHICTh BUKIIAAY, BE/IE 0 3rOPHYTOCTI Ta 1H(popMaliitHO1
HACHYCHOCTI TIOBIJIOMJICHHSI, CTBOPIOETHCS JOAATKOBE €MOIIIMHO-EKCIIPECHBHE
3a0apBIICHHS, BPAKEHHSI HEBUMYIIIEHOCTI BUKIAAY. TakMM YMHOM, 32 JOMOMOTOIO
Y)KMBaHHA  KOMIIDECOBAHMUX  CHHTAKCHUYHUX  (OpM  BHA€ThCA  JOCATATH
MaKCUMaJIbHOTO 1H(POPMAIIITHOTO Ta eKCIIPECUBHOTO HATIOBHEHHSI TIOB1IOMJICHHS.

Cepen KOMIpPECOBAaHMX CHHTAKCUYHUX KOHCTPYKIiH, 3aiKCOBaHUX Y
BUOIpII, BUSBISIEMO BUCOKY YAaCTOTHICTh BXXMBAHHS ENINCHCY, SKHM MOJATae y
BUIYYCHHI 3 PEYCHHS OJHOTO UM JACKUIBKOX KOMIIOHEHTIB CHHTaKCUYHOI
KOHCTPYKLIi 3 METOI0 HagaTH TEKCTy OUIbIIOI BUPA3HOCTI, JAMHAMIYHOCTI,
yHUKHYTH noBTOpeHb (CeniBanoBa, 2007, c. 141):

1) Found the guy who killed Bambi’s mom. #DeadpoolAndWolverine #LFG
(Fb 22 kBit. 2024); Gonna fit right in at Disney. (Fb 6 rpyn. 2019);

2) That’s a wrap for me. Gonna miss kicking rocks with these two. Been down
a lotta roads together. #HitmansBodyguard? (Fb 18 kgiT. 2019);

3) Feels like the first day of ‘Pool (Fb 19 6epes. 2019) (Xemrern, #, sxi
OPUCYTHI 'y OUIBIIOCTI TMOBIAOMJIEHE 1 € (OpPMOIO HEmpsMoi aapecariii,

J0TIOMaralTh 00’€THATH KOHTEHT 3a TMEBHOIO TEMOIO ab0 1/€€0 1 CIPOUIYIOThH
mpoiiec NmouryKy iHpopmMarllii y coriaibHii Mepexi).

Sk cBigUaTh TPUKIAAU, HEMOBHOTA ENINTUYHUX pEYEHb YMOBHA, aJlkKe
HeBepOasli30BaHl MiJIMETH JIETKO BIATBOPIOIOTHCA 3 KOHTEKCTY. [liaTBepkeHHs
i€l TYMKH 3HAXOIUMO B A. 3arHiTKa, SIKAWA PO3TISAAE CNMNTUYHE PEUYCHHS SK
pEUYCHHS 3 IOBHOIO IH(QOPMATUBHOI CEMAHTHKOIO, aje€ HEMOBHE (OpMaJIbHO,
peUYeHHS, B SKOMY YysBa MPO NPONMYIICHUH 4YJIEH pPEYeHHS Oe3mocepeaHno
BCTAHOBJIIOBaHA 13 BJIACHOTO 3MICTy Ta OYJIOBH, a HE 3 KOHTCKCTYy W OOCTaBUH
MoBIIeHHS (3arHitko, 2020, ¢. 136):
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4) Zero presh. Gonna take my anxiety for a little walk now
(Fb 15 rpyn. 2023),
5) Exercise bike not included. #AviationGin (Fb 7 rpyn. 2019).

Jlerko MOXyThb OyTH BIJHOBJIEHI 3 KOHTEKCTY TMIPOIYIICHI €JIeMEHTH

SNINTUYHOTO MUTATBHOTO PEUCHHS:

6) What do you get someone for their #Monthiversary? Is it rubber? Brick?
Carpet? (Fb 12 6epes. 2016);

7) Betty White as Cable. Thoughts? #nationaltreasure (Fb 11 mort. 2016).

EnintryHi muTaHHS AO3BOJSIOTH 3HAYHO CKOPOTUTH JOBKHUHY MOBIIEHHEBOTO
BiJIpi3Ka 3a TOBHOTO 30€PEKEHHSI OTO 3MICTY:

8) I became a MintMobile.com owner because paying more than 15 bucks a
month for wireless seemed crazy. Not matching green shirt and couch crazy, but
damn close. (Teal? Turquoise? The hell is that color?) (Fb 2 ciu. 2020).

Oxpim TOrO, 1110 MUTAIbHI PEYEHHS 3 €IIMIHOBAHUMU €JIEMEHTaMHU € 3aCO00M

MOBHOI €KOHOMIi, BOHU € 3ac000M jiajorizalii moBigomiaeHHs. [TutanbHi peyeHHs
K e(eKTHBHa KOMYHIKaTMBHA CTpaTeris B3aeMOAIl NMpHU3HAY€HI ISl YCYHEHHS
MICUXOJIOTIYHOTO 0ap’epy MK ydaCHUKAMHU KOMYHIKAIlli Ta CIPUSIIOTh CTBOPEHHIO
aTMoc(epy HEBUMYIIEHOTO APY>KHbOTO CIUIKYBAaHHS

9) Betty White was born 94 years ago today. Some time later, this movie got
made. Coincidence? #deadpool (Fb 17 ciu. 2016);

10) You know what pairs nicely with Apple? Mint. #5G (Fb 13 xoBt. 2020).

Buxonanuii aHamiz MOBHOTO Marepiajlly 3acBIIYUB, LI0 HAWOIIBIIOW 3a

KUTBKICTIO BHITQJIKIiB BXKMBAaHHA € Tpyla MHUTAIbHUX PEUEHb 3 PEAyKOBAHUMU
MiIMETOM Ta JIIE€CIOBOM-3B’SI3KOI0  CKJIAIHOTO TPUCYAKA, SKI € MEHII
1H(OOPMATUBHO 3HAUYIITUMH 1 SIKI MOKHA JIETKO BITHOBUTH 3 KOHTEKCTY.

Kopmyc imocTpatuBHOTO MaTepiady [a€ MiACTaBU CTBEPKYBaTH, IO
BXKUBaHHS y TOBIIOMJICHHSIX €JINTHYHUX PEUYEHb € EKCIPECHBHUM 3acO00M,
3aJy4eHHs SIKOTO BeIe [0 3HIKeHHA OQIIIHOCTI MOBIIOMIIEHHS, WOro
1HTHUMI3alli1, CTBOpPEHHS €(EeKTy MAJIOTIYHOCTI CIUIKYBaHHS, a OTXKE MiJACHIIIOE
aneJSITABHO-CIIOHYKATbHI XapaKTEPUCTHKHU TTOB1JOMIICHHS

11) My secret to a proper stuffing? Gentle hands, heavy eye contact, and
bundles of thyme. #DeadHouseKeeping #Deadpool (Fb 9 muct. 2017);

12) Perk of owning a gin company? I get to foist #BlackFriday spam on you...
But... a Portion of all proceeds go to PowerPlayNYC.org (Fb 23 muct. 2018).

Oxpim emincucy, cepea 3aco0iB eKCIPECHBHOIO CHHTAKCUCY Y BHOIpIIi

(bikcyeMO BHUKOPUCTaHHS TMapUENAlii, fKa TMOJsIrae y 4WICHyBaHHI I[UTICHOT

106



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23
PEUYCHHEBOI CTPYKTYpH Ha KUTbKAa OKPEMHUX BHUCIOBJICHb IS aKTyaJbHOTO
HATrOJIONICHHS] BHOKPEMITIOBAHWX KOMITOHEHTIB. [loeTHaHHS TBOX BHCIIOBJICHB, IO
Ha TIOBEPXHEBOMY piBHI TOCTa€ SK PO3UICHYBAHHS OIHOTO PEYCHHS Ha IBi
YaCTMHHU 3a YMOB MapIETIOBaHHS, JO03BOJISIE KOHIICHTPYBATH yBary 4YmWTada Ha
KOXKHIM 3 HHUX SK CaMOJOCTaTHIM 1 MaKCHUMaJbHO aKTyalli30BaHIM B yMOBax
komyHikartii (3araitko, 2020, c. 538):

13) Dream. Job. #Deadpool (Fb 14 mot. 2016),

14) I love this movie. So much. #TheAdamProject Netflix March 1l1th.
(Fb 24 mort. 2022);

15)1 don’t usually talk about ex-girlfriends. But Betty’s special. Happy
Birthday to the one and only, Betty White © (Fb 4 xoBt. 2020),

16) I own nothing in this photo. Except that gin company. #AviationGin
(Fb 21 mot. 2018);

17) As a kid, my brother loved taking me out for a cruise. An hour later, he'd
return. Alone. (Fb 13 tpaB. 2016).

[lapuensatu, SKi € (QYHKIIHHO 3aJ€KHUMH BiJ OMOPHUX PEYEHb, MOXKYTh

niggaBaTUcs 1HBepcii, OyTM B KOHTAKTHIA 1 JUCTAHTHIN MO3UIISAX 1100 0a30BOi
YaCTUHU peuYeHHs a0 1HIUX, (HOPMATBHO 1 CEMAHTHYHO IOB’SI3aHUX 13 HUMHU
napuensatie  (BiaToniB etal., 2018, c. 216-218). VYV HacTynmHUX mOpuKIagax
CIIOCTEpPIra€MO KOHTAKTHY TMapIENSIiio MOAATKIB — CYMDKHE PO3MIIIECHHS
OCHOBHOTO peueHHA Ta mnapuensta: 18) Behind the scenes — rehearsal on
#deadpool2. Making it in showbiz is no joke. Yeah, it takes a bit of luck. A whiff of
talent. But mainly, the commitment to have both legs surgically removed for a
*certain™ scene. #FullWinnieThePooh (Fb 29 tpas. 2018);

19) The suit hides the blood. Also sweat... But today, with Deadpool
wrapping, it's mostly tears. (Fb 24 ciu. 2024).

[TapuenboBaHi J0AaTKU BUOKPEMIIIOIOTH BaXKJIMBI JieTaji IHTOHAIIWHO 1
JIOTIYHO, CTPSIMOBYIOTH yBary ajapecara Ha 3HAYYI[ICTh 3MICTOBHUX KOMIIOHEHTIB
TIOBIIOMJICHHS, & CaMe OITUC HETPOCTO1 aKTOPCHKOi POOOTH.

BinokpemiieHi O3HAu€HHS KOHKPETHU3YIOTh 3MICT O3HAUYyBaHOTO CJIOBA,
aKIEHTYIOTh BOKJIMBICTH TICBHOI O3HAKH:

20) First time trying on the suit. It was so clean back then. So innocent. We
both were. #deadpool2 (Fb 25 ueps. 2024).

VY HacTynmHOMY MPUKIIAJI OJHOPITHI MapIEThOBaH1 O3HAYEHHS, MTOAaH]1 OJTHUM
0JIOKOM y CHHTaKCUYHO CWJIBHIN MOCTHO3UIIIT, IepeaaroTh iHPpopmMaIllito KBaHTaMH,
CTHUCJIO, KOPOTKO ¥ BUPA3HO, CTBOPIOIOYN YPUBUACTUN PUTM TIOBITOMIICHHS:
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21) I love eggs. Scrambled, poached and hidden (Fb 30 Gepes. 2018). [TosiBa
MasonependadyBaHoi JekceMu hidden Bene 10 CTBOPEHHS €(EeKTy HECTHOIBaHKH,
CIPSIMOBAHOI MepeAyCiM Ha JOCATHEHHS KOMIYHOTO e(DeKTy.

Binokpemneni mnpucyakd — iHQOpPMAIiHO  JIOTIOBHIOIOTh, YTOUYHIOIOThH
[MOBIIOMJICHHS:

22) Sometimes life feels like you're trapped inside a urine-burping septic tank
of hate. But then you pause. Take a cleansing breath and here's the trailer for
#FreeGuy (Fb 5 xoBt. 2020).

[TaprienboBaHi KOHCTPYKIIi, O(OpMIIEHI 3a NPUHIIUIIOM CHHTAKCUYHOTO

napaJiesli3aMmy, BUCTYNal0Th aKIIEHTYBAIBHUM 3aCO00M MOBITOMIICHHS:

23) Someone had to say it. Then make it. Then drink it. #NegroniWeek
Aviation Gin (Fb 18 BepecH. 2023).

Haiinmommupenimumu y BUOIpIl € OOCTaBUHHI MHapIeisaTH, K1 MOKIWKaHI

JIOTIOBHIOBATH ~ 3MICT  TPHUCYIAKIB.  YHACHIOK  MapUENsIii  MOCHUITIOETHCS
KOMYHIKaTHBHA aKTyaJji3allis CerMEHTOBAaHUX OJMHUIIb, KOHKPETH3YETHCS 3MICT:
24) He's always been there to help me get back to functionality. Mentally and

physically (Fb 13 nmuct. 2023); My mom barely has any room left on her face for
another tattoo. But she’s going for it. Because she cares. (Fb 5 rpyn. 2017);

25) #deadpool press junket in San Fran(cisco). Done right. (Fb 6 mot. 2016).

Cepen AoCHIIKYyBaHMX MOBIIOMJIEHb (DIKCYEMO BHKOPUCTAHHS JIAHITHOXKKIB
MaplessTiB — YIEHYBaHHS IUJIICHOI PEUYEHHEBOI CTPYKTYPU Ha OKpPEMI OJHOCIIBHI
CErMEHTH, 1110 Ma€ Ha METI MaKCUMaJbHE TTOCWJICHHS CMUCJIOBHX Ta €KCIPECUBHIX
KOHOTAIII:

26) Check. This. Qut. (Fb 7 mot. 2017);

27) Best. Review. Ever. (I've never had 4 Golden Girls all at once...)
(Fb 11 mrot. 2016),

28) Best. Birthday. Everrrrr. Courtesy of my wife, buddy, and international
spy, @blakelively. (Fb 26 xxoBT. 2016).

[TaprienboBaH1 KOHCTPYKIIi CIIPOIIYIOTh MOBIJIOMJICHHS 1 TOJIETITYIOTh HOTO

cnpuiiHATTA anpecatamu. Cepen 1HIMX (QYHKLIA MapUensanii JTOCHITHUKA
HA3UBAIOTh JWHAMI3AIlI0, aKIIEHTYallll0, YBUPA3HEHHS, €KCIIPECHBI3aIlil0 TIEBHOTO
dbparmenTa sucnosnenus (CeniBanosa, 2007, c. 449).

SIckpaBUM €KCNPECUBHUM TOTEHIIaJIOM HACUYEHI HOMIHATUBHI pPEUYCHHS
BUOIPKH, SACPHUN KOMIIOHEHT SKUX BHUPAXKEHUH CyOCTAaHTMBOM UM IMEHHUM
CJIOBOCTIONYYCHHSIM:

29) Maximum Ginger. Killing it. #deadpool Brentwood Duo (Fb 6 6epes. 2016);
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30) Three seconds later, he told me I'm going to Hell. True story
(Fb 27 rpyn. 2018);

31) Character first. #6Underground Netflix (Fb 19 Bepec. 2018).

[HnpopmaTUBHO MICTKI HOMIHATHUBHI PEUYEHHS, BHPAXEHI KOHKPETHUMHU

IMEGHHUKAMH, SKI HECYTb HalOUIbIle 3MICTOBE HABaHTAXKECHHS, BEIyTh JIO
VIIUJTBHEHHS 3MICTOBOTO IUIaHY TMOBIAOMJICHHSA. PO3TamoByrounch Ha MOYATKY,
Taki HOMIHATHUBHI PEYEHHS BHUCTYNAIOTh 3MICTOBUMH HOCIAMH 1HQopmalii Ta
BUKOHYIOTh HA3UBHY (PYHKIIIIO:

32) Peter. He is the cornerstone of X-Force. #deadpool? — tickets at
Deadpool.com (Fb 20 Tpas. 2018);

33) Newest Mint Mobile customer. Also, owner of the company. To keep

things above board, I'll be paying myself $15 a month. #MintOwner
MintMobile.com (Fb 25 nuct. 2019);,

34) Brolin. Now with over 80 percent less chin. Get tickets for #Deadpool?2 at
fandango.com/deadpool-2-200.... Now Playing (Fb 19 tpas. 2018).

PesynpTaT  cmocTepexeHHS CBiq4aTh, 10 HOMIHATUBHI PEYCHHS B
HIIaMBHIA TO3UIIT MOBIJOMJICHHS € 3acC000M CEMaHTUYHOI'O BHOKPEMJICHHS
Ha3BH (PUIbMY, IMEH MEPCOHAXKIB, JIOKAIIH TOLIO:

35) Free Guy In theaters July 3rd. #FreeGuy (Fb 4 xoBT. 2019);

36) This beast. In IMAX... bring your own seatbelt. #DeadpoolAndWolverine
July 26 (Fb 28 ueps. 2024),

37) Wembley Stadium. Like nothing else....(Fb 25 tpaB. 2022); Tomorrow.
#DeadpoolAndWolverine (Fb 19 tpaB. 2024).

HominatuBHi pedyeHHs 3 aOCTPAaKTHUMHU IMEHHMKAaMH YU  SIKICHUMHU

NPUKMETHUKAMU € €MOI[IHHO BHPA3HIIIMMU 1 BUKOHYIOTh €MOIIIMHO-OIIHHY
byHKIIiIO:

38) True legend. Thank you David Beckham for coming out to play.
#deadpool? (Fb 11 tpas. 2018);

39) National Palace Museum in Taipei. Amazing. (Fb 20 ciu. 2016); Home
sweet home Wrexham AFC (Fb 16 Bepec. 2023).

Cepen 3i0paHoro (akTuyHOro Martepiainy 3adiKCOBaHI OJWHUYHI BHUITAJIKU

HAHU3YyBaHHS HOMIHATHBHHX PEUEHB, SIKC CIYI'Ye€ CTBOPECHHIO MOBHOI €KCIIpecii,
OMHAMI3aIlil Ta YBUPA3HEHHIO BUKIIAIY:

40) Hockey. Zambonis. Miracles. All the best things happen on ice.
Introducing the #MiracleOnlce by Aviation Gin (Fb 21 mrot. 2022);

41) Amazing. Beautiful. Perfect. (Fb 28 sxoBT. 2017).
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[IpoBeneHnii KuTbKICHUIM aHalli3 BUKOPUCTAHHS CHHTAKCHYHUX 3ac00iB
CTBOPEHHS €KCIIPECUBHOCTI CBIIYUTH MPO 3HAYHY KUIBKICTh BHUSBJICHHUX BUIIAKIB
ixuporo ¢yHkiionyBanus: 3 700 mpoaHamizoBaHuX TMoOBizoMJieHb Ha Facebook
cropinimi aktopa y 206 (29,5%) Oynu 3adikcoBaHi €KCIIPECUBHI CHHTAKCHYHI
3acobu. Haify)xuBaHIIIMMKU  3-TIOMDXK  aHaJI30BaHUX  3ac00iB  BUSIBUJIUCS
HOMIHATHUBHI Ta ENINTUYHI peueHHS. Y KUIbKICHOMY MOPIBHSHHI HOMIHATHBHHUX
pPEYCHBb Y)KHUTO Oijibllle, ajie 3 HEe3HAUYHUM MEepeBXKAHHIM HaJl eNinTHYHUMHA. Jlero
HIDKUY YaCTOTHICTh Y>KMBAaHHSA Yy TOBIJIOMJICHHSX JIEMOHCTPYIOTH MapleilbOBaHI
KOHCTPYKIii (1UB. mabn. 1).

Tabnuys 1.
CunTakcuuHHUI 3acio KinbkicTs | Bincorkn
HoMinaTuBHI peueHHs 106 39,3%
Enintuyni peyeHHs 102 37,7%
[TaprienboBaH1 KOHCTPYKIIIT 62 22,9%
Bceboro 270 100 %

Buxonanuii aHaji3 MOBHOTO MaTepialy BMOXJIMBIIIOE BHCHOBOK IPO Te, IO
BUKOPHCTAHHS CJIINTUYHUX, HOMIHATUBHUX, TAPIEIbOBAHUX PEUYCHbB, SKi BXOMISTH
B apCeHAJl EeKCIPECHMBHUX 3ac00iB CHUHTAKCHCY, € e(EeKTHUBHUM 3acoO0M
YIIIJIbHEHHS  3MICTOBOIO  IUIaHy  MOBIJOMJIEHHS 32  OAHOYACHOI  HOro
EKCTpeCcHUBI3aIlii:

42) Spent some time catching up with my friend, @TarajiPHenson who gives
a GIANT performance in (@hiddenfiguresmovie. She's a hurricane. See. This. Film.
I wish I could stop high fiving her long enough to start high fiving her again
(Fb 13 nuct. 2016),

43) Only a few hours left for Oscar voting. Too late for a write-in campaign
for a totally ineligible movie? (Fb 23 ntot. 2016),

44) Wasn't expecting to end up at this beautiful ballpark watching a baseball
game in Seoul, Korea tonight. But that’s what happened. No take-backs. % LG 1 :
4 Kiwoom (Fb 3 num. 2024).

3aBIsKU cUHEPTil GYHKIIHHUX MOTEHIaiB CHHTAKCUYHUX 3aCO01B YAAEThCS
CTBOPUTH KOMIIPECOBAHWH BapiaHT TIOBIJIOMJICHHS BHCOKOi IparMaTuIHoi
HACHUYEHOCTI:
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45) Got to spend an interview with two of my best pals, talking about the time
1 got to make a movie with two of my best pals. I'll never stop missing the making
of Deadpool & Wolverine. The surprises. The joy and the fun. On screen and off
(Fb 25 geps. 2024).

[TincymoByrour BUIIE3a3HAYCHE, MOKEMO y3arajlbHUTH, 110 €KCIIPECUBHICTh
CHUHTAKCHUCY MOBIJOMJIEHb NEPCOHAIBHOI CTOPIHKM 31pKOBOi OCOOM MOB’s3aHa 31
CTPYKTypaMHu, SIKi HaJal0Th BiITIHOK PO3MOBHOTO, HEBUMYIIIEHOTO CTHIIO. Y CHO-
PO3MOBHUI XapaKTep TOBIJOMJICHb COIIAJIBHUX MEPEeX € TMPUBAOIUBUM IS
KOPHUCTYBa4iB, OCKIJIBKH CTBOPIOE aTMOc(epy APy KHBOTO CITIJIKYBaHHS.

BucHOBKH Ta mepcneKTHBH MNOJAJBLINUX J0CTiIKeHb. [loBigoMIIEeHHAM
COITIAJILHUX MEPEeX SK TEeKCTaM Majoi (opMHM NpuTaMaHHa BHCOKA IIUIBHICTH
3aCTOCYBaHHS  €KCIPECHMBHMX  CHHTAaKCMYHMX  3ac0o0iB.  Bukopucranus
e(DEeKTUBHOTO 1HCTPYMEHTApil0 3rOpHEHHS OO0CATY TMOBIAOMIICHHS 3a0e3nedye
JAKOHIYHICTh BHUKJIAQAy 3a OJHOYACHOTO BHCOKOTO PIBHS EKCIIPECHUBHOCTI M
nparMaTHYHOT HACHYEHOCTI.

Bukonanuii aHami3 MOBHOrO Marepially CBIIYUTb, ULI0 CHHTAKCHUC
MOBIJIOMJIEHb ~ NIEPCOHAIBHOI  CTOPIHKM  PENPE3CHTOBAaHUN  PI3HOMAHITTAM
EKCTPECUBHUX KOHCTPYKIIHM, cepen SKUX ITOMIHYIOTh HOMIHATHBHI, €JINTHYHI,
napleIbOoBaHi PEYCHHS — CTPYKTYPH, SIKI MOCHIIOIOTH TMParMatuky, CIyTYIOTh
YBUPA3HEHHIO, HAJAIOTh MOBIJOMJIECHHSIM BIATIHOK PO3MOBHOTO, HEBUMYIIECHOTO
ctuaro. HoMiHATUBHI Ta eIINTHYHI PEYEHHS € HAMYaCTOTHIIIIMMU 1 perpe3eHTOBaH1
y BuOipmi Maibke MOpiBHY, [eHi0 piAiie Yy MOBIAOMICHHIX (iKCyBaaucs
napleabOBaHi PEYCHHS.

BukopuctanHs CHMHTaKCMYHUX 3acO0IB CTHCHEHHS (POPMAalIbHOI CTPYKTYpPH
MOBIJIOMJICHHS 32 OJHOYACHOTO MIJBUIICHHS HOT0 BUPA3HOCTI, MPUBAOIMBOCTI Ta
OpPUTIHAJILHOCTI BEA€ [0 ONTUMAalbHOI MMoAayl 1H(opmalii, a SK HaCIIJIOK,
CTBOpPEHHS IIKaBOTO 1H()OPMATHBHO-PO3BAKAIHHOTO KOHTEHTY Ta KpPEaTUBHOI
caMOIIpe3eHTAallll BJaCHUKA aKayHTY.

IlepcnexkTUBHM A0C/IIKEeHHST BOAYaEMO y BHOKPEMJICHHI 1 aHATI30B1 1HIIHUX

3ac001B eKCIpecrBi3allil MOB1IOMIIEHb 31pKOBOT OCOOH.
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Y nowyxy nonimuunoi inghopmayii mynemumeoiiini mamepianu 6idicpaioms SaANHCIUBY
ponb Yy  0eK00Yy8awHi 00pa3zy Mmoeys. Buxopucmanus MynbmumMoOaibHOCME  MOdice
nioguwumu eghekmusHicms gideomamepiany, OCKLIbKU 3a1y4ae  pIi3Hi opeaHu wymms i
VMONCIUBTIOE OISl 2710a4i6 Oinbul e1UOO0Ke 3aHYPEeHHS Y MeKCm, ad MaKolc O00nomMo2ae
GIOPI3HUMU NEeGHUL JHCAHP BI0e0 6I0 HWUX 1 3a0e3neuumu YHIKaIbHUtl ma 6ni3HABAHUL
CMUb, AKULL ayOUMopIs MOdce ACOyitosamu 3 YUM HCAHPOM. Y ybomy 00CHiONCeHHI
PO32NA0AEMbCA NUMAHHS, YU MONCYMb MYTbMUMOOANbHI KOHCMPYKYIT aH2NilCbKOi MOBU
Oymu 6i0meopeHi YKpaiHCbKo Mo80l0 6e3 3sHauHux empam ceHcy. Mu pozensioaemo ye
NUMAHHA HA NPUKIAOL PISHOMAHIMHUX NOJAIMUYHUX MEKCMI8, W0 NpedCmasisiioms pi3Hi
gideodicanpu, maxi K iHmeps'to, NOAiMuYHe Woy ma NOAMUYHI Oebamu aueailiCbKo
Mmoso10. Mu suseunu, wo cmpamezisi nepekiady mekcmie NOJIMU4YH020 OUCKYPCY 6 PI3HUX
BI0€0IHCAHPAX 0ONoOMaA2ae 8I0MEOPUMU MYIbMUMOOANbHI KOHCMPYKYIL 3 AHeNTUCbKOI MOSU
HA YKPAiHCbKY 0711 3a0e3neyeHHs ehekmusHoi KOMYyHIKayii.

Knrwouosi cnosa: myrsmumooanvHicms, HAYIOHATbHUL KOMNOHEHM, NOJIMUYHUL
OUCKYPC, eKBIBANIeHMHICMb, A0eKBAMHICMb, KOMYHIKAYIs

Lutsenko R.1. Reproduction of Multimodal Constructions with a National Component
in Various Video Genres of Modern Political Discourse.

In searching for political information, multimedia material is extremely significant. The
use of multimodality can enhance the effectiveness of a video by engaging multiple senses
and creating a more immersive experience for viewers. It can also help to differentiate a
particular genre of video from others and provide a unique and recognizable style that
audiences can associate with that genre. The scope of the following study encompasses the
question whether the multimodal constructions of the English language can be rendered
into the Ukrainian language with severe meaning loss. We address this question using a
variety of political texts representing various video genres, such as interview, political
show and political debates in English. We find that the strategy for rendering texts of
political discourse in different video genres depends on the ability to use appropriate
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rendering strategy which helps to convey multimodal constructions from English into
Ukrainian to ensure effective communication.

Key words: multimodality, national component, political discourse, equivalence,
adequacy, communication

Beryn. BBakaerbcs, mo mepekian — 1€ pPenpe3eHTalis ApyKOBaHOI
npoaykiii (Bastin, 2007), ane mepekiagadyi MOBUHHI CEPHO3HO CTABUTHCS 0
MYJIBTUMOJIATLHOT TPUPOAN MOBJICHHS, SIK YCHOTO, TaK 1 mIChMOBOTO. [lepexnan —
IIle TpolleC BIATBOPEHHS TEKCTYy 3 OJHI€EI MOBM Ha IHIIY 31 30€epeKeHHSIM
OpUTTHAJIBHOTO 3MICTYy Ta HaMmipy. MyJIbTUMOJAIBHICTb, BIAMOBITHO, O3HAYA€
BUKOPHUCTAHHS JICKIJTLKOX CIIOCO0IB KOMYHIKAIlli, TAKMX SIK MOBA, Bi3yaJibHI 00pa3u
Ta 3BYK, A7 nepenadi 3micty (Catford, 1965).

[TomiTiuHl AUCKYCiWiHI Bi€O HE JIMILE TMepenarTh iH(opmarlio, ane U
BUKJIMKAIOTh €MOIlii Ta (OpMYIOTh CTaBJICHHS MOBIIA 10 CUTyaii. PeHaepuHr i
MYJIbTUMOJIAJIBHICTh MOXKYTh JIOIIOMOITH JOCATTH IIbOTO, BUKOPUCTOBYIOUH MOBY,
Bi3yasbHi 00pa3u 1 3BYK JAJIsi CTBOPEHHS IEPEKOHIMBOTO HAPATHUBY, SIKUI PE30HYE 3
ay IUTOPIEIO.

BuBdeHHS peHIEpUHTY MYJIBTUMOIAIBHUX KOHCTPYKIIN 3 HAI[lOHATbHUMHU
KOMIIOHEHTAaMU B PI3HUX BIJCOXKaHpaxX € MIKIUCHUIUIIHAPHOK cdeporo, IIo
NEPETUHAETHCS 3 TAKUMHU Tally3sIMHU, SIK JIIHTBICTHKAa, KOMYHIKaTHBHI CTynli Ta
MeniagociaipkeHs. [IoHATTS peHJAepuHTY O3Ha4ae IMpoIeC ajanTalli OJHI€Eq
dbopMu KOMyHIKalii B 1HIIY 31 30€peKeHHSAM ii CYTHOCTI, €KBIBaJIEHTHOCTI Ta
aJICKBaTHOCTI, 110 € KPUTHYHO BOXKJIUBUM y moJiTHaHOMY auckypcei (Chesterman,
1997). V miii ctaTTi MU PO3MVISTHEMO OCTAaHHI OCHIIHUIIBKI TEHACHINI II0I0
BIJITBOPEHHSI MYJIbTUMOJAIBHUX KOHCTPYKIINA 3 HalllOHAJbHUM KOMIIOHEHTOM Y
pI3HUX Bi€OkKaHpax MOJITUYHOTO TUCKYPCY, @ TAKOK BHECOK MPOBIIHUX (haxiBLIiB
y i ramy3i.

Kputuunuii orasig Jireparypu, KOHIENTYaJbLHUX PaMOK, Trinmores.
JucuuruiiHa agantaiifiHuX CTyAll MPONIUIa JOBIMM NUISIX BiJl CBOIX aKaJIeMIYHUX
BUTOKIB Yy BUBYEHHI poMaHy-QuibMy. 3 dacy (QyHIaMEHTAIBbHOTO OCIIIKEHHS
«Pomanu B kiHo» Jlxopmxa bmyctoyna (1957) (Bluestone 1957), ske uacto
BB)KAIOTh BIANMPABHOIO TOYKOK CYYaCHUX AHTJIO-aMEPHKAHCHKUX aJanTaiiifHuX
cTyaii, nocaiaHuku angantaiii (Aixela, 1996) po3mmpuin cepy CBO€T TisITBHOCTI
70 IIMPOKOT0 KOJIa Meia, BUXOASYM 32 pPaMKU TPAJAMLIMNHUX €KpaHizalid Ta
ajganTaiii poMaHiB. BoHU HOCHKYIOTh ApaMaTuyHi (IIbMH, a TaKOX pOMaHU
1HIIMX KaHPIB, B1ICOITPH Ta ajanTamii MyabT(HUIBMIB, TEIEBI31HHI cepiai, onepy,
TeMaTU4HI apKU, aTPaKI[IOHH i yac cBAT 1 0ararto iHmoro (Bastin, 2007).
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[HIT OCTITHUKY BKIFOYAIA AOCITIHKEHHS MeniadpaHIm3 K 3aJIe)KHUX Bl
amganTariii. Y pamMkax nepeoCMHCIICHHS MUTaHHS aJanTaiii HaykoBIll (Zwart, 1989)
PO3UIMPUIIN PAMKHU JAUCKYPCY, 1100 MPUBEPHYTH yBary J0 aCIMEKTIB, sIKI CIIOYATKY
He OynM B LIEHTPl yBaru JOCHIJHUKIB SIBUINA afanTaiii 1 BAABaJUCS CYTO O
NOPIBHSUIBHOTO TEKCTOBOI'O aHalli3y, aleliol0yu 10 MUTAHHS 1HTEPTEKCTYaTIbHOCTI
1 KyJbTypHOi M 17€0JOTIYHOI aHTa)KOBAHOCTI aJanTOBaHUX TEKCTIB. [lonaTTs
ajlanTallii B IepeKIIal03HaBCTBI BUKJIMKAE 0araTo Cyrnepeuok i KpUTHKH.

Uepes mommpeny TyMKy Mpo Te, M0 aamnTallis B3arajii He € MepeKIagoMm, ii
4acTo PO3IJIAJAI0Th K OJHE 3 aJeKBAaTHUX pIIIEHb PO3B’SI3aHHS PIZHUX
nepekaaaanskux mpobdaemM. Kpim Toro, KoHIENIIis, 3T1HO 3 SIKOO BC1 epeKIaaadl
OepyTh y4yacTh y IpOIIEC] ajarnTailii, CBiJIOMO 4 Hi, IMIUTIIIUTHO BUpaXae Te, 10
nepexyaj 3aBkau CTpaxkaae Bix Toro, mo JI. BeHyTi Ha3uBae «oqoMarrHEHHSIM)
(Venuti, 1995).

[Tin amanTariero MaeThCs Ha yBa3l CYKYIHICTH MEPEKIAIAIbKUX MPOIEAYD,
Kl TPU3BOJATH O CTBOPEHHS TEKCTY, SKUM 3a3BUYall HE CHOPUMMAETHCS SK
nepeKyajg, aje SKUA BBAXKAETHCS PEMPE3CHTATUBHUM JJIsI BUXIAHOTO TEKCTY
(Venuti, 1995). ¥V cBiTII 1hOro TEPMIH «aJamnTallis» OXOIUIIOE HU3KY I1HIIHUX
MOHSTh, 30KpeMa MPUBJIACHEHHS, OJIOMAITHEHHS, IMITAIlIIO0 Ta IEPEPOOKY.

MosxkHa cCTBepIKyBaTH, IO TMOHSATTA ajanTalli BUMara€ BU3HAHHS
OpUTIHAJIBLHOTO TEKCTYy HEAJaNTOBAaHWM; SK HACHIIOK, ajamnTarlis 3aJIeKUTh BiJl
MOHSATTS KOHIICTNTIB, SIKI PO3MVISIAAIOThCS K (opMma ajmanrarlii, 1o mnepeadadae
MEePENUCYBaHHS TEKCTY 3 METOI0 30€peXEeHHS EKBIBAJICHTHOCTI MIX BUXITHUM 1
IJTbOBUM TEKCTaMM, BOJIHOYAC aJalTylOYd TEKCT JJIsi HOBOI aynurTopii. Jleski
nepeknano3Hasi (Vlakhov & Florin, 1993) ckenTuyHO CTaBISATHCS MO amarTariii,
BBa)KaOuM ii (OpMOIO CHOTBOpPEHHS, BUTAAKU ab0o 1eH3ypu. OpHak BOHU
BU3HAIOTH il 1ICHYBaHHs, OOTOBOPIOIOYM TOB'A3aHI 3 HEIO CYNEPEeyusMBI KOHIIETILI]
(Pedersen, 2011). Yitke BuU3HaAYeHHs TepMiHy HamaeTbes piako. bactin (Bastin,
1998) nae mupoke BU3HAYEHHS aJamnTallii TeKCTY, 1[0 BUKOPUCTOBYETHCS B OCBITI
Ta HAaBYAJIbHUX IMOCIOHMKAX, aje 1€ MOHATTS 3aJIMIIAETHCS YACTUHOK HETOYHOI
TEPMIHOJIOTII, KO KOPHUCTYIOTHhCS TMEPEKIaJ03HABIN. Y HAIl 4Yac MepeKiagadq
pO3IUIsilae aJanTalilo SIK €IMHY KaTeropitd BTPY4YaHHS, PO3PI3HSIIOYM HABMHCHE
BTpydanns (Bastin, 2007) 1 BigxuneHHs Bij OykBaigpHOTO Tmepeknany. Illo
CTOCYEThCS CHEU(MIYHOTO KOHTEKCTY MEPEKIaAy MOJITUYHUX TEKCTIB, MOXHA
MPUNYCTUTH, IO aJanTarlis sBIsS€ COOOK OJHYy 3 HHU3KM TIOTCHIIHHUX
nepeKIaialbKux CTpaTeriu.
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Bine 1 [ap6enbue (Vinay & Darbelnet 1958, 30-42) mepepaxoBytoTh CiM
NpUIOMIB MEepeKiIany, siKi KIacu(dikyioTh 3a CTYIIEHEM CKJIAJHOCTI Ta MOAUISIOTH
Ha JIBl OCHOBHI Tpynu: NMpsiMi a00 opiecHTOBaHI Ha [uKepeao (3amo3WYEHHS,
KaJbKyBaHHS, JOCTIBHUI TNepekiaZ) Ta HenpsiMi a0o0 oOpi€eHTOBaHI Ha Wb
(3amO3MYEHHS, KaJbKyBaHHs, OCJIIBHUNA MEpeKiaJl, TPAHCHO3MIISA, MOIYJIALIs,
eKBiBaJeHTHICTh, amanTamisi) (Vinay & Darbelnet 1958, 38). Yci Bumesragani
OpUMOMH, HA JYMKY JOCHIJHUKIB, MO’KHA PO3PI3HUTH HA TPbOX MOBHHUX PIBHSX:
JIEKCHKA, MOP(OCHUHTAKCHYHI CTPYKTYpu Ta cemaHTuka (Vinay & Darbelnet
1958, 32).

HezanoBoneni rmmOunoro Bimomux moneneit Kerdopma (1965) ta Bine 1
Hap6ensue (1958), nepexnanosnaniil y 1980-x 1 1990-x pokax CTBOpWIN OUIBII
IIMPOKI YHIBepcaibHi Tunonorii (Hanpukian, Chesterman 1997; Zwart 1989).

Xoua Mozenb Bine 1 [lapOenbHe € BCEOCSHKHOIO Ta I€TalbHOIO, BOHA MOXKE
HE TIOBHICTIO BpaxoByBaTH cHeUM(IuHI HIOAHCH MEPEKIaNalbKOro BHUKIHKY, a
caMe€ HalllOHaJIbHO YHEpekKeHy JeKcuky. KpiM Toro, 3maerbcs, mo y
NepeKIaalbKuX pO3BIJKAaX HEIOCTATHbO YBaru MPUIUICHO MAapaTeKCTy, SKUM
OXOIUIIOE BUHOCKM Ta MPUMITKM NepeKiagaya, I10 HaJaloTb J0AATKOBY
iHpopmariito Ta KOoHTEKCT. [li ememenTn mMornm O OyTH I[IHHUMHU mJis OUTBII
KOMIUIEKCHOI'O aHali3y Nnepexiany.

Tum we menm, 3ycuuis L{Bapt (1989), cipsiMmoBaHi Ha CTBOPEHHS MOBHOI,
HayKOBO OOIPYHTOBaHOI, CyTO ONMCOBOI MOJENl ajanTamii 3 KOHKPETHUMHU
KpUTEPIIMH, Oy CIIPSIMOBaHI Ha BCTAHOBJICEHHS HOBHX CTaHAAPTIB Kiacupikarii
NepeKIaalbK1X 3CYBIB.

[IparmaTuuna rpymna kateropii B ajamnTaiii € HalOuIb oOmupHo0. Bona
OXOIUTIOE IIIUPOKUHN CIIEKTP TEM, BKIIOUAIOYU KYJIbTYPHI (PiIbTPH, EKCILUTIIIUTHICTD,
3B'SI3HICTh, MIXKOCOOUCTICHI CTOCYHKH, BUTUMICTh NIEpeKiiajaua, CTpyKTypy TEKCTY
tormto. [{i kaTeropii moB's3aHi Mi>k COOOI0 THM, 1110 BOHU MOKJIaJAal0ThCs Ha BiAOIp
iHpopmMalii B MOBI Mepekiany, SKHM KepyeTbcs PO3YMIHHSM MEpeKiiagaueM
[IIJILOBOI ayauTopii nepekiany (ibid., 107).

3rigHo 3 Yectepmanom (1997), mparmaTHuHI NPUAOMH YacTO MICTATH
CHHTAaKCHUYHI Ta/ab0 CEeMaHTU4YHI 3MIHM. [HITUMU CcIOBaMM, MparMaTU4Hl 3MIHU
BIIOYBalOTbCSI TOJI, KOJM ICHYE BHCOKa HWMOBIPHICTb TOTO, IO OKpeMe
COLIIOKYJIbTYPHE CEPEIOBUILE Ta HOBA YMTAllbKa ayJUTOpIs BIUIMHYJIM Ha Te, SIK
3MIHIOETbCSI MoBa opurinany. [lepexknmax «will» 3 anrmiiicekoi Ha «BOJIA» B
YKpaiHChKii MOBI € BIIOOpaKEHHSM CEMAaHTUYHMX 1 MparMaTUYHUX 3MIH Yy
nepeknani. Jlekcemn «kaBay Ta «d4aid» B YKpAiHChKi MOBI HE € CHHOHIMaMH,

118



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

poTe X MOKHA BBAXATH «KYJbTYpPHUMHU CHHOHIMaMu» (200 «(pyHKI1OHATBHUMU
3aMIHHUKAMW).

BianoBigHo 1m0 yHiBepcanbHOi kiacudikamii Bine 1 JlapOenbHe, OubIn
CHeIliaJIi30BaHl TUIOJIOTIT 3a3BUYail MOAUISIIOTh METOIU MEPEKIIaay Ha JBa OCHOBHI
tuni. Bine 1 JlapOGenbHe 3amporoHyBajiyd TMPsSAMY Ta 3BOPOTHIO MO
MepeKIaaaIbpKoro mporecy, ski Alikcena (1996) posmmupuB 10 JBOX OCHOBHHX
NPOTWICKHUX Tpymn: 30epexkeHHs 1 3amimeHHs. Ilemepcen (Pedersen, 2011)
PO3pI3HSE MPOIIECH, OPIEHTOBAHI HA JHKEPETIO Ta Ha IUIb, TOAI 5K Biaxos 1 dmopin
(1993) po3pi3HAIOTH TPAHCKPHUIILiIO/TPAHCITEpaIlil0 TA BJIACHE MEPeKJIa.

MetopoJiorisi gociaimkenHs. Metoosorist nocmiKeHHs chopMoBaHa 3a
JIOTIOMOT'O10 3arajibHUX Ta CHellallbHUX AOCTIAHUIBKUX cTparerid. Cepen HHX:
THAYKITiSA, TEeAyKIlis, aHali3, CHHTE3, aHAJIOTis 1 KOHTPACT Ta CIelialibHI METOIH,
cepell AKuX Kiacudikailis, CEMIOTUYHUN aHa13, TePMEHEBTUKO-IHTEPIpETAI[IHHUN
aHaJli3, JIHTBOKYJIbTYPOJIOTIYHUIA aHaMi3.

[nsxom indykuii ma Oedykyii 3I1CHEHO BHOKPEMJICHHS HEOOX1IHO1
dakronoriuaoi iHpopMaIii, KOMIUIEKC B3a€MOTIOB’SI3aHUX METOIB JOCIIKEHHS,
0 XapaKTEPU3yIOTh MPOTUJICKHI HAMPaABICHOCTI MPOLECY Ti3HAHHA BIJ
KOHKPETHOTO J0 3arajpbHOro (1HAYKIlisS) Ta BiA 3arajdbHOTO 10 KOHKPETHOTO
(menykiist). Y KOHTEKCTI IUJIICHOCTI TMOMITUYHOTO TEKCTYy SK JAUCKYPCHUBHOI
OWHUII 1[I METOIW JO3BOJISIIOTh HaM PO30MBATH TEKCT Ha TEBHI CETMEHTH Ta
BUJIUIATH HEOOXiJHY (akronoriuny iHdopmalio Ta QopMyBaTH 3arajibHe
VABIEHHS TpO creur(piKy BUKOPUCTAHHS CyCHUIBHO-TIOMITUYHUX pealiid y
Benukiit bpurtanii Ta oOpaHHsS cTpaTerii 1 TaKTUK TepeKiajly HallloOHaJIbHO-
3a0apBIIEHOT JIEKCUKH.

Ananozia i Kommpacm [al0Tb HaM 3MOTY BCTAHOBUTHU TOHIOHOCTI Ta
PO301KHOCTI y CTPYKTypax CHCTEM MOB OpHUTIHAJTy Ta TMEpeKsaay, a TaKoX
CIIPOCTUTH Tmpoliec iaeHTUudikamii ocoOnIMBOCTEe I1HTEpHpeTalli MOJITUYHUX
TEKCTIB PI3HUX B1I€0OXKaHPIB.

Meton knacughikauii yMOXIUBUB CHUCTEMATH3alll0 BUAIB CYCILIbHO-
NOJITUYHUX peajiil y MOMTUYHUX TEKCTaxX PI3HUX BIJCOXKAHPIB, iX PO3MOALI
BIIMOBIAHO 710 JKAaHPOBOI CHPSMOBAHOCTI Ta Tady3ed (yHKIIIOHYBaHHS
CYCIIJIbCTBA.

Meton cemiomuunoco amnanizy BUKOPUCTOBYBABCS JJid JEKOAYBAaHHS
MOMJIMBUX IMIUTIUTHUX 3HAU€Hb Yy TMOJITUYHOMY JUCKYpPClI Ta JEKOJyBaHHI
CMUCJHIB, 3aKJIaJE€HUX MYJIbTUMOJAIbHUMU KOHCTPYKLISIMU B aydiOBI3yaJIbHUX
TBOpax BIAMOBITHOTO BiJICOKAHPY.
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I'epmenesmuxo-inmepnpemayinnuii ananiz BUKOPUCTOBYETHCS Y HaIIli
PO3BIALI AJI TOCATHEHHS TNIMOMHHOTO PO3YMIHHS 3HaY€Hb, HAPUKIIA, JIFOACHKUX
MPaKTHUK, KyJbTYpU, TBOPIB MUCTEIITBA 1 TEKCTIB OpUTAHCHKOTO CYCITIHCTBA.

Jlinzeokynomyponoziunuii  ananiz  nepefadavae  aHami3  CTPYKTYP
apryMeHTallli Ta apryMeHTaIlliiHuX (OPMYIIIOBaHb, B SKUX BOHH MIiCTSAThHCS, TOUHE
BU3HAYEHHS IXHBOTO MICIS B IUX CTPYKTypax/(opMyBaHHSX, @ TaKOX IMOIIYK
MEeBHUX 3aKOHOMIPHOCTEH 1 TEHACHIIN IXHBOTO PO3BUTKY BIAMOBIIHO 0 KYJIBTYpPHU
HapOY, TEKCT SIKOTO aHaJI3yEThCS.

Pe3yabTaTu gociizkeHHss Ta o0ropopenHsi. JludepeHiialis, MOIYISIIis,
TeHepami3alliss Ta KOHKPETH3allid € TMPUKIAJaMyd  JIEKCUKO-CEMaHTUIHUX
nepeKyIaganbkux TpaHcopmariif, 10 BUKOPUCTOBYIOTHCS TMPH BiITBOPEHHI
HAI[IOHAJIbHO 3a0apBJICHUX OAMHHUIb, SIK 1€ CIOCTEpITa€TbCci B CYYacCHHX
OpUTAHCHKUX MOJITUYHUX TEKCTaX PI3HUX B1JICOXKAHPIB.

Nudepenuianiss 3Ha4YeHHS € HACTIJAKOM ICHYBaHHS 3HAYHOI KiJTBKOCTI
aHTJINACBKUX CJIB 3 IIMPOKOI CEMAaHTHUKOIO, fKI HE MAarOTh E€KBIBAJCHTIB B
YKpalHCBKINi MOBI. Y TakMxX BHWITaJIKaX JEKCHKOTpadiuHi pPecypcH MPOMOHYIOThH
HU3KY 3HA4Y€Hb, SKi JIUIIE YaCTKOBO OXOIUTIOIOTH 3HAYCHHSI BUXiTHOTO clioBa. Tomy
NepeKIaaadeBl TOBOAUTHCS OOMpPATH HAWOIBIN BIAMOBIIHE 3HAYCHHS 3 HASBHHUX
BapiaHTIB y KOHTEKCTi, B SKOMY BOHO BXXHBAETHhCS. 30KpeMa, BHUKOPHCTAHHS
aBTopoM audepeHianmii y BUMAAKy 3 OaraTO3HayYHUM CJIOBOM J[03BOJISIE
30CEPEIUTH yBary Ha OKpPEMOMY SIBHIIl Yd 00'€KTI MOPIBHSIHHS, MPO 110 CBIIYUTH
iaTepB'to Ji3 Tpacc: “Andrew Griffith, the treasury Minister, said he'd like to see
inheritance tax abolished” (Truss) — Ykp. ‘Euopro Ipugim, minicmp inancis,
CKa3ae, wo O4IiKY€ HA CKACY8aHHs nooamky Ha cnaowuny’ (niepexnan Ham — P.JL.).

VY HaBeneHomy dparmeHTi «the treasury Minister», aiMiHICTpaTUBHA MMOCa1a
y Benukiii Bpuranii, mepexiagaerbcs SIK «MIHICTp (iHAHCIBY, HIO TO3BOJISIE
3pO3yMITH 3HAuYEHHS JIEKCMYHOI OJMHHUIII dYepe3 BIACWIAHHSA J0 AaHaJIOTidHOi
nocaan B YKpaiHi. Y mepekiani oOpa3 ocoOu TMepenaeThCs 3a JIOMOMOTOIO
nudepeHIianii IMEHHUKA «freasury» — «@iHaHcosa ycmanosa», MO T03BOJIE
aKIEHTYBAaTH yBary Ha TOMYy, IO MOHATTA (IHAHCOBOI cucteMu y Benmkii
bpuranii Ta YkpaiHi Bipi3HSA€ETbCS, 1 Nepekiagad MOBUHEH BIATBOPUTH came Ty
JIEKCUYHY OJUHUIIIO, siKa Oyze OLIbIl 3p03yMUIOI0 YKPaiHChbKOMY YHUTA4EeBi.

HacTymHo1o J€KCHKO-CEMaHTHYHOIO TpaHCOpMAIIi€ro, 0 3aCTOCOBYETHCS
npu  Tepenadl MyJIbTHMOJAIBHUX KOHCTPYKIIH B YKpaiHCHKUX TEpeKiIaaax
OpUTAHCHKUX MOJITUYHUX TEKCTIB PI3HUX BIJICOKAHPIB, € MOYJIALIIS.
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Monayasiis — 1e nepexiaganbka Tpanchopmallis, SKAA MOJsIrae B 3aMiHi
CIIOBHUKOBOTO €KBIBaJIEHTAa KOHTEKCTYaJbHUM, JIOTIYHO TMOB'S3aHUM 3 BUX1IHUM
CIIOBOM.

JIOUiIBHICTh ii BUKOPUCTAHHS TOJSTae caMe B 0Opa3HOMY, acOlLlaTUBHOMY
XapakTepl 300pa)KeHHsI, 10 peali3yeThCs, Hampukiad, y Tenenepenaadi dpeHki
boiina (Frankie Boyle) ma xamami «Channel 4»: “Rishi Sunak, a guy whose

greatest desire in life is to be pegged by Mrs. Thatcher’s ghost”. (Channel 4) —

Ykp. ‘Piwmi Cynak, npocmax, Haubinvwe y sdcummi OAx*CAHHA K020 — ye Oymu
3apyunuxom npusuoa naui Temuep’ (nepexnan Ham — P.JL.).
VY oMy BHMAAKYy CIOBOCTIONYUYEHHS «f0 be pegged by Thatcher's ghosty

HaOyBa€ TMEBHOIO HEraTMBHOIO 3a0apBJIEHHS, OCKUIBKM IPOCIIJKOBY€ETHCS
aHayorist A0 amo6imii mana CyHaka HachigyBaTh OCOOUCTICTh maHi Teruep sk
«3aji3Hoi jeni» OpuTaHChKOI MOJITUKU. [lepeknamad CTBOproe OOpa3HICTh 3a
JOTIOMOTOI0 ~ CJIOBOCIIOJydYeHHs1 OyTH 3apydyHMKOM TpuBuAa madi Tertuep,
CIPOIILYIOYM TaKUM YMHOM CHPHUMHATTA 00pa3y, BTUIEHOTO B HapaTHUBHIM cXemi
TOK-IIIOY.

ITpouec renepaJiizamii 3HaueHHS MM PO3yMIEMO K 3aMIHy CJIOBa B MOBI
OpHUTiHAy 3 BY)KYOI0 CEMaHTHMKOIO Ha CJIOBO B MOBI NEpeKIagy 3 MIUPILIOIO
CEMaHTHKOIO.

VY3aranbHEeHHS KOHCTPYKIIA 3 HaIllOHAJIBHO 3a0apBIEHUMHU OJUHHUIISIMU
4acTo € OUIbIT (hOpMAIBHUM 1 BAKOPUCTOBYETHCS SIK 3aC10 MOA0JIAHHS JIEKCUYHHUX 1
CEMaHTUYHUX BIAMIHHOCTEH MK MOBaMU OpUTiHay Ta nepeknany. Hanpuknaz, y
nojiTuyHoMy 1oy Jlxepemi BaitHa Mu 0auumMo peuyeHHs, y SAKOMY 3raJlaHO PO
napiameHTaps, wieHa €Bponapiamenty: “London euro-MP, who lives in Surrey,

the Liberals and the Tories paint Robert Evans as a right-wing frothing at the

mouth millionaire Blair”. (Jeremy Vine) — Ykp. ‘€spodenymam 3 Jlonoona, sikuii

mewrkae y epagcemsi Cyppeiti, a maxodxc nibepaiu ma mopi posensioaoms Pobepma
Eeanca sx npasoopiecnmoeanoco nonimuka, akuii € nioaaOy3HUKOM Oazamis
bnepa’ (nepexnan nam — P.JI.).

CyTh CHPOIIEHOTO TEPEeKIaay YKPaiHCHKOI MOBOIO TIOJISITAE B TOMY, IO
BPaXOBYEThCSA OCOOJIMBICTh AHTJINCHKOI MOBH, sIKa mependadyae BUKOPUCTAHHS
OUTbII JIAKOHIYHUX CIOJyuY€Hb, TAaKUM YHMHOM, y3arajJbHEHHS BiI0yBa€Tbcsa 3a
PaxyHOK BUJIYYEHHS CKJIQJI0BOT YacTHHU «M» B JeKCHUHIN oauHuill «MPy, ce6To
3aMICTh KaJNbKu «uien napaamenmy» («Member of the Parliamenty), gxa €
KOMOIHAITI€}0 JBOX JIITEP B MOBI OpHUTiHATY, MU BHKOPHUCTOBYEMO JIEKCHUYHY
OJIMHUIIIO «EBPOOENYMamy.
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Konkperusanis — 1ie pi3sHOBU Nepekiaaanbkoi TpanchopMallii, mpu sSKind
CJIIOBO 3 IIMPOKUM 3HAYEHHSIM B OJHIM MOBI 3aMIHIOETHCSI CIIOBOM 3 BY3bKUM
3HAYEHHSM B 1HIIIIH.

[Ipu BiATBOpPEHHI MYJIBTUMOJATbHUX KOHCTPYKILINA y TMOJITHYHUX TEKCTax
MpoIeC KOHKPETHU3aIlii JO3BOJIIE PO3KPUTH 00pa3 1 30€perTH Moro yHiKanbHICTh. Y
HacTynmHoMy (parmenti Bexyuuid mporpamu «Good Morning Britainy Ha3uBae
BectMmincTepchkuii manary ogimiiHUM MalJaHYUKOM IS JHUCKYCIA mpem'ep-
MmiHicTpa Benukoi bpuranii: “Over to Westminster, because Boris Johnson's
positions under mounting pressure this morning as the rebellion in his own party
grows”. (Good Morning) — VYkp. ‘lepedoacmo croso 0o bpumarncbkozo
llapramenmy, ockinoxu copamuuku bopuca /{pconcona no napmii poszensoaroms
uoeo sk bynmisnuxa ' (nepexnan Ham — P.JL).

B ykpaincbkoMy nepekiiaji JeKCuYHa OJUHUL «Becmmincmepy NepeaaeThes
yepe3 ii (yHKIIIO (pe3UICHLIs MapiaMeHTy), a OTXKE, KOHKPETHU3YEThCS B
ykpaincekux 3MI. ¥V 1npomy BHUNagKy KOHKPETH3allisi TAKOX J03BOJIE TOYHIIIE
nepenaTi atMocepy, Ky BUKIMKAE 00pa3, BTUICHUH B YPUBKY.

BucHOBKH Ta mepcneKTHBM MNOJAJBIIUX JOCTigxkeHb. [IpoBenene
JOCTIPKEHHSI A€ ySIBJICHHSA MPO MOXKJIMBI TPYIHOINI B iAeHTU]IKaIli peaiiil B
OpUTAHCBKOMY TOJITUYHOMY JHCKYpCl Ta iX BIATBOPEHHSAM B YKpPAaiHCBKUX
3acobax macoBoi iH¢popmairii. BusBieHo, mo HaiOLIbI €hEKTHBHUM CITIOCOOOM
BIITBOPCHHS MYJbTUMOJQIBHUX KOHCTPYKIIIA € penpoAyKTHUBHI cTparerii
nepeKsIaay Ta iIHTepIpeTanii TeKCTy BUX1THOT MOBH.

JlekcuyHi Ta TpamaTU4HI TpaHcopmarlii, Taki SK gudepeHiiais,
MOJYJIALISI, TeHepai3alis Ta KOHKPETH3allis, BBaXKalOThCs Hale()eKTHBHIIINMU
criocobamu BIITBOPEHHS peaiid.

[lepcieKTUBHICTh MOCHITKEHHS] MM BOadaeMo y 3alydyeHH1 1HIMX (opM
B1JICO’KaHPIB (TOK-IIOY, BICOIHTEPB’I0) Yy MapaaurMy JOCIIJKEHHs, HAIPUKIIA]
MOJITHYHUX J1e0aTiB.

Ilodsaka. Bucaoeaw nodsaKy c80€EMYy HAYKOBOMY KepIBHUKY, K.(.H., doy. Ko3zspesuu-

303y.i JI.B. 3a donomozy y nidcomosyi mamepiany.
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Y cmammi npoawnanizoeano meopemuyni 3acadu 6a308uUxX HNOHAMb JIH2GICMUYHOL
napaouemu, mMakux 5K «KOHYenmpy, «KoOHyenmocgepa», «KOHYenmyaibHa KapmuHa
CBIMY», A MAKON}C 0XAPAKMEPUZ0BAHO MEPMIH «8epOanizayisi KOHYenmyy.

Memoto  Odocniddcenns € Xapakmepucmuxa KOHYenmy 5K OCHOBHOI  OOUHUYI
JIIH2BOKOCHIMUBHOI Ma JNIHEBOKYIbMYPHOI napaouem ma 6UABNEeHHA | AHANI3 MOBHUX
3acobie eepoanizayii konyenmy IIPUPOJJA/NATURE y cyuachiil aHelOMOBHIl JHCIHOUIl
nposi. Cmammsa npuceadeHa BUAGIEeHHIO O0COONUBOCMeEl JIIH2BANbHUX — elleMeHmis8
excniikayii ananizoganoeo nowsmms Ha 0azi pomany Merri O’@appenn «l amnemy
(Hamnet, 2020). /[{na 0ocsenenns nocmaesienoi memu y cmammi 3aCmoco8aH0 ONUCOBUII,
KOHMEKCMYAIbHULL Mad Memoo KOHMeHm-aHanizy. Y cmammi 6usnaueno iU ONuUCaHo
ninesanvri 3acoou excniikayii konyenmy [IPUPO/[A/NATURE 3a 0onomozorw noavosoi
mooerni, 3anpononosanoi M. M. Ilomoscunum.

V' npononosamomy 0ocniodcenHi 6UA6IEHO UYYMMEBO-HAOUHUL 00pa3 KOHYyenmy
IIPUPOJIA/NATURE, saxuii gidobpadcac 10po ybo2o Kouyenmy y meopi. Buznaueno ma
cxapakmepuso8ano 0a308i NAACMU, AKI YMEOPIOIOMb HABKONO0A0epHy 30HY KoHuyenmy. YV
PO36i0Yi npedcmasneno Cloea-6epoanizamopu ma ClO80CNONYYEHHS HA NO3HAYEHMS
konyenmy IIPUPOJ[A/NATURE y medxcax pegepenyiiinux nonie, axi eKCniikyioms o2o
inmepnpemayitine none. Takooc 3a 00nomozo npoepamunoco 3abesneuenns Tropes 8.4.4
BUABNIEHO UYACMOMY penpe3eHmayii JNiH28ANbHUX eleMeHmMI8 eKCHAIKayii KoHyenm) 8
iHmepnpemayititHomy noJi.

3oitichenuil ananiz HuzKu npuxnadie 3 pomarny Merri O @appenn Hadas 3mo2cy Oitmu
BUCHOBKY, WO NpUpooad 3auMae oOHe i3 YeHMPAIbHUX MICYb V KOHYEeNnmyanioHil KapmuHi
C8Imy 2epoie meopy ma Ymeoplo€ PI3HOMAHIMHI ACOYIAMUBHI 36 A3KU MIdC eleMeHmamu
nPUPOOHO2O C8IMY U TH0ObMLU.

Knwuosi cnosa: xonyenm, Konyenmocgepa, KoOHYenmyaibHd KapmuHa Cceimy,
sepbanizayis KoHyenmy, noiboea mooeiv konyenmy, konyenm IIPUPOJ/JA/NATURE.
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Melnyk A.0., Linguistic Means of Verbalisation of the Concept NATURE in Modern
English Women’s Prose

The article analyses the theoretical foundations of the basic concepts of the linguistic
paradigm, such as “concept”, “conceptosphere”, “conceptual picture of the world”, and
also characterises the term “concept verbalization”.

The aim of the study is to characterise the concept as a basic unit of linguistic and
linguistic-cultural paradigms and to identify and analyse the linguistic means of
verbalising the concept of NATURE in modern English women's fiction. The article is
devoted to identifying the peculiarities of the linguistic elements of explication of the
analysed concept on the basis of Maggie O'Farrell's novel Hamnet (2020). To achieve this
goal, the article uses descriptive, contextual and content analysis methods. The article
identifies and describes the linguistic means of explicating the concept NATURE using the
field model proposed by M. M. Polyuzhin.

The proposed study reveals a sensory image of the concept NATURE, which reflects the
core of this concept in the work. The basic layers that form the near-core zone of the
concept are identified and characterised. The article presents verbalisers and phrases for
the concept NATURE within the reference fields that express its interpretive field. Also,
using the Tropes 8.4.4 software, the frequency of representation of linguistic elements of
the concept explication in the interpretive field was revealed.

The analysis of a number of examples from Maggie O'Farrell's novel has led to the
conclusion that nature occupies one of the central places in the conceptual picture of the
world of the characters of the novel and forms various associative links between elements
of the natural world and people.

Key words: concept, conceptosphere, conceptual worldview, concept verbalisation,
field model of the concept, concept NATURE.

Beryn. 3MiHM BEKTOpPY HAyKOBHUX PO3BIIOK Yy CYy4YacHIH JIHTBICTUYHIN
nmapajurMi 9acTo 3apaxoBYIOTh 70 OCOOJIMBOCTEH MPEACTABICHHS TUX YW 1HIIHMX
JIHTBAJIBHUX 3HaHb, IHIIMMU CJIOBAMHU — 3 BHBUCHHSM CITIBBIAHOIICHHS MIX
MEHTaJbHUMU (KOTHITHBHUMHU) Ta MOBHUMH CTPYKTYPaMHu.

AHaJli3 TEKCTIB Ha KOHIIENTYaJbHOMY PIBHI NMPUBEPTAE yBary HayKOBIIB 3
MOYAaTKOM 3aCTOCYBAHHS TEPMIHY «KOHLENT» Y JIHTBICTUUHUX JOCIIKEHHSIX.
3okpema, ogHUM 3 Haoutbin nonysapHux € konuent [IPUPOJJA/NATURE, sxuii
€ 0a30BOI0 OJJMHUIICIO KOHIIENTYaIbHOI KAPTUHH CBITY KO>KHOT JIFOJIUHHU.

Kpurnunmii orjsig JirTeparypu, KOHUENTYAJbHHMX PaMOK, rimore3. Y
[apuHI Cy4YacHOi JHTBICTUKHA ICHye ©Oarato pi3HOMaHITHHX MIAXOMIB JO
1HTepIIpeTallii MOHATTS «KOHIICTIT).

BudepnHuM BU3HAYEHHSM KOHIICTITY B YKPAiHCHKIM KOHIIENTOJOTII MOKHA
BBakaTu Aedinimio T. B. MoHnaxoBoi: «KoHnent — 11e ckiajaHe aOCTpaKkTHE SIBUILEC
JTYXOBHOT KYJBTYpH, JIOJCHKOI TICUXIKHM, MOPQJIbHHUX MPHUHIUIIB TOIIO, SKE
0a3yeTbCs Ha OCMHCJCHHI HOro TJIyMaue€Hb B YyCl MEpioaM 1CTOPIi JIFOACTBa
BIJIMOBIIHO 10 HAIIOHAJIBLHOI KOHOTAIlli, 1HAWBITYAJIBHOTO JOCBIAY JIFOAMHI
(Monaxoga, 2006, c. 26-27).
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[Mutanns kmacudikamii KOHIENTIB € OJHUM 3 OCHOBHHX Yy CYyYacHIU
aiHrBicTUI. OCKUIBKM KOHIIENTH HE € CTaJIMMH OJUHMIIIMHA MEHTAJbHOCTI, TO 1
cripobu ix kiacudikyBaTH 3aIUINAIOTHCS HEBU3HAYCHUMH. Y JIHTBICTHII 1CHYE
IiJ1a HU3Ka pi3HOMAaHITHUX Kiacudikamiii koumentis. Jlo npuxiany, B CydacHOMy
JIHTBICTUYHOMY CJIOBHUKY, MPEICTABICHO MOI1J KOHIIENTIB Ha:

1) «3araJIbHOJIIOJICHKI, 3arajJlbHOIMBLII3ALIHI, €THOKYJIbTYPHI,
perioHajgbHi, MaKpOTPYIOBI, MIKpOTPYIIOBI Ta I1HAWMBIAYyaJlbHI KOHIENTHY», SKi
0a3yl0ThbCs Ha TIEBHOMY OL[IHHOMY KOMIIOHEHTI TPYIH JIOACH, IS IKUX 15 OI[IHKa
€ CIUJIBHOIO;

2) «EMOIIMHO-IYTTEBI (€MOIIHHO-(13WYHI, €MOIIHHO-TICUXIYHI 1 TIOJ.) 1
KOMYHIKaTUBHI, TaCTPOHOMIYHI» 1 T.A., Kl IPYHTYIOThCS Ha TEMaTHU30BaHOMY
TPUHITATI;

3) «MEHTAJLHO OIlIHHI BHSIBH TNPEAMETIB, i, MOAINA 1 SKOCTEM»
(3arniTko, 2020, c. 351).

VY KOTHITMBHUX Ta JIHTBICTUYHHMX AOCHIDKEHHSX yBary HIMPOKOTO 3araiy
MpPUBEPTAE TAKOXX THUTAHHS BUBYEHHS BHYTPIIIHBOI CTPYKTYpH KOHIICTITY.
HaiiGi1bp11 rpyHTOBHOIO BBa)KA€EMO TIOJIbOBY MOJI€NIb KOHIIETITY 3alpONOHOBAHY
M. M. [omtoxkunum y ctarti «[loHATTS, KOHLENT Ta WOro CTpykTypa». BiH
3a3Hayae, 10 KOHUENT CKIAgaeTbcsi 3  sAIpa, 0a30BUX IUIACTIB  Ta
iHTeprpeTamniitnoro nosus kouuenty (Ilomroxun, 2015, c. 218).

SApoM KOHIIENTY HAYKOBEI[b BBa)Ka€ UYyTTEBO-HAOYHUN 00pa3, SKUii
0a3yeTbCsl HA OCOOMCTOMY JOCBIJI YM TEPEKUBAHHSIX JIIOJUHU Ta € KOHKPETHO
BU3HAueHUM 1HAMBIIOM. HaBkoso sapa, Ha aymky M. M. IlomroxkuHa,
00’enHYIOThCS 0a30Bl IJIACTH, PUCH SKUX PO3MIIIEHO Y HampsiMi 3pOCTaHHS
aOCTpaKTHOCTI IUIacTiB. [HTEepnpeTaliiiHe moje, sike po3TalioBaHe Ha nepudepii
KOHIIENTY, BUKOHYE OIIIHHY (YHKIIIO pPHC KOHIENTIB Ta IHTEPHPETYETHCA
MOBHHMMHU HOCIAMH pi3HUX KyabTyp (Ilomoxun, 2015, c. 218-219).

Baprto 3a3HaunTH, 1m0 KOHIENITH HE € CAMOCTIMHMMH YTBOPCHHSIMH Ta HE
MOXXYTh ICHYBAaTHU OKpPEMO OJIMH BiJ OJHOTO, a YTBOPIOIOTH KOHIIENTOCHEPH.
TepMmin «koHIIENITOCHEPA» € MUPOKO BUKOPUCTOBYBAHUM Y JIIHTBICTUYHHUX MPALISIX
Ta BU3HAYAETHCS SIK «IO3HAYEHHS MEHTAIBHOTO KOPEJATY <...> MHOXHHHOCTI /
CYKYITHOCTI 00’€KTiB mpeAMeTHOI cdepu, NPeACTaBICHOI B MEHTAJIbHO-
NICUXOTEHUYHOMY KOMIUIEKCI JIIOAMHM / COLIyMYy 4Yepe3 MOCEePEIHULITBO
KOHLENTyaJIbHUX CTPYKTYp» (IBamenko, 2006, c. 102).

BuBuenHs THX YM IHIIKX KOHIIEITIB € TICHO IIOB’fA3aHE 3 JOCIIIKEHHAM
KOHIIENTYaIbHOI KAPTUHU CBITY, SKY IHTEPHPETYIOTh SIK 3HaHHA MPO JOBKLUIS Ta
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CBIT, AKMX 1HAMBiA HaOyBa€ YHpPOAOBXK CBOIO >KUTTSA Ta MiJ Yac PI3HUX BUIIB
niseHOCTI. KOHITENT, 32 JOMOMOT0I0 SIKOTO JIIOJMHA MA€ 3MOTY 30CEPEIKYyBATUCH
Ha 00’€KTaX  HaBKOJMIIHBOIO  CEPEOBUIIA € OCHOBHOIO  OJMHHMIICIO
KoHIenTyanbHOi kKapTunu cBiTy (IlomyGenosa, 2017, c. 8).

Bapro Takox 3a3HauMTH, 10 CIOBECHE BUPAXKEHHS KOHIICNTIB BIAOME Y
JHTBICTUIIL TIiJ] Ha3BOIO «BepOai3ailisi KOHIIETTIBY, IKa TPAKTYEThCS K «IEePEXi
MUCJICHHEBUX CTPYKTYpP y MOBJIEHHEBI» (3arHitko, 2020, c. 69).

Metononoria nociaigxennsi. IlpencraBieHe mOCHIKEHHS 3I1HCHEHO Ha
Marepiajii CydacHOi >KIHOYOi aHIJIOMOBHOI TIpo3d, a camMe poMaHy Merri
O’®appenn «['amHeT». AHami3 JIHTBaIbHUX 3ac00iB BepOasizallii KOHIICTITY
I[TPUPOJIA/NATURE BuKOoHaHO 3a JIOMIOMOTOI0 aJrOpuTMYy, IO Nepeadadae Tpu
eTarnu:

Ha mepmiomy erami aHamizy, 3 BHKOPUCTAHHSM Teopli MOJLOBOI MO
koHuentiB M. M. TlomtoxkuHa, BH3HAYEHO YYTTEBO-HAOUHUN 00pa3 KOHLEMTY,
KU TIPEJICTaBIICHO Y CTATTI 32 JOMIOMOT'OI0 OMMCOBOIO METO/LY.

Ha npyromy erami BU3HAYEHO HABKOJOSAJIEPHY 30HY KOHIIENITY Ta
po3TaloBaHi y Hiii 6a30Bi TIacTH. MeTo ] KOHTEKCTYalIbHOT'O aHAII3y YMOXK/IMBUB
BU3HAYCHHS Ta MOOYOBY aCOI[IaTUBHUX 3B’S3KIB MK TOJIOBHUMH TE€POSMH TBOPY
Ta eJeMEHTaMU IPUPOIHOTO CBITY, SIKMH X OTOUYBaB.

Ha 3aBepmanbHOMy eTami aHajii3y BUKOPHUCTAaHO METOJ KOHTEHT-aHaTi3y Ta
3aCTOCOBAaHO IporpamHe 3abe3nedeHHs Tropes 8.4.4, 3a JOMOMOTOI SIKOTO
BCTAHOBJICHO KOHIIETITyaJIbHE IOJIE KOHLEMNTY, a caMe JAeKiUIbKa pedepeHIintHmx
MOJIIB Yy MEXax SKUX BiIOyBaeThCs BepOasizallis MPUPOIU, OMUCAHOI Y POMaHI.
Jlauuii etanm OCHIHKEHHS TAaKOXK Iepeadadae 3acTOCYBaHHSA METONY KUIbKICHHX
NiJpaxXyHKIB JJi1 BU3HAYEHHS YacTOTHU 3YCTPIYAIBHOCTI MEBHOrO JIIHTBAJILHOTO
€JIEMEHTY, SIKHI €KCIUIIKYBaB KOHIICTIT y TBOPI.

Pe3yabTaTu aociixkeHHsi Ta oOroBopeHnsi. Ilpupoma y pomani Merrti
O’®appenn «'aMHET» € HE3aMIHHUM €JIEMEHTOM IMOBCSKIACHHOTO JKUTTS TE€POiB.
ABTOpKa TBOpPY IHEpEIoBiJa€ ICTOPi0 KIHKKM ArHec, sika mepelyBana cepen
IPUPOJIU 3 CAMOTO AUTUHCTBA 1 IO TIMOOKOI CTapoCTi, Ta MOCTIHHO Mparuyna 0yTu
B OTOYEHH1 POCIIMH 1 TBApPUH.

Anpom kouuenty IIPUPOJA/NATURE y pomani «l'amMHET» € 4yTTEBO-
HAOYHUN 00pa3 MPUPOJIU SK 3araJIbHOTO SIBUILA, KU € MOCTIHHOIO CKIAJ0BOI0 Y
KUTTI TepoiB TBOpY. [Ipupoma y TBopi € 3acobom mepenadi atmocdepu, eMoIriid,
BHYTPIIIHIX CTaHIB Ta MEPEXUBaHb 1HAUBIIIB.
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bazoBumu miactaMu bOTO KOHIENTY € acoliallii Ta 3B’ sI3KM MK TOJIOBHUMU
reposiMu 1 mpupoaoro Ta ii sBumamu. [lig yac aHamizy pomMaHy MH 3MOIJIH
BU3HAUNUTU HU3KY 0a3zoBuXx 1actiB koHuenty [IPUPOJJA/NATURE. Posrasaemo
JETaNbHIIIE IEeSK] 3 HUX:

1) [Ipupona sik BigoOpak€HHsI XapakTepy Ta OCOOUCTICHMX SIKOCTEH
repoiB TBODY.

“Agnes sniffs her as a dog follows a trail, with both nostrils, as if sucking up
her daughter’s essence” (O Farrell, 2020, c. 139).

“Quick as a fox, his grandfather makes a lunge” (O Farrell, 2020, c. 20).

“It is just a contract, like many others, so why, then, does she feel like a small
animal, hearing something far off?” (O Farrell, 2020, c. 168).

AHani3 HaBeJACHUX MPUKIAAIB CBIAYUTH, [0 BUKOPUCTOBYIOUH MOPIBHSIHHS 3

eJIEeMEHTaMU TBapUHHOTO CBITYy, aBTOpKa BJaJi0 OMHCYE MOBEIIHKOBI MaHEpH Ta
0COOHCTI AKOCTI TepOiB pOMaHy.

2) [Ipupona sk Jiku.

“Agnes is warming honey over the fire, into which she plans to stir extract of
valerian and tincture of chickweed” (O Farrell, 2020, c. 167).

“With trembling hands, Agnes is sweeping the scattered petals and roots back

into the mortar and begins to grind, <...> The dried rhubarb stalk, the rue, the

cinnamon are mashed together, their scents mingling, the sweet, the sharp and the
bitter” (O Farrell, 2020, c. 167).

KoxHa pocnuHa, sKy ArHec J0Ja€ A0 HACTOSTHOK 4YM Mas3eil, Ma€e CBOl
0CcoO0JIMBI JIIKYBaJbHI BIACTHUBOCTI, SIK1 Y TIOEIHAHHI 3 PI3HUMH POCIMHAMH MalOTh
3[aTHICTh BIJIIKYBAaTH Maike yCl BiZIOMI Ha TOW 4ac XBOPOOU.

3) [Ipupona sik nepeaBiCHUK 3MiH.

“Snow is falling, softly, irrevocably, on and on. It piles up on the ground
around him, covering paths and steps and rocks; it weighs down the branches of

trees, it transforms everything into whiteness, blankness, stasis. The silence, the
cool, the altered silver light of it is something more than soothing to him. He wants
only to lie down in this snow, to rest himself; his legs are tired, his arms ache. To
lie, to surrender himself, to stretch out in this glistening, thick white blanket: what
relief it would give him” (O Farrell, 2020, c. 187).

Y HaBeneHOMY YPHBKY aBTOpKa 3a JOMOMOTOI0 SIBHINA IOTOIM OTHCala
nepexig 3 JKUTTS y CMEpPTh OJHOTO 3 TOJIOBHUX TepoiB. Xoua 3a3BUYAi CHIr
CHUMBOIII3y€ HOBH IMOYATOK, Y JAHOMY BHITAJIKy BiH yOCOOJIOE€ TakWii OakaHWI
BIJIMOYMHOK TICTST CKJIAMHOT OOpOTHOM 3a CBOE JKHUTTA. BTpata AWTHHM 3aBXIu
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PO3AUTSIE XKUTTSI MaTEPl HA «JI0» Ta «IICIs», KOJIW HIMIO BXKE HE Oye TakuM, SK
paHiiue.

4) [Tpupona sik BimoOpakxeHHs HACTPOIO.

“The tutor had left the field, marched down the path and off through the
woods, his face dark and thunderous...” (O Farrell, 2020, c. 69).

BukopucTtoBytoun B ONUCI HACTPOIO TEpOsi SIBUINE TIOTOAM, MMHCHMEHHUIIS
3MOIJIa TOYHO BIATBOPUTH HACTpi Ta modyTTsi repos. OTpuMaBIIM BiIMOBY Bij
JIOAWHM, sIKa MOTJa 3IMCHUTH MOTO0 HaW3amoBITHIIIE Oa)KaHHS, Tepod HE 3MIT
CTpUMATH HETaTUBHUX €MOIIIH, sIK1 MOYKHA OyJI0 IPOYMUTATH y BUpa3l HOro 00JImyysl.

Oco0OmuBY poib y XyJOXKHBOMY TEKCTI BINIrpalOTh OMHCH TOTOIH, SKi
BIUTMBAIOTh TAKOK HA HACTPil Ta MOYYTTs FOJIOBHUX T'epoiB. Jlo mpukiamy:

“The heat of the day, even this late, causes sweat to express itself from the

skin of his brow, down his back. The pain in his knees sharpens, twinges, then
fades again” (O Farrell, 2020, c. 14).
BeudipHs cnieka y 11bOMy BHUIAJIKY MIJICHIIIOE BITYYTTS] KPUTHYHOCTI CUTYaIlli,
y SKy MOTpaIluB repoil, Ta HEOOXITHICTh SKHAWIIBUALIEC IIBHJIIEC i BUIPABUTH,
aJKe KO)KHA XBUJIMHA 3BOJIIKAHHS MOKE MTPU3BECTH 10 HEOAKaHUX HACIIIKIB.
“The heat of the day is passing, the dust of the street settling, people

retreating back into their homes to take their supper.

Agnes goes in at the front door of her own house, for the second time that
evening " (O Farrell, 2020, c. 86).

VY nmpuknaai (3) cmagaHHs I€HHOI CIIEKH BIIOOpa)kae BIAUYTTS 3aBEPIICHOCTI
THS Ta 3aJ0BOJICHHS Bif yciei poOOTH, Ky TOJIOBHA TEpOiHA CIPOMOTIAcCh
BHUKOHATH MPOTSITOM JTHS.

5) [Tpupona sik miciie 6e3MeKHu.

“And underneath its end, where it once stood in the earth, is a hollow — dry,
sheltered, big enough for several people. Agnes and Bartholomew used to come
here when they were children, if Joan had been shouting or if she gave them too
many tasks. They would bring a cloth sack of bread and cheese, crawling in under
the tree roots and say to one another that they would stay there for ever, live in the
forest like elves, they would never go back” (O Farrell, 2020, c. 120). baxxarouu
BTEKTU BiJ MpoOJeM HaBKOJUIIHBOTO CBITYy, TOJOBHAa T€pPOiHA 3 JIETKICTIO

XOBAETHCS B YIOOJIICHUX MICISX JICY, /1€ HIXTO, KpIM Opara, He MOXe ii 3HaHTH.
Intepnperauiiine mnone konuenty I[IPUPOJIA/NATURE excrutikoBaHe y

Mexax pedepenmiiinux mnoni (PII), ski BimoOpakaroTh 3arajibHUNA Ta OUIBII

neTanbHui 3MicT KoHnenTiB. Jlo Hux Hanexars: PII CCABELIb/MAMMAL, PII
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I[TTAIIKA/BIRD, PIT JEPEBOBU/IHA PIT1 POCJIMHA/WOODY PLANT, PII
YACTHUHA POCJIMHU/PLANT PART, PIT 3EMJISI/LAND, PIT JIIC/FOREST,
PII TPABA/HERB, PIT KOMAXW/INSECTS, PII TBAPUHA/ANIMAL, PII
BOJA/WATER, PII ®PYKT/FRUIT, PII TIOI'OOA/WEATHER, PII
CYIAMHHA POCJIMHA/VASCULAR PLANT, PIT JOMAIIIHA
TBAPUHA/DOMESTIC ANIMAL, PIT POCJIMHA/PLANT, PIT
OBOY/VEGETABLE Torro.

Takox BapTO 3a3HAYUTH, M0 HaBEACHI BHUIE pedepeHLiiHl Mo
XapaKTepPU3yIThCS Pi3HOIO YaCTOTOIO MpecTaBIeHHs Yy poMaHi. Jlo mpukiany, PIT
CCABELIL/MAMMAL (252 cnoBOBXHBaHHS) peaji30BaHO 3a JOIMOMOTOI0 TaKHX
JIHTBAJIbHUX 3HAKIB, SIK horse, mare, deer, goat, cat, fox, sheep, donkey, squirrel,
mole, hare, pig, mouse, lamb, mule, rat, ewe, cow, rabbit, bear, monkey, wolf,
feline, seal, etc. Hanpukian:

“He can see the remains of a game he and Judith had been playing not long
ago: the lengths of twine tied to pine cones to be pulled and swung for the kitchen
cat’s kittens. Small creatures they are, with faces like pansies and soft pads on
their paws. The cat went into a barrel in the storeroom to have them and hid there
for weeks.” (O Farrell, 2020, c. 17).

“Outside were the sheep and they must be fed, watered, cared for, no matter
what. They must be brought in and out and from one field to another” (O Farrell,
2020, c. 46).

Koxxuwuii po3ain poMaHy BUPI3HAETHCA CBOIMHU 3TraJKaMu PO CBIT MPUPOJIH,
IO € OJHIEI0 3 KOHCTAHT JIFOJICHKOTO XHUTTSI Ta MPHUCYTHIH Maibke y BCIX HOTO
chepax. 3ailicHeHN aHAII3 HABEJEHUX TIPUKIIAIIB Ja€ 3MOTY JIATH BUCHOBKY, 1110
KOKEH JIeHb, SIKHH TPOXHBAIOTh T€poi TBOPY, Y PI3HUN CHOCIO € HOTHYHUM M0
TBAPUHHOTO Ta POCIMHHOTO CBITY.

BHUCHOBKH Ta NMepcneKTUBH MOJAJIBIINX J0CTiTKeHb. OTXKE, TOCHTITKCHHS
BusiBwio, 1o siapom KoHuenty [IPUPOJJA/NATURE e uyTtreBo-HaouHMi 00pa3
npuponu. bazoBMMHU TUIacTaMU € TPHPOAA SK BiMOOpaXeHHS XapakTepy Ta
OCOOMCTICHUX SIKOCTEW TepOoiB TBOPY; MPHUPOJA SIK JIKH; NPUPOJA K MEePeABICHUK
3MIH; TpUpoOAa SIK BiIOOpaK€HHS HACTPOIO Ta MpHUPOJAA K Micle Oe3NeKH.
[aTepripeTariiiine mojie KOHILIENTY PENPE3eHTOBAHE B MEXaX TakuX pedepeHIIMHuX
nodnis, sik PIT CCABELIL/MAMMAL, PII I[ITAIIIKA/BIRD, PIT JEPEBOBUIHA
PIT POCJIMHA/WOODY PLANT, PIT YHACTHUHA POCJIMHU/PLANT PART, PII
3EMJISI/LAND, PIT JIIC/FOREST, PIT1 TPABA/HERB, PIT KOMAXW/INSECTS,
PIT TBAPHMHA/ANIMAL, PII BOIA/WATER, PII ®PVYKT/FRUIT, PII
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I[TIOI'OJJA/WEATHER, PITI CYJIMHHA POCJIIMHA/VASCULAR PLANT, PII
JOMAIIIHA TBAPUHA/DOMESTIC ANIMAL, PIT POCJIMHA/PLANT, PII
OBOY/VEGETABLE, siki eKCIuliKytoTh KOHIIETIT 3a JIOIOMOI'OF0 MOBHHX 3aCO0iIB 3
PI3HOO YaCTOTOIO 3YCTPIYATLHOCTI.

[lepciekTHBY  MOAANBIIOrO  AOCTI/DKEHHS BOA4aeMo y  BHU3HAYCHHI
(GYHKIIHHOCTI  JIHTBAJIBHUX 3ac00iB  Ha TO3HAYEHHS CliB-BepOani3zaTopiB
KOHIIEITYaJIbHOI KapTHHH CBITY B pOMaHi.
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Abstract. This article analyzes the development of English in the epoch of globalization,
the evolutionary changes causing the appearance of new variants of English, and the
functions of English in social life. Moreover, it deals with the rapid spread of English,
which is believed to be one of the main tendencies of globalization This study offers an
insight into the problem of English language variation. We also discuss the criteria to
define both local variants and Global English and perspectives of their development.

Globalization has led to the widespread use of English as the language of international
communication (Lingua Franca), which facilitates communication between people from
different cultures and countries. The dominance of English is due to the influence of
English-speaking economies, technologies, and its role in education and science, where
English has become the primary language for academic publications and research. This
promotes cultural exchange, but also raises concerns about the possible displacement of
local languages and cultures. Some researchers, in particular R. Phillipson, emphasize the
risk of linguistic imperialism, when English reinforces the dominance of Western ideas and
values. However, the spread of English as a Lingua Franca leads to its localization,
producing different variants that reflect local cultures and needs. This adaptability allows
English to integrate into different linguistic environments, although it creates new
linguistic norms that differ from those of native speakers.

Key words: lingua franca, Global English, cross-cultural communication, international
English, Englishes, variants of English, variation.

Menvnux O. B., Kucenvosa I. I. Cyuacna aneniiiceka mosa y 2nobanizoeanomy ceimi. Y
cmammi npoauaiiz08aHo 0CoOIUBOCMI PO3BUMK) AHSNIUCHLKOI MOBU 6 enoxy 21obanizayii,
eBONIIOYIUHI 3MIHU, WO 3YMOBIIOI0OMb NO0A8Y HOBUX 6APIAHMIE AH2IUCLKOI MO8U, mda
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@yuKyii, AKi 60HA BUKOHYE YV cychitbHOMy ocummi. Taxooc idemvbcsi npo cmpimke
NOWUPEHHST  aH2IlICLKOI MO8U, sAKe, N0 Npasy, 68axcacmvcsi OOHUM 13 20/I08HUX
enoobanizayivunux menoenyit. Ocobnugy yeazy npuoileHo NUMAHHAM, HO8 S3AHUM i3
8apiamusHicmio aHenilucokoi Mmosu. Boowouac, eusnaueno «kpumepii 6UOKpeMIIeHHs
nokanvHux eapianmie ma Global English, a makosic ma nepcnexmusu ixub020 po36UmKY.

Inobanizayia cnpuyununa wupoke BUKOPUCMAHHA —AH2NIUCLKOI MOSU AK MOBU
MidcHapoonoeo cninkysannus (Lingua Franca), wo nonecutye KOMYHIKAYit0 Midc 1100bMU 3
piBHUX Kynemyp i Kpain. JlOMiHY8aHHA ~aHNIUCLKOI MOBU 0OYMOBIEHE BNIUBOM
AH2IOMOBHUX €KOHOMIK, MEXHON02IU, A MAaKoxiC ii polo 8 0c8imi ma Hayyi, 0e aHelilicbKa
Cmana OCHOBHOK MOB0I0 Ol akademiunux nyoaikayiti i odocniddcens. lLle cnpuse
KVIbMYPHOMY OOMIHY, ajle MAKOHC SUKIUKAE 3AHENOKOEHHS U000 MONCIUBO20 GUIMICHEHHSL
JIOKAbHUX MO8 | Kynemyp. [eski oocnionuku, 30kpema P. @inincon, niokpeciroroms puzux
MOBHO20 IMnepianizmy, KOMU aHNIUCbKA NIOCUTIOE OOMIHYB8AHHS 3aXIOHUX i0el ma
yinnocmeu. OOHax nowupenHs awueniticokoi sk Lingua Franca eede 0o ii nokanizayii,
VMEopwUU pi3Hi eapianmu, AKI 8i000padicaiomv micyesi Kyiemypu ma nompebu. L
aoanmuBHicms 00380JIA€ AHRNTUCLKIL IHMe2PY8AmUCs 8 Pi3Hi MOBHI cepedosua, xoud U
CMBOPIOE HOBI MOBHI HOPMU, BIOMIHHI 810 CMAHOAPMIE HOCIi8 MOBU.

Knrouoei cnosa: lingua franca, enobanena awneniticoka Mo08a, MINCKYIbMYPHA
KOMyHIKayis, MidcHapooHa awueniticeka, Englishes, eapianmu awueniticokoi mosu,
8apiamugHicmo.

Introduction. In modern conditions of globalization, there is a clear trend
towards the use of English as a universal intermediary language.

According to several researchers, globalization has accelerated the use of
English as a Lingua Franca (ELF), facilitating communication between people of
different linguistic backgrounds. Scholars such as David Graddol emphasize that
the global spread of the English language is closely related to economic
globalization, particularly the influence of English-speaking countries and
international business. Robert Phillipson adds a critical perspective, arguing that
the expansion of English often marginalizes local languages and promotes Western
ideologies, a concept known as linguistic imperialism. In the field of education, S.
Evans and P. Strivens emphasize that English has become the dominant language
in academic and professional contexts, which, while contributing to the availability
of knowledge, also creates problems for linguistic diversity. In addition, T.
Richento discusses how the adaptability of English has led to the emergence of
"world Englishes," localized forms of English that reflect cultural and regional
identities, changing the language to meet diverse global needs. At the same time,
the norms of native English speakers are gradually losing their role as a standard
for users outside English-speaking countries. (Jenkins, 2012, pp. 13-15).

The relevance of the study of the peculiarities of the English language
development is determined by the fact that in the era of such global bilingualism,
communication in English is the norm, while compliance with the language and
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cultural norms of Standard English is optional since communication takes place
mainly outside English-speaking countries. Topics related to the variability of the
English language do not lose their relevance. Different features of national variants
of the English language, and territorial and social dialects are being studied all over
the world. However, issues related to the status of global English, as well as the
nature of its standard and substandard, are still debatable.

Theoretical Background. Such Ukrainian scientists as (O. Domnich, 2019),
(M. Zelinska, 2021), made a significant contribution to the research of this topic.

O. Domnich (2019) and M. Zelinska (2021) focused on studying the impact
of English as the language of international communication in the context of
globalization, analyzing how this trend affects Ukrainian society and education. O.
Domnich (2019) studied how the spread of the English language creates new
opportunities for intercultural communication, especially in the professional
sphere. She considers the role of the English language as access to international
educational and scientific resources. Her work also raises the issue of preserving
the Ukrainian language and culture in conditions of English dominance,
particularly among young people and educational programs.

Their research offers a comprehensive approach to the analysis of the impact
of the English language in Ukraine, from socio-cultural changes to practical
aspects of its use in the professional sphere, and also outlines the prospects for
Ukraine's integration into the global linguistic environment.

Among the foreign researchers, we can note (D. Crystal, 2003), (S. Evans 2015),
(D. Graddol, 2006), (F. Green, 2014). Previous research on the role of the English
language in the world shows that this role it is interpreted ambiguously. In
addition, these researchers reveal the complexity of the interaction of English with
local cultures and languages, and raise questions about possible solutions to the
problems associated with the dominance of English. D. Crystal (2003) offers
strategies for preserving cultural diversity in the face of globalization. He believes
that while English has advantages as a common language, to maintain linguistic
richness, other languages must be actively supported and developed through
government programs, bilingual education, and cross-cultural communication. S.
Evans (2015) analyzes in detail how globalization changes language priorities in
different countries and how governments and educational systems can better adapt
to new requirements. He emphasizes the need to integrate cultural sensitivity into
educational programs so that students not only learn English, but also understand
its cultural context and can preserve their national identity. D. Graddol (2006)
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points out that the English language, although it acquires a global role, develops in
the form of various local versions known as "World Englishes". This reflects the
cultural characteristics of different communities, but can also create new language
barriers when standards of English begin to diverge. F. Green (2014) emphasizes
the inequality that can arise due to access or lack of access to learning English. He
believes that knowing English becomes not only a tool for communication, but
also a symbol of economic status and social opportunities, especially in developing
countries. Thus, the work of these researchers offers a multifaceted understanding
of the impact of the English language on globalization: from linguistic diversity to
social equality, education, and cultural identity.

On the one hand, English is a lingua franca, voluntarily adopted as a means of
communication in science, commerce, etc., or as a mediating language between
speakers within the same nation where none of the interlocutors is a native speaker.
In the Middle Ages, the term lingua franca was used to denote a narrowly
professional trade lexicon with a limited set of words and phrases based on Latin,
Arabic, and Italian. In the course of time, the lingua franca began to be used to
preserve and exchange scientific and political information. Note that at different
stages of human development, this role was performed by different languages (for
example, Greek, Arabic, Latin, French). All of them served to accumulate and
transmit information in the process of maintaining contacts of different cultures.
(Crystal, 2003).

Nowadays, the term lingua franca is used only in relation to the single
global language of international communication, which at this stage of the
development of civilization is English.

On the other hand, there are several studies in which there is a view of
English as an international language (Baker W., 2015). World English (Kachru, B.
B., 1992), and Global English (Jenkins J., 2007). The traditional understanding of
English as an international language refers to its use for international and
interethnic communication. However, the use of the English language among
people of different nations, with different national languages, involves the use of
the term lingua franca. The result of such widespread use is that English is
influenced by both native speakers and those who use it as a foreign language.

The purpose of our research is to determine the status of English as a
language of international communication and review the problems of regional,
social, ethnic, and national variability of norms in the context of globalization.
These issues, from our point of view, require a separate study.
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Methods. Global English is a cultural and political reality (Crystal D., 2003,
p.1). According to the definition of several researchers, to achieve the status of
global, a language must meet such criteria as wide geography of application, a
significant number of its speakers as a native language, the status of a state,
official, or regional language, use as a means of communication in such areas of
activity as public administration, judiciary, mass media, education and dominant
role in foreign language training of a large number of countries (House J.,2003,
p.p. 556-558). As a result, in modern sociolinguistics, there is a permanent
stereotype about the role of the English language as a global verbal "mediator"
(Graddol, D., 2006, p. 206).

The English language has gained global status due to such factors as the
active colonization of territories that later became independent, but chose it as a
state language (USA, Canada, Australia); traditional study of this language by
local elites to expand opportunities in former British colonies on different
continents (India, Hong Kong, Philippines); the use of English by official
international organizations, with the headquarters of one of the most influential of
them, the United Nations, located in New York.

In short, they are "concepts" that refer to the global status of English as
influenced by various external factors in political, economic, technological,
educational and cultural contexts (House, J., 2003, p.p. 556-578). It is the
combination of these factors inherent in the United States, as the researcher of
global English D. Crystal notes, that made its language a lingua franca. However,
the main factor is the rapid spread of the language through the Internet.
Considering the complexity and gradualness of the evolutionary process, it is
impossible to consider all these factors as a simple sum for the transformation of
the English language into the contact language of the globalized space. With all
confidence, researchers claim the synergistic effect of the components.

At the end of the twentieth century, English was still seen as a mono system,
an indivisible language with only one serious variant in North America (American
English). Nowadays, it is no longer possible to claim the existence of "the English
language" as such, since the world has encountered many English (Pennycook A.,
2007). English people no longer have a monopoly on the English language. In
addition, it ceases to be tied to the speakers of the language and begins to exist
separately from them, no longer being American or British, but increasingly
turning into global English as a phenomenon. This means that the English
language begins to function independently and separately from its speakers.
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Experts claim that the English-speaking world includes about one and a half billion
people. Today, English is spoken by three times more people for whom it is not
their native language. Nowadays, the language continues to spread around the
world, fragmenting into many local dialects, which have been called Englishes.

It has already become customary among linguists to represent the entire
variety of the English language in the form of three circles according to the
Japanese researcher Braj Kachru (Kachru B. B., 2014, p. 47). The first, «Inner
circle" includes mainly native speakers of such countries as Great Britain, USA,
Canada, Australia, and New Zealand. At the end of the twentieth century, they
made up 5.5% of the world's population (400 million speakers). The second,
and another covers the territories where English is studied and used as a second
language. This mainly includes the former colonies of the British Empire, where
the English language serves as a means of communication between communities
that speak different languages.

Beyond this circle is the "expanding circle", i.e., a circle that expands and
includes all those who study and use English as a foreign language. It is this circle
that represents the territories that, since the middle of the twentieth century
experienced the greatest growth. From the statistical data given in numerous
studies regarding the number of people who communicate in English, researchers
note that those who belong to the "outer circle" and "expanding circle"
significantly outnumber native speakers of the language. According to D. Graddol,
it is these two categories that will decide the fate of the English language in the
future (Graddol, D., 2006).

The processes of global convergence and interaction are difficult to imagine
without the presence of communicative means by which such convergence
becomes real. Such a mediator in the modern world has become the English
language, a means of communication and mutual understanding between the
subjects of globalization relations in various spheres. English has become a kind of
lingua franca for business and the latest technology, an important means of
commerce, academic exchange, and electronic communication for those who do
not share a common mother tongue. English has turned into a means of access to
knowledge and its dissemination. D. Crystal claims that if we summarize
everything that was done by English and American scientists, it will become
obvious that in the period from 1750 to 1900, more than half of all significant
scientific works were written in English (Crystal, D., 2003). The English language
begins to play a dominant role in foreign language training in a large number of
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countries, it is used as the main means of communication in such spheres of
activity as public administration, the judiciary, mass media, and education. This
role is becoming so important that there are even several attempts to simplify the
English language, to create such a form that foreigners could master more easily
and quickly. Among these attempts, we note Globish, a language created by Jean-
Paul Nerriere in 2004 with a vocabulary of 1,500 words. (J.P. Nerriere, 2009).
Globalization processes that began in the 20th century became the driving force for
the adaption of the English language. However, we rightly note the reverse
process, which contributed to the assimilation of variants of the English language.
Thanks, first of all, to the mass media, the language features of the more
prestigious options have spread to other social circles. In practice, this meant that
US English fell into British and other regional variants.

Results and Discussion. As a result, the English language is a global verbal
"mediator" used in almost all spheres of globalized relations. This function of
global English nowadays is accepted as an undeniable fact in most scholar studies.

A defining feature of the modern period of the formation of the English
language is that a significant role is assigned to representatives of the second and
third circles according to the classification of B. Kachru (Kachru, B. B., 2017).
That is why the development of the English language beyond the borders of the
native countries leads to the appearance of characteristic features that are stable
and consciously supported by a certain circle of people. Accordingly, variability in
these conditions can become a separate object of interpretation.

In the modern scientific paradigm, among the main tasks of Englishes
research, such perspective directions as linguistic and sociocultural dimensions of
Global Englishes, usage patterns, and interlingual and intralingual variability are
defined. It is also important to study the steadfastness of the position of the English
language today, the functions and projected scenarios of the development of the
English language in the context of globalization, and the trends of language policy
in the conditions of a globalized world.

Scientists believe that each new version of the English language under the
influence of a new cultural environment finds expression in a new language model
pattern, which is implemented at the phonetic, lexical, and grammatical levels.
Such a pattern should have a local character and characterize the speech not of
individual speakers but of society. All innovations also acquire systemic features
and reflect the originality and vulnerability of regional options. They can be
represented both by borrowings from the languages of the local population and by
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the mixed use of structural elements of English and local languages and most
importantly, they perform their communicative function only in this region.

Researchers distinguish such local options according to three criteria, namely,
(1) territorial — geographical location, (2) language - features of difference from
Standard English, and (3) cultural — characteristic cultural realities of this region
(Crystal, D., 2003, p.p. 420-439).

The criteria for determining the status of Global English are still debatable
issues (Crystal, D., 2003). The lingua franca differs from the English language
itself, as it follows its own development path, different from the British or
American variants of the English language. Nowadays, the terms "offshore",
"contact" or "global English" are widely used to denote an international language
used in oral and written communication by those for whom it is foreign.

Lingua franca users are the largest group in the world and far outnumber
those who use English as a second language (immigrants). English is native to only
one in four speakers, so communication takes place mainly between non-native
speakers. The concept of ELF, along with English as a native language, needs
systematic research, i.e., how it is used, how it functions, and most importantly,
how to teach this language. The process of communication in English is contact
between persons separated by language barriers and cultural differences. Empirical
studies of linguistic features of ELF are conducted at different levels —
phonological (Jenkins, 2000), lexical-grammatical (Seidlhofer, 2004), etc. ELF
corpora such as the English as a lingua franca in Academic settings (ELFA) corpus
(Mauranen, 2003) and the common Vienna-Oxford International Corpus of English
(VOICE) (Seidlhofer, 2004) have been compiled.

The features of English that are necessary for effective international
communication are increasingly different from those that may not be conducive to
mutual understanding. This is especially true for learners who are predominantly
working in a global context.

Therefore, in the era of globalization, it is appropriate to distinguish between
the English language as a carrier and custodian of the people's culture and
language as a means, an instrument of communication. Mastering the first form
provides an opportunity to get acquainted with a foreign culture and tolerant
perception of its traditions and customs of the people, while the second aspect
contributes to the organization of dialogue between cultures in the world language
space. Understanding these key points will free up valuable time to master basic
communication strategies.
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Conclusions and perspectives. In the wave of globalization, the English
language conquered the modern world and became the main means of intercultural
communication. Many factors contributed to its spread and spread, among which
the dominance of two powerful empires - British and American, the strengthening
of the power of the United States as a world political and economic leader, and
rapid progress through the Internet. Another important trend of the modern world
is the fragmentation of the English language into local dialects,— i.e., Englishes.
Such dialects have a local character and characterize the speech not of individual
speakers but of society. They are characterized by numerous innovations that
become systemic and reflect the uniqueness of these regional options.

So, the fact that the world order will be determined by global English, which
needs a comprehensive study, is already indisputable. This will contribute to the
improvement of both the ELF teaching process and cross-national understanding.
We see the prospects for further scientific research in the study of the problem of
variability at different language levels, the study of the national and cultural
specificity of system norms, how local English differs from standard English, as
well as how the native language of speakers affects their speech when
communicating in English. When learning or using a second language, native
speakers often transfer rules or patterns from their native language. For example, a
native speaker whose native language does not distinguish between specific tenses
may have trouble with English tenses.
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Y cmammi oocniosxceno 6azoei konyenmu 3eepueHus npesudenma oco baiidena oo
Hayii 2021 poky, akmyanizo8ani KIHOHUOBUMU KOHCMPYKYIAMU, mMoOmo Gikcosanumu y
doseompusaniti. nam’sami NOEOHAHHAMU Gopmu, 3HayeHHs | @QyHxyii. VY moenenui
KOHCMPYKYIL peanizo8ano 3a 00NOMO20t0 KOHCMPYKMIE, KOMpPi € CHOAYUeHHAM OeKLIbKOX
KOHCMPYKYI 0115 8epbanizayii pisHoMaHimuux 06 ’exkmis, noditi ma ssuwy. Memorwo
NPONOHOBAHOI PO3BIOKU € BCMAHOBIEHH KOHCMPYKYIU, sKi eepbanizyiomv 0a306i
KOHyenmu y 36epHeHHi npe3udenma batidena 0o wuayii y 2021 poyi. V pobomi
8CMAHOBIEHO, WO 0a308UMU KOHYenmamu 36epHenHs 0o Hayii € YAC, npedcmaenenuil y
ecmyni 00 npomosu Kowcmpykyiamu in history ma throughout our history, KPH3A,
penpezenmosanuu in crisis, ma MOKJIUBICTbD, emineno opportunity-koncmpykyieio. B
OCHOBHOMY MeKCMi AHANI308AHOT NPOMOBU 6A308i KOHYenmu npeocmasieti y 0J10Kax npo
namoemiro, 3auUHAmicms, Cim 1o, MeOuyuHy, Qinauncu, 006KILIA, HACULIA, IMMiepayilo ma
nonimuxy. Konyenm YAC emineno xoncmpykmamu y pakypci 6UHAMKO80CmMi nodii ma
VHIKAIbHOCMI  3aX00i8, KOMPUX BIHCUBAE AOMIHICMPAayis, NOBMOPHOBAHOCII ABUWYA
npoms20M Ne6HOi enoxu, Ha2arbHoi HeoOXiOHocmi 3miH y cycninocmsi. Konyenmu KPU3A
i MOXJIUBICTD sacumo 6 ocHO8HIU uyacmuHi 38epHeHHs pa3om, ockitbku KPH3A y
paxypci cmeopenus Hebesneunoi cumyayii nepedye MOKJIUBOCTI sk imosiprocmi
yeynymu 3aepo3y. Konyenm KPU3A akmyanizoeano y mexkcmi npomosu KOHCMPYKMamu 8
acnekmi pyxy 6HU3 3a 8epMUKAII, NPOMUOIL NOOAMKOSIL cucmemi, nepeukoou 0t cim’i
abo 0eMOKpaAmu4Ho20 Ypsaoy, MONCIUBOCI NPOMUNPABHUX Ol 01 bazamiié y paxypci
Qinancie. Konyenm MOXJIUBICTh npedcmasieHo 6 acnekmi NepeutKoONCAHHs
KPU308UM AGUWAM. CMBOPEHHs Nepeukoou O0Jisl Hebe3neKku, npomuoii 3a2po3i, YCYHeHHs.
nepeukoo 01 NepeciyHux amepukanyié 8 AcneKmi 3atuHAmocmi i NOOAMKi8, nepemiujeHHs.
enepeo abo noGepHenHs 00 Kpaujo2o CmaHy 68 nepcneKmusi 3axXucmy 008KILIA.

Knwuosi cnosa: xonyenm, KOHCMpPYKYis, KOHCMPYKM, 36ePHEHHS 00 HAYii, NPOMO8d,
baiioen.
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Talavira N. M. Verbalization of basic concepts in President Joe Biden’s 2021 State of
the Union Address: a constructional perspective

The article claims that basic concepts of President Biden’s 2021 State of the Union
address are actualised by key constructions, i.e. pairings of form, meaning and function
fixed in long-term memory. In speech, constructions are implemented via constructs,
combining several constructions to verbalise various objects, events and phenomena. The
purpose of this paper is to identify constructions verbalising the basic concepts in
President Biden’s 2021 State of the Union address. It has been established that the basic
concepts of the State of the Union address are TIME, represented in the introduction to the
speech by the constructions ‘in history’ and ‘throughout our history’, CRISIS, actualised
by ‘in crisis’, and OPPORTUNITY, embodied by the opportunity-construction. In the main
body of the analysed speech, the basic concepts are represented in the segments about the
pandemic, employment, family, medicine, finance, environment, violence, immigration and
politics. The concept TIME is embodied by constructs indicating exclusivity of the event
and uniqueness of the measures taken by the administration, recurrence of the
phenomenon over time and the urgent need for change in the society. The concepts CRISIS
and OPPORTUNITY are used together in the main body of the address, since CRISIS as a
dangerous situation precedes OPPORTUNITY viewed as a probability of eliminating
threat. The concept CRISIS is actualised by constructs indicating downward movement,
counterforce to the tax system, obstacles to the family or democracy, and the possibility of
illegal actions by the rich in financial sphere. The concept OPPORTUNITY is presented as
preventing crises: creating a blockage to danger, counteracting a threat, removing
obstacles for ordinary Americans in the perspective of employment and taxes, forward
movement or renewal in environmental protection.

Keywords: concept, construction, construct, State of the Union address, public speech,
Biden.

Beryn. 3BepHenns npesuneHTiB CIIA no namii He mpocTo 1epeMoHialbHa
nofis, e (QyHIAMEHTAJIbHUN acCHeKT aMEpPHUKaHChKOIO MOJITUYHOIO JKUTTS
(Youvan, 2024, el. ref), BaxnuBuil KaHald CHUIKYBaHHSA TMpe3UJCHTA 13
3aKOHOJABIISIMH M aMepHKaHChKOIW TrpomaachkkicTio (Shogan, 2015, el. ref)) 3
METOI0 OKPECIIUTH TMOJITUYHUN TOPSAJOK [EHHUH, BUCBITIUTH BHYTPIIIHI 1
MDKHapOJHI YMOBH, 3 SKUMH MPE3UJEHT CTHKaeThbcs mopoky (Haiyue, 2022, c.
328), mpencTtaBUTH JOCATHEHHS TJIaBU JEpXaBU 1 3aJaTH TOH B YIPaBIiHHI
kpainoro (Shogan, 2015, el. ref)). IIpomoBa mpesuyieHTa BUCTyHae HapiLXKHUM
KaMEHEeM JEMOKPATHYHOTO ypsiay Ta myOmiunoi mia3BiTHOCTI (Youvan, 2024, el.
ref.). 3maTHICTP TIpe3uIeHTa BUTOJOCUTH IO MPOMOBY TMOCIIJIOBHO 1 YITKO €
BAXJIMBOIO BHUMOTOIO JJIsl JOKa3dy CIPOMOXHOCTI aaMiHICTpauii e(peKTUBHO
YIPABJISTH J1€PKABOIO.

BuxopuctanHss MOBHUX OJMHHIIb Ha TMO3HAYCHHS HAWBAXIMBIIIHUX 11ed
BUCTYIly TIPE3UJECHTA € 3ac000M BIIMBY Ha AyAUTOPIO Ta AOCATHEHHS IUIEH
putopa. Taki CTPYKTYypU MOTPAKTOBYEMO SIK KIIFOUOBI CJIOBa, SIKI BKa3ylOTh Ha
BaXJIMB1 KoHIENTH y TeKcTi (Baker, 2004, c. 347), ineHTU(dIKYyIOTh HOTO YaCTOTHI
Ta CTATUCTUYHO BaXKJIUBI efeMeHTH (ibid.). Y 3B’s3Ky 3 IIUM mocTae mpobiema, ki
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MIHIMaJIbHI MOBH1 OJMHHMII Peasli3yl0Th 0a30Bi KOHIIENTH y MyOIIYHUX BUCTYIIaxX
PE3UICHTA.

JUist Hamoro JOCHIKEHHS MM 3a]lydaeMO KJIFOYOBI KOHCTPYKIi, 110
30epiratoTbes y ¢ikcoBaHiid ¢popmi y moBrorpuBamii nam’sti (Hoffmann, 2022, c.
7). AKTyanbHICTh BUKOPUCTaHHS KOHCTPYKIIM IS BU3HA4YeHHs 0a30BUX
KOHIIENTIB MPOMOBH 3YMOBIIEHO JeKibkoma (paktopamu. [lo-nepiie, KOHCTpYyKIii
pO3rIAAaOTh K noeaHaHHsa dopmu, 3HadeHHs 1 ¢yHkiii (Croft, 2022, p. 5), ske
BUMAara€ MEHIIE KOTHITMBHHUX 3YCWJb JJIS MOMIYKY MOTPIOHOT MOBHOI OJMHHIIL,
KOTpa MoOke BepOamizyBaTu iaero. Ilo-npyre, KOHCTPYKIIii OXOIUIIOIOTH Pi3HI
dbopmu: Bix MOPQOJIOTIYHOTO eleMeHTa ab0 JISKCUYHOI OJMHHUIIN 10 CKIATHOI Ta
abctpaktHOoi cuHTakcuyHoi cxemu (Diessel, 2019, c¢. 11). Ilo-tpere, Taki
noegHaHHS (POPMH 1 3HaYEHHS MOXYTh BIJIbHO KOMOIHYBaTHCS, YTBOPIOIOUH Pi3HI
KOHCTPYKTH, SIKIIIO BOHU HE cyrnepedath oauH ogHomy (Goldberg, 2019, c. 21), a
IIe O3Hayae, IO CETMEHT TEKCTy, HEOOXITHWM I BCTAHOBJICHHS 0a30BHX
KOHIIETITIB 3BE€PHEHHS, MOKe OyTH pO3LIUPEHUH.

MeToro Haimoi po3BIAKK € BCTAHOBJIEHHS KOHCTPYKIIH, sIKI BepOali3yloTh
0a30B1 KOHIIENTH Yy 3BEpHEHHI mpe3uaeHTa baiinena no Hamii y 2021 porri.
JIoCsITHeHHsI TIOCTaBJICHOI METH TMependadae  BUPINICHHS TaKWX 3aBlaHb:
BUOKpPEMUTH 0a30B1 KOHIIENTH 3BepHEeHHs A0 Hamii 2021 poky; BCTaHOBUTH
KJTFOUOBI KOHCTPYKIII Ta KOHCTPYKTH, IO OMOBIIOIOTH KOHIICNTH; 3 SCyBaTh
MPOIIEAYPH, 32 JIOTIOMOTO0 SIKUX peali30BaHO 0a30B1 KOHIIETITH Y TPOMOBI.

Kpuruunmii orssj jJitepaTypu BUSBUB, 1110 3BepHeHHs npe3uaentis CIIA
n0 Hamii nepeOyBaroTh Ha mepudepii gocaipkeHHs. MOBO3HaBII BHUBYAOTH
CTpyKTypy 1 (pynkuiro mpomoBu (Shogan, 2015, el. ref.), okpemi MOBHI sBHILa
(Tang, 2021, c. 69) abo Buxopuctani ctparerii (Haiyue, 2022, c. 328; Youvan,
2024, el. ref.). BomHouac mo3a yBaroro JIHTBICTIB 3aJUIIAIOTHCA KITIOYOBI 1€,
3MICTOBO-TEMATHYHE SIAPO 3BEPHEHHS JI0 Hallii, TOOTO 0a30B1 KOHIIENITH ITPOMOBH.

KoHnent po3rasgaioTh K OAMHUINO MeHTanbHOI cBimomocTi (ITomroxuH,
2015, c. 215), sxa BimoOpakae 3HaHHS Ta aocBia moauau ([xepix, 2018, c. 64;
UYepnenko, 2021, c. 45). Konment wMIicTUTh KyJabTypHY iH(OpMaIlifo, sKa
GUIBTPYEThCA, TIEPEepOOIIIEThCS W CHUCTEMAaTU3YETHCS Y CBIAOMOCTI JIFOAWHU
(ITomroxkun 2015, ¢. 217). 3acoboM BuUpakeHHS i TIOSCHEHHSI KOHIIENTY € MOBa
(I'ap6epa, 2014, c. 69), Big oKpeMoi JEKCEeMHU 10 PO3TOPHYTOr0 IUCKYPCY s
nepeaadi iHbopmarlii mpo mpeaMeTH, aii, CUTYyarlii, sBuia peaabHocTi (YepHeHKo,
2021, c. 46; llleBuenko, 2018, c. 64).
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3acoboM akTtyamizamii 0a30BHMX KOHLEMNTIB 3BEPHEHb [0 Hallii BBa)Xaemo
KOHCTPYKIIIi, SIKl YKOpiHEH1 B MEHTaIpHOMY JiekcuKoH1 MoBLs (Hoffmann, 2022, c.
6). Y MOBJIEHHI BOHHM pealli3yIOThCSI KOHCTPYKTaMHU, YTBOPEHUMHU B OINEpPATUBHIN
nam’sTi 1 BTUTIOIOThCA y crienngpiuanx koHTekcrax (Diessel 2019, c. 12). Jlume B
OKpEeMHUX KOHTEKCTaX KOHCTPYKT pemnpe3eHTye onHy KoHCTpykiiro (Hoffmann,
2022, c. 14), wamnp., Ladies and gentlemen; Stop it! HatomicTh y mpomoBax
KOHCTPYKT MOEIHYE NCKIJIbKAa KOHCTPYKIIH 3 JOBroTpuBajoi nam’sti (ibid.), Hamp.,
The great universities of this country have conducted studies over the last 10 years
(Biden, 2021). V HaBeaeHoMYy TNpHUKIaAl KOHCTPYKT the great universities of this
country have conducted studies MICTUTh areHTHBHY KOHCTPYKIIIO the great
universities, JTOKaTUBHY this country, IpenuKaTuBHy have conducted studies, a
TaKOXX TEMIOpPAJbHUM KOHCTPYKT over the last 10 years, 1O BKIIOYA€E
KOHCTpYKIIito /0 years 1 MOIUPIKYHOUUH KOMIOHEHT /ast. BiMOBIAHO KOHCTPYKTH
MOTPAKTOBYEMO SIK MOBJICHHEBI peastizallii JeKITbKOX KOHCTPYKIIIH.

MeTomosorisi qocaimkeHnsi. MarepiaJioM MPOMOHOBAHOT PO3BIAKU CIYTYy€

3BepHeHHs a0 Hamii npesuaenta CIIA baiinena (www.whitehouse.gov),
nporosomieHe 28 kBiTHsA 2021 poky, Ha MOYATKy MOTO KaJIeHIIIi.

JlocmiKkeHHsT TOCITyTOBY€EThCA KOHCTpYKIiHOIO Metoaukoro (Goldberg,
2019) 1 mepenbavae Tpu eTanu poOOTH 3 TEKCTOM: KOHCTPYKIIIHHO-IHBEHTUBHHUM,
KOHCTPYKTUBHO-IMCTIO3UITIHHUN Ta KOHTEKCTYaTbHUI.

Ha KOHCTpyKIIIITHO-IHBEHTMBHOMY €Tarll BCTAHOBJIIOEMO 0a30B1 KOHIIENTH
3BepHeHHs 10 Hauii 2021 poky 3 onepTs M Ha MOBTOPIOBAaH1 KOHCTPYKIIIi, BXKUTI Yy
BCTYIIl poMoOBH. Tak, iTepaTuBHICTh OOYNOB the 100th day of my administration,
100 days since I took the oath of office, after 100 days of rescue and renewal
(Biden, 2021) y Bctymi a03BOJsi€ BUAUIMTH KIO4OBY /00 days-KOHCTPYKIIiO,
KoTpa € pemnpeseHramiero Kouienty YAC, CHiBBIIHOCHOTO 3 MPUPOIHUMU
MKJIamMu Ta putMamu Tuia moauau (Tamenko, 2009, c. 9).

Ha KOHCTpYKTMBHO-AMCHO3UILIMHOMY €Taml aHaII3yeMO aKTyali3alliio
0a30BUX KOHIIENTIB B OCHOBHIM 4YacTWHI 3BEepHEHHsS 10 Harii. g 1poro
BUOKPEMIIIOEMO B TEKCTI LUISIXOM CYIIbHOI BHUOIPKH BCi KOHCTPYKTH, KOTpI
BKJTIOYAIOTh KOMITOHEHTH, 110 KOPEIIOI0Th 3 KIIFOUOBOKO KOHCTpPYKITieto. BomHouac
BU3HAYAEMO TEMATHYHUN OJIOK MPOMOBH, /€ BXHUTHI KOHCTPYKT, Hamp., the
economy created more than 1,300,000 new jobs in 100 days (Biden, 2021). ¥V
NPUKIAJl KOHCTPYKT created more than 1,300,000 new jobs in 100 days Bxitouae

100 days-koHCTpyKIlito, nipeaukatuBHy created 1,300,000 new jobs 3 OIIHHUM
KOMIIOHEHTOM new Il AaKIEHTYBaHHA TIOSIBU HOBUX pOOOYMX MiClb 1
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KBaHTUTATUBHY KOHCTpYKIito /1,300,000 nns miaKpecleHHs iXHbOI 3HAYHOI
kitbkocTi. KoHCTpyKii the economy 1 new jobs yka3yloTb Ha TeMaTUYHHUI OJIOK
npo exkoHoMiky CIIIA.

KoHTekcTyanpHU# eTarl IMIUTIKY€ BCTAHOBIICHHS MPOIEAYPH MTPEICTABICHHS
KOHCTPYKTOM 0a30BOT0 KOHIIENTY 3 YpaxyBaHHsIM AcQiHIIIH MOBHUX OJUHUIIb Ta
MO3HAYyBaHUX  BIAHOIIEHb. Y  HaBemeHomy mpukiani  konment YAC
pernpesentoBanuil /00 days-KOHCTPYKLIEIO Yepe3 CTBOPEHHS MOMKJIMBOCTEH ISt
MEPECIYHNX aMEPUKAHIB MPOTATOM CTOACHHOTO TEpiony, IO iIeHTU(]IKyeEMO 3
KOHCTPYKTY created new jobs, a tomy koHuent YAC kopeitoe 3 KOHIIENTOM
MOXJIUBICTB.

3acToCyBaHHs OIMCAHMX €TaliB aHali3dy 3BepHEHHs A0 Hamii 2021 poky
JI03BOJISIE TIPOCIIAKYBaTH BTIIEHHS 0a30BUX KOHIENTIB B YCbOMY TEKCTI Ta
BU3HAYUTH IXHIO KOPEJSIII0 3aBIASKM BHOKPEMJICHMM  KOHCTPYKIISIM 1
KOHCTPYKTaM.

Pe3yabTaTu A0CHiaKeHHsA Ta 00roBopeHHsi. Y BCTyIi 70 3BepHeHHs 2021
POKY MPEBAIIOIOTh KOHCTPYKIIli HA MO3HAaYeHHs TPhoX 0azoBux KoHientis: YAC,
KPU3A ta MOXIJIUBICTb.

Konnent YAC BepOami3yeTbcsi KIOYOBHUMH KOHCTPYKLISMH, KOTpI
PEIpe3eHTyIOTh MOTro y TPhOX TMEpPCIEKTUBAaX: €MOXH, MepioAy Mpu Biaal Ta
HaraibHOi HeoOxigHocTi misith. YAC sk emoxa BigoOpakeHWH OIIHHUM
KOHCTPYKTOM the extraordinary times we're in Ta KOHCTPYKII€I throughout our
history:

(1) [...] this gathering is just a little bit different — a reminder of the
extraordinary times were in (Biden, 2021).

(2) Throughout our history, Presidents have come to this chamber to speak
to Congress (Biden, 2021).
Y (1-2) KOHCTPYKT the extraordinary times we're in, KOTpUH 3aHypPIOE

310paHHs TOMITUKIB (this gathering) y TeMHIOpaJbHUN KOHTEWHEp, MO3HAYCHU
KOHCTPYKIIE€ in the extraordinary times, BKa3ye€ Ha €MOXy, a KOHCTPYKIIis
throughout our history akueHTy€ TIOBTOPIOBAHICTh BHUCTYIIIB MPE3HUJICHTIB TIEPE.T
Konrpecom CIIA.

YAC sk 100-mennuit mepiog mnpu Biaai npexactasineHuit 100 days-
KOHCTPYKIII€EIO, KOTpa BigoOpa)kae TEeMIOpPAJIbHHM  BIAPI30K  JiSTILHOCTI
Npe3nIeHTa, 3a SKUM HOBHMHHI OpraHi3aili, MOJITHYHI AaHAJITUKKA Ta HAyKOBIII
OIIIHIOIOTH pe3ysbTaTu podoTu raasu aepxkasu (Kamarck, 2021, el.ref.). 100 days-
KOHCTpPYKUisA BTiieHa y BcTymi 2021 poKy KOHCTpYKTamH, sIKi MOEAHYIOTHCS 3
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IHIIMMH OAMHUIISIMH JIJIS1 BITOOPaKEHHSI OKPEMHX BiX MEPIIUX CTA JTHIB MPHU BIAJI.
KOHCTpyKTH MapKyIOTh TEMIOpPaJbHUN BIAPI3OK, MICISA SIKOTO MPOTOJIOLIYETHCS
IPOMOBA, 3a JOMOMOTOIW CTPYKTypH [ stand here tonight (3); mo3HadarOTh 4ac
BTUICHHS 3MiH 3aBJISIKM HOMIHATUBHIN TOOY0B1 rescue and renewal (4):

(3) I stand here tonight, one day shy of the 100th day of my administration —
100 days since I took the oath of office [...] (Biden, 2021).

(4) After 100 days of rescue and renewal, America is ready for takeoff [...]
(Biden, 2021).

Konnent YAC y pakypci HarajapbHOT HEOOXIJTHOCTI JISITH — 3BEPTATUCS 1O

KIHOK Ha HaWBUIMX KEPIBHUX mocanax kpainu (Madam Speaker, Madam Vice
President) — BTiIeHHI KOHCTPYKIII€ETO it 's about time (5):
(5) Madam Speaker, Madam Vice President, no President has ever said

those words from this podium. No President has ever said those words, and it’s
about time (Biden, 2021).

Konnient KPU3A BimoOpaxkae 3arpo3iuBy CHUTyaIlilo, sKa OXOIUIIOE BCI
chepu JKUTTS JIOACH, CHIBBIAHOCHUM 3 NEPEIIKOAOI0 ab0 MPOTHUIIEI0, SIKY
3arpo3JIMBUIN CTaH YU CHUTYallisl CTBOPIOE ISl KpaiHM 3arajoMm 4M JJIsl 1i OKpeMHX
rpoMajisiH, Hamp., climate crisis, face challenges, democracy at risk. Y BcTymi
3BepHeHHA 2021 poxky 3a3Ha4YeHUM  KOHILENT MPEJACTAaBICHUM  JBOMa
KOHCTPYKLISIMU y JBOX MEPCIEKTUBAX: 30BHINIHINA K MpeaMeT o0roBopenHs (talk
about crisis) abo BHyTpilmmHIN sk koHTeWHep (in crisis). KPU3A sk npenmer
O0OrOBOPEHHS, TOOTO 3-30BHI, BepOami3yeThCsl MPEAUKATUBHOIO KOHCTPYKIIEIO Ha
MO3HAYEHHS] MOBJICHHS:

(6) Tonight, I come to talk about crisis and opportunity (Biden, 2021).

KPU3A sk HeOesneuHa cUTyallisi PENpe3eHTYEThCS SK BMICTHIIE, TOOTO

3cepeMHu, Kyau 3aHypeHa Hallisl, Hamp., inherited a nation — we all did — that was
in_crisis; SIK 3arpo3a sl KpaiHu, CIIIBBIIHOCHA 3 HAMHWKYUM I11a0JieM BEpTHKAJIL,
BTIJIEHa KOHCTPYKTaMu the worst pandemic, the worst economic crisis:

(7) The worst pandemic in a century. The worst economic crisis since the
Great Depression. (Biden, 2021).

Konnient MOXJIMBICTD Bep6anizyeTbcs KIHOYOBUMH KOHCTPYKIISMH Y

TPHOX MEPCHEKTHUBAX: MPEIMET OOTOBOPEHHSI, PyX KpaiHW JO Kpamioro CTaHy Ta
MOBEPHEHHSI /10 TTONEePEeHIX Jiil.

MOXJIMBICTD sk mpenMeT 0OroOBOpEHHSI €KCIUTIKYE€ThCS KOHCTPYKIISIMU
Ha T03HAaYeHHS MOBJeHHs, oaAi0Ho 10 KPU3U: (6) Tonight, I come to talk about
crisis and opportunity (Biden, 2021).
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MOXJIUBICTD sik pyx [0 Kpamioro CTaHy BTUIIOETbCS KOHCTPYKLISIMA Ha
MO3HAYEHHS TIEPEMIIIEHHSI yTOpy, Hamp., America is rising anew, 9d BIEPE],

Harnp., America is on the move again.

MOXJINBICTD y pakypci moBepHEHHS 10 MONEPEIHIX i, sIKI MPUBOIUIH
JI0 YCIIiXY, peari30BaHuil KOHCTPYKITiISIMHA 3 KOMIIOHCHTOM again:

(8) We're working again, dreaming again, discovering again, and leading
the world again (Biden, 2021).

VY (8) mpenukaTHBHI KOHCTPYKII 1A€HTU(]IKYIOTh MOCHIAOBHO Aii, TUIIOBI

JUISL aMepUKaHIlIB: mpaioBatu (working again), mpiatu (dreaming again),
BinkpuBaT (discovering again) Tta Oytu migepamu B CBITI (leading the world
again), yka3ylouu Ha MIOBEPHEHHS JI0 KPAIoro CTaHy Hallii.

B ocHoBHiit wactuni 3BepHeHHS 2021 poky YAC y pakypci enoxu
peai3oBaHO KOHCTPYKTaMu in  history Ta throughout our history, sKi
pPENPEe3eHTYIOTh 3M00yTKH TPE3UJICHTa YW MPOPAXyHKH HOTO TOMEPEIHHKIB B
chepi E€KOHOMIKU, MEIUIIMHM, TOMTHKUA. KOHCTPYKT in history axuEeHTOBAaHO
JI0JTATKOBO KOMITAPATUBHUMH KOHCTPYKTaMu (the most unique idea in history, the
largest in history, more people), ki HaroJOIIYIOTh Ha BUHATKOBOCTI MOI1i:

(9) Together we passed the American Rescue Plan — one of the most

consequential rescue packages in American history. We're already seeing the
results (Biden, 2021).
VY naBenenomy npukiani (9) KOHCTPYKT one of the most consequential

rescue packages in American history Ha3uBa€ YHIKQJIBHICTh 3aXOJlIB 3 MOPATYHKY
KpaiHu, pe3yJIbTaTH SKUX MMO3HAYEHI KOHCTPYKIIIEIO Seeing the results.

VY pakypci MOBTOPIOBAHOCTI SIBUIIIA MPOTATOM IMeBHOI emoxu KoHIenT YAC
peainizoBaHui KOHCTPYKTOM throughout our history (10):

(10) [...] immigrants have done so much for America during this pandemic
and throughout our history (Biden, 2021).

VY npuxnani (10) kKoHCTPYKT immigrants have done so much throughout our

history, MO BKJIIOYAE€ KOHCTPYKIIi immigrants have done, so much ta throughout
our history, peripe3eHTy€e BKJIAJ MITPaHTIB Y O0POTHOY 3 TaHIEMIEI0.

Sk 1 y BCTymi 10 3BEpHEHHS, B OCHOBHOMY TeKCTi /00 days-KOHCTPYKIIIS
penpesentye UAC sk morouHuil mepio 3A00YyTKIB aiMIHICTpalli Ha MOCTY Y
chepax MEeIUIIMHU, €KOHOMIKH, TTOJIITHUKU:

(11) [...] our_progress these past 100 days against one of the worst

pandemics in history has been one of the greatest logistical achievements (Biden,

2021).
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VY (11) xouctpykuist in 100 days inentudikye mepioq 4acy, KOJU MOXKHA
mo6aunTH pe3ynbTaTH POOOTH KOMAHIAN MPE3UAEHTA, PEICTABIeHI KOHCTPYKTAMU
our progress, 10 BKa3zye Ha pyX yropy, 1 ome of the greatest logistical
achievements, KW MapKy€ pO3MIIICHHS JOCATHEHh HA HaWBHUIIOMY T1abIIi
OIIHHO1 BEpTUKAaJIl 3aBASKH KOMIIOHEHTY the greatest.

Konnent YAC sk HaranpHa nmoTpeda MeBHUX MK BIAOOPa)KEHO y BCTYIMI 1 B
OCHOBHIW YaCTHHI TEKCTY KJIFOUOBOIO KOHCTPYKIIEIO if’s time, KOTpa KOPEIIOE 3
MpEINKATUBHUMHY TTOOYI0BaMH Ha TIO3HAYCHHS aKTUBHUX it (fo fix it, to pay their
fair share). Y TIpOMOBI KOHCTPYKIIIO if’s time BXUTO 3 KOHCTPYKTaMH, KOTPi
YKa3ylTh Ha MOTIEPEIHI MPOPAXYHKU B €KOHOMIITI, apMii, TIOJITHUIIl Ta MOKJIUBOCTI
NIEpPEeTBOPEHD B ITUX cepax:

(12) [...] trickle-down economics has never worked and it’s time to grow the

economy from the bottom and the middle out (Biden, 2021).

VY (12) xoHCcTpyKT trickle-down economics has never worked BimoOpaxae
npoOJieMr SK TPOSB KPHW3UM B E€KOHOMIIIl 3a pPaxyHOK KOMIIOHEHTY never, IO
BioOpakae BIACYTHICTh BUIAJKIB €(EKTUBHOCTI «EKOHOMIKH MPOCOYYBAHHSI.
Konctpykr it’s time to grow the economy ineHTU(]IKYe KpaHHIO TOTPeOy
TpaHchopmartii.

Konnientu KPU3A ta MOXJIUBICTH peanizoBani y Oyokax mpo
MaHAEMIl0, 3alHATICTh, CIM'I0, MEAUIUHY, (IHAHCH, JOBKULISA, HACHILIA,
IMMITpaIlito Ta MOJITHKY.

VY Ornoui mpo maHAEMil0 B OCHOBHIM yacTuHi 3BepHeHHs kKoHient KPU3A
NPEICTABICHUN SK pPyX BHHM3 JIO0 HAWHIKYOTO IIadJisd IIKaT HOMIHATUBHUM
KOHCTPYKTOM the worst pandemic (13):

(13) The worst pandemic in a century (Biden, 2021).

Ak nokazye npukinan (13), konnent KPU3A akTMBOBaHO KOHCTPYKTOM, IO
BKa3ye Ha OI[IHKY CHUTYyaIlii Ha mo4YaTKy kKajaeHIi baligena.

Y cBowo wuepry konuent MOXJIMBICTH y O6moui mpo maHaemiio
peanizoBaHO Yepe3 CTBOPEHHS IMEPEHIKOJM KOHCTPYKTaMU 3 KOMIIOHEHTAMHU
vaccines, vaccinate abo vaccination, Hamp., go get vaccinated (15), y pakypci
3a0e3MeueHHs] MOXKJIMBOCTI, HAIp., is now eligible to get vaccinated (15), setting up
community vaccination sites (14):

(14) We're setting up community vaccination sites, developing mobile units

to get to hard-to-reach communities (Biden, 2021).
(15) Everyone over the age of 16 — everyone is now eligible to get

vaccinated right now, right away. Go get vaccinated, America (Biden, 2021).
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Ax cBimuate npukinagu, koHnent MOXJIMBICTD mnpencraBneno sk
CTBOPEHHS MEPEIIKOIU XBOPOO1 Ta HaTaHHS MIAHCY OOPOTHUCS 3 HETO.

VY 6noui npo 3aiHATICTh KOoHIeNT KPU3A mpeacraBieHo sk pyX 3a Mexl
BMICTHIIIA, III0 KOPEJIOE 3 3aWHSTICTIO, HATID., two million women have dropped out
of the workforce (16):

(16) Two million women have dropped out of the workforce during this
pandemic (Biden, 2021).

VY (16) KPU3A axryamizoBaHui SK 30BHINIHS 3arpo3a, M0 MNpu3Beia [0

BTpaTU pOOOUYUX MICIIb.

VY mpomy x Omomi mpo 3aitHsATicTh KoHIenT MOXXJIMBICTD npencraBneno
y pakypci CTBOPEHHS 3MOTHU IOA0JATH MEPEIIKOAY KOHCTPYKIIsIMU the American
Jobs Plan Ta create jobs, sKi BXHUTI y BUCTYIl Mpe3UJeHTa SIK CyO’€KTHO-
npeaukaTHa cTpykrypa (17-18):

(17) The American Jobs Plan creates jobs replacing 100 percent of the
nation’s lead pipes [...] (Biden, 2021).

(18) The American Jobs Plan will create jobs that will lay thousands of
miles of transmission lines needed to build a resilient and fully clean grid (Biden,
2021).

Y (17-18) MOXIJIUBICTb BepbOanizoBanuii sk IuUlaHu 3a0€3MEUUTH
3aHSTICTb.

VY 6o npo cim’1o koHrenT KPU3A npeacrasnenuii y pakypci nepemkoiu
KOHCTPYKTOM four of the biggest challenges facing American families, 110 MICTUTB
KOHCTPYKIIiT American families, four of the biggest challenges 1a facing challenges
(19). Kouctpykr the American Families Plan addresses (19) yka3ye Ha POTHIIIO
3arposi Ta penpesentye koHuent MOXJINBICT:

(19) That’s why I’ve introduced the American Families Plan tonight, which

addresses four of the biggest challenges facing American families (Biden, 2021).

Konnent KPU3A B 6o nmpo MeauIMHY Y pakypcl pyxXy BHOKpPEMIJICHHUN
KOHCTPYKTaMH Ha TIO3HAYEHHS MEPEMIIIEHHsI Bropy, 10 PENpe3eHTYIOTh LiHU Ha
JKH, HAMp., outrageously expensive drugs ta pay the highest prescription drug
prices (20), pay more for prescription drugs (21):

(20) We all know how outrageously expensive drugs are in America (Biden,
2021).

(21) [...] we pay the highest prescription drug prices of anywhere in the
world right here in America [...] (Biden, 2021).
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VY mpuknagax (20-21) KPU3A y cdepi MeauinuHu mojaHa sK 3pOCTaHHSA
[[IHU Ha JIKU.

Kounnient MOXJIMBICTDH y Omori mpo MEIUIMHY TMOJAHO Yy pakypci
MEePENIKO/DKAHHS KPU30BUM SIBUIIIAM TMPEAUKATUBHUMH KOHCTPYKTaMU protecting
people with preexisting conditions, protecting women’s health (22), sxi
BKJIFOYAIOTh KOHCTPYKIII HAa TO3HAYEHHsI 3arpo3W 370pOB’I0  (preexisting
conditions, the cost of insulin), pyxy BHU3 IIIH Ha JKH, IO 1ICHTU(IKYE TXHIO
JOCTYIHICTh BEJMKIN KUTBKOCTI TpOMajsiH, Hamp., the Affordable Care Act (22),
will lower prescription drug costs (23):

(22) The Affordable Care Act has been a lifeline for millions of Americans,
protecting people with preexisting conditions, protecting women'’s health (Biden,
2021).

(23) [...] it will lower prescription drug costs for everyone (Biden, 2021).

Y npuxmamax (22-23) xonment MOXJIMBICTD akryamnizoBanmii sk
YCYHEHHS MEPENIKOIU IS TOCTYIy A0 MEAMIIMHU y TIEPIii MOJIOBHUHI TIPaBIiHHS
bannena.

VY 6soui nipo ¢inancu 3BepHeHHs 2021 poky, konm balijen nuiie po3nodyan
cBoro kazaeHuio, konent KPU3A akrtyanizoBaHuil y IBOX pakypcax: MpOTHAI Ta
MOxMBOCTI mpotunpaBHux nik. Konnent KPU3A sax npotuais BTUIEHO
KOHCTPYKTaMu companies evade taxes, millionaires and billionaires cheat on their
taxes (24), ki MapKylOTh CIIPOTHB OaratisiMu cuctemi onojarkyBanHs. KPU3A y
NEPCTIEKTHB] MOXKJIMBOCTI /ISl MUTIOHEPIB JISITH HE3aKOHHO BT1JIEHA KOHCTPYKTaMHU
benefit from tax loopholes, deductions for offshoring jobs (25). Y HaBeneHux
KOHCTPYKTaX KOHCTPYKIli tax loopholes 1 offshoring jobs BimoOpaxaioTh
OPOTH/II0 TOJATKOBIM CHCTeMl, TOJl SK KOMIIOHEHTH benefit Ta deductions
YKa3yIOTh Ha IIaHCHU AJis O13Hecy:

(24) A lot of companies also evade taxes; millionaires and billionaires who
cheat on their taxes (Biden, 2021).

(25) they [companies] benefit from tax loopholes and deductions for
offshoring jobs [...] (Biden, 2021).

KonnienT MOXIJIMBICTD y 610111 ipo giHaHCH peali3oBaHMM K YCYHEHHS

NEePeIIKo ] s AISUIbHOCTI aMepUKaHIIIB, 3pOCTaHHS MOJATKIB A OarartiiB Ta
CTBOpPEHHS mepemkod s He3akoHHOoi aisuibHOCT. MOXJIMBICTD y pakypci
MepeCiYHNX TPOMAAsSH BepOami3oBaHM KOHCTpYKTaMu will not impose any tax

increase (26):
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(26) I will not impose any tax increase on people making less than 3400,000
[...] (Biden, 2021).
Y (26) KOHCTPYKT impose any tax increase BTUIIOE TPUMYIIEHHS, a

3arepedeHHs1 will not akIeHTye MOXJIMBICTh 32 PaXyHOK IXHbOI JIKBiAALli TiIMU
IIPE3UICHTA.

KPU3A sk 3arpo3a [OOBKULIIO  BepOali3oBaHMl  HOMIHATHBHOIO
KOHCTpYKIIi€to climate crisis (27), KOTpa penpe3eHTye 3arpo3y Ui Jrojen
BHCOKOTO CTYIEHSI:

(27) the climate crisis is not our fight alone; it’s a global fight (Biden,
2021).

Haromicte MOXJIMBICTH y Omomi mnpo MAOBKULIS peasli30oBaHO SIK

y3arajbHeHy OOpOTHOY 3 KPH30I0 Yy paKypci MOBEPHEHHS N0 KpPalloro CTaHy
KOHCTPYKTOM rejoin the Paris Accord (28) Ta sIK MpOTUIIIO KpHU31 IPEAUKATUBHOIO
KOHCTpYKIIi€to save the planet (29):

(28) That’s why I kept my commitment to rejoin the Paris Accord |...]
(Biden, 2021).

(29) If we act to save the planet, we can create millions of jobs and

economic growth [...] (Biden, 2021).

Y O6moni mpo Hacwwis konnent KPU3A mpencraBieHO HOMiHATHBHUMU
KOHCTPYKIISIMA Ha TO3Ha4YeHHs mkonu gun violence (3.86) ta daily bloodshed
(3.87); mpeaukaTUBHOIO TMMOOYAOBOIO, IO BKa3ye Ha IIBUIKICTh IOIIUPEHHS
3arposu, is becoming an epidemic (3.86), 1 cy0’€KTHO-IPEAUKATHOIO CTPYKTYPOIO
the law expired (3.87), sika i1eHTU(]IKY€E BIICYTHICTh IEPEIIKOIN JJIsI HACUILIS:

(30) [...] gun violence is becoming an epidemic in America (Biden, 2021).

(31) [...] in the early 2000s, the law [a ban on assault weapons and high-
capacity magazines] expired, and we 've seen daily bloodshed since (Biden, 2021).

Y (30-31) xonunent KPU3A y Omomi mnpo HacWUIss MPEACTaBICHO
KIIFOUOBUMH OJWHUIIMA HA TIO3HAYCHHS IIKOAM, TMEPEIIKOANM Ta PYXy BHUS3.
Haromicts konnentr MOXJIMBICTD y pakypci BUpIilIeHHSI KPpUTHYHO1 CUTYaIlii 3
HACHJUISIM B1OOpaXEHO KOHCTPYKTAMHM, IO YKa3yIOTh Ha TEPEMIIMICHHS BIEPE.
(make some real progress), CTBOpEeHHSI MOXJIUBOCTeW (deliver real equity; good
jobs, good schools, affordable housing), ycyHeHHs Tiepemiko (root out systemic
racism):

(32) Now is our opportunity to make some real progress. [...] we have a real

chance to root out systemic racism that plagues America and American lives in
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other ways; a chance to deliver real equity — good jobs, good schools, affordable
housing [...] (Biden, 2021).

Kpim Toro, konrent MOXJIMBICTD peanizoBano y 610111 po HacUUIs B
paKypci CTBOPEHHS MEPEIIKOIU KOHCTpYKTaMu banning so-called “ghost guns”
(33), protect the American people from this epidemic of gun violence (34), sxi
B1100paXar0Th MEPENOHU MOMIMPEHHIO 3arpO3U 3aCTOCYBaHHs 3001, TO3HAUEHOT Y
HaBeJICHUX MOOYA0BaX KOHCTPYKUISAMU “‘ghost guns’ 1 gun violence:

(33) One of them is banning so-called “ghost guns” (Biden, 2021).

(34) And I will do everything in my power to protect the American people

from this epidemic of gun violence [...] (Biden, 2021).

Y Omomi nmpo immirparito koHuent KPU3A peanizoBaHo y TepCreKTHBI
NpOTUIIi, HAMp., our exhausting war over immigration (35) 1 mepemkou, HaTp.,
we ve done nothing about it (35):

(35) Let’s end our exhausting war over immigration. For more than 30

years, politicians have talked about immigration reform, and we’ve done nothing
about it (Biden, 2021).
Y (35) xonment KPU3A sx npotumiss BTUIGHHMH KOHCTPYKTOM our

exhausting war over immigration, B SKIA KOHCTPYKUIA exhausting war
imeHTudikye TpuBasy 00poThOy, TOOTO CHPOTHB MPABOOXOPOHIIIB HE3aKOHHOMY
nepeTuHy KopJony. [lepemikona mpencraBieHa KOHCTPYKTaMH, KOTP1 YKa3ylOTh Ha
0JIOKYBaHHS 3aKOHIB KOHTpECMEHaMu I00Y1I0BOIO we 've done nothing about it.

Konnient MOXJIMBICTD y Onoumi mpo iMwirpaiiio akTyali30BaHO
KOHCTPYKTOM Ha TIO3HAYCHHS 3a0e3MedYeHHs] MOXKIUBOCTI, Hamp., sent a
comprehensive immigration bill to the United States Congress (36); cTBOpeHHS
NEepenkoau SK 3acid 3aXHCTy IMMITpaHTIB, HamNp., finally secure protection for
DREAMers (37):

(36) On day one of my presidency, I kept my commitment and sent a
comprehensive immigration bill to the United States Congress (Biden, 2021).

(37) Congress needs to pass legislation this year to finally secure protection

for DREAMers — the young people who have only known America as their home
(Biden, 2021).
Ax ceiguare npuknaau (36-37), MOXJIUBICTD BTineHuit KOHCTpyKTamH,

110 BigoOpakaroTh MOTpeOy, a He Pe3yIbTaTH MEBHUX M1 MPe3uICHTA.
VY Orori mpo MOMITHKY y 3aKIIOYHIA YacTHWHI TOCJIAHHSA A0 Hallil KOHIENT
KPU3A BepOanizoBaHO Yepe3 CTBOPEHHS TEPEUIKOAU ISl JEMOKPATUIHOTO
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YCTPOIO JIep’KaBU KOHCTPYKTAMM Ha TIO3HAYCHHsI IKOIH, HAMp., desecrating our
democracy (38), assaulting this Capitol (38):

(38) [...] the images of a violent mob assaulting this Capitol, desecrating

our democracy, remain vivid in all our minds (Biden, 2021).

Konnient MOXJIMBICTb 3 Touku 30py JeMoOKpaTii pemnpe3eHTOBaHO
KOHCTPYKTaMH Yy pPaKypcl CTBOPEHHS MOXJIMBOCTEW, HAmp., opening doors of
opportunity, guaranteeing some more fairness and justice, democracy in action
(39):

(39) Opening doors of opportunity, guaranteeing some more fairness and

justice — that’s the essence of America. That’s democracy in action (Biden, 2021).

BucnoBku. KitouoBi KOHCTPYKINi y 3BEpHEHHI /10 Hallli npe3ujenta J[xo
baitnena 2021 poky BepOamizytoTh y BcTymi Taki 0a3oBi konmentu sik YAC,
KPU3A 1 MOXJIUBICTb. Axtyamizaiito 3a3Hau€HMX KOHIICNTIB B OCHOBHIN
YaCTHHI MIPOMOBH 3/1MCHEHO 3a JOIMOMOTOK KOHCTPYKTIB, TOOTO CIOJIy4€HHAMU
nekinbkox KoHcTpykiii. Konment YAC ocnmoBecHeHuit y pakypci emnoxu (in
history, throughout our history), 100-neaHoT0 NIepioxy npe3unenta mnpu Biaai (100
days) Ta HaraiapbHO1 moTpeOu nistu (it’s about time). ba3zosi konnentu KPU3A,
peani3oBaHuil KIIOYOBOIO KOHCTpYKIi€et in crisis, Ta MOXJIMBICTD, Brinenuii
Oopportunity-KOHCTPYKIIIEI0, PENpPEe3eHTOBaHI pa3oM Yy JIEKUIbKOX  OJIoKax
3BEpPHEHHSI PO TAHJAEMII0, 3aWHATICTh, CIM’I0, MEAWIHHY, (DIHAHCH, NOBKIJIA,
HacwIst, imMmirpamito Ta nodituky. Konment KPU3A  npeacraBnenuit
KOHCTPYKTaMHU y PaKypcl CTBOpPEHHsS HeOe3meuHOoi CUTYyallli, 30KpeMa, pyxy BHHU3
3a BEPTUKAJUIIO, MPOTU[IIi, MEPEHIKOAM YH MOMKIUBOCTI MPOTUIPABHUX M.
Konnent MOXJINBICTD npencraBienuii B aCeKTi NEPELIKOIKAHHS KPU30BUM
SBUIIAM, a CaM€ CTBOPEHHS NEPelIKoAUu JUIsi HeOe3MmeKH, MPOTHll 3arposi,
YCYHEHHSI MEPelIKO JJIsl MEPeciYHUX aMEpHKaHIIB, MEpeMillleHHs Brepea abo
MOBEPHEHHS 0 KPalIOro CTaHy.

IlepcnekTUBM NMOAAJBIINX JOCJiIKeHb BOAYaEMO y BHBUYEHHI CIOCOOIB
aKTyajizalii KOHIIENTIB y BHCTYINaX aMEPUKAHCBKUX TIPE3UJICHTIB, BIJIOMHUX
0COOMCTOCTEH, BCTAHOBJICHHI TUMIOBUX KOHIIENTIB Y AUCKYPCl OKPEMHUX PUTOPIB 3
OMepTSIM Ha KOHCTPYKLIMHY METOAUKY.

JIZKEPEJIA

1. Tapbepa, 1. B. (2014). ®yHKiioOHYBaHHS TEpMiHA «KOHIENT» y Cy4YaCHIM JIHTBICTHII.
Bicnuk loneyvkoeo nayionanvrnoco ynieepcumemy. Cepisa b: I'ymanimapni nayku, 1-2, 65-71.

2. Jhxkepix, O.C. (2018). «Koumenrt» y cCydYacHiIi KOTHITHBHIM JIHTBICTHIII Ta
JTIHTBOKYJIBTYPOJIOTIl: MOHATTS Ta CTPYKTYpa. 1unonozis MosHux 3uauyeHv y OiaxpoHiuHoMy ma
3icmasHomy acnexmax, 35-36, 61-69. https://doi.org/10.31558/2075-2970.2018.35-36.7

154



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

3. Tlomoxun, M. (2015). IlonaTTs, KOHIENT Ta HOTO CTpyKTypa. Haykosuil 6icHUK
Cxionoegponelicbkoeo HayioHanbHo2o yHieepcumemy imeni Jleci Yxpainku. @inonociuni HayKu.
Moesosnascmeo, 4, 212-222.

4. Tanenko, H.B. (2009). 3acobu peanizayii mecaxonyenmie IIPOCTIP, YAC,
THD®OPMALIA 6 cyuacHiil aneniticoKiti Mogi (Ha mamepiani iHHO8AYIU 8ipMYAlIbHOIL peailbHOCmI)
[ABTOped. muc. kauza. ¢imon. Hayk, XapkiB. Ham. yH-T iMeHi B.H. Kapasina]. [HCTHTYIIHHMI
peno3uTapiit Cymcpkoro JIEP’KAaBHOTO YHIBEPCHUTETY
http://essuir.sumdu.edu.ua/handle/123456789/3584

5. UYepnenxko, O. 1. (2021). Konyenmononre JYXOBHI [JIHHOCTI ¢ idiocmuni Bikmopa
bouixa [[Quc. xaua. ¢imon. Hayk, XapkiB. Hail. nieqa. yH-T iM. I'. C. CkoBoponau]. [HcTHTYIHHMI
pernozuTapii  XapKiBCBKOTO  HAILlIOHAJBHOTO  MEAAroriyHoro  yHIBEpCUTETy  iMeHi
I'. C. CxoBopoau https://dspace.hnpu.edu.ua/items/1fc35027-bdac-4a31-acea-04748c73a4c2

6. IleBuenko, I. C. (2018). TabmoinHicTh AMCKYpCY aMEpUKAaHCBKUX mpe3uaeHTiB XXI
CTOMITTS. Bicnux Xapxiscvkoeo nayionanvhozo ynieepcumemy im. B. H. Kapasina. Inozemna
ginonoeis, 87, 62-68.

7. Baker, P. (2004). Querying keywords: Questions of difference, frequency, and sense in
keywords analysis. Journal of  English Linguistics, 32(4), 346-359.
https://doi.org/10.1177/0075424204269894

8. Croft, W. (2022). Morphosyntax.: Constructions of the World’s Languages. Cambridge
University Press.

9. Diessel, H. (2019). The Grammar Network: How Linguistic Structure is Shaped by
Language Use. Cambridge University Press. https://doi.org/10.1017/9781108671040

10. Goldberg, A.E. (2019). Explain Me This. Creativity, Competition, and the Partial
Productivity of Constructions. Princeton University Press.

11. Haiyue, Y. (2022). A Proximization Study of Critical Discourse Analysis. A Case Study
of President Joe Biden’s 2022 State of the Union Address. BCP Social Sciences & Humanities,
17, 328-336. https://doi.org/10.54691/bepssh.v17i.674

12. Hoffmann, T. (2022). Construction Grammar. Cambridge University Press.

13. Kamarck, E. (2021). The first 100 days: When did we start caring about them and why do
they matter? https://www.brookings.edu/articles/the-first-100-days-when-did-we-start-caring-
about-them-and-why-do-they-matter/

14. Shogan, C.J. (2015). The President’s State of the Union Address: Tradition, Function,
and Policy Implications. https://sgp.fas.org/crs/misc/R40132.pdf

15. Tang, B. (2021). Analysis of Political Metaphors in Donald J. Trump’s State of the Union
Address in  2020. English  Literature and Language  Review, 7(4), 69-73.
https://doi.org/10.32861/¢ellr.74.69.73

16. Youvan, D. (2024). Concealing Vulnerability: The Use of Amphetamines to Mask
Dementia Symptoms in an Elderly POTUS During the State of the Union Address.
https://www.researchgate.net/publication/378824656 Concealing Vulnerability The Use of A
mphetamines to Mask Dementia Symptoms_in an Elderly POTUS During the State of the
_Union_Address

REFERENCES

1. Harbera, I. V. (2014). Funktsionuvannya termina «kontsept» u suchasniy linhvistytsi.
Visnyk Donetskoho natsionalnoho universytetu. Seriya B: Humanitarni nauky, 1-2, 65-71.

2. Dzherikh, O.S. (2018). «Kontsept» u suchasniy kohnityvniy linhvistytsi ta
linhvokulturolohiyi: ponyattya ta struktura. 7ypolohiya movnykh znachen u diakhronichnomu ta
zistavnomu aspektakh, 35-36, 61-69. https://doi.org/10.31558/2075-2970.2018.35-36.7

3. Polyuzhyn, M. (2015). Ponyattya, kontsept ta yoho struktura. Naukovyy visnyk
Skhidnoyevropeyskoho natsionalnoho universytetu imeni Lesi Ukrayinky. Filolohichni nauky.
Movoznavstvo, 4, 212-222.

155



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOLI: https://doi.org/10.28925/2412-2491.2024.23

4. Tatsenko, N.V. (2009). Zasoby realizatsiyi mehakontseptiv. PROSTIR, CHAS,
INFORMATSIYA v suchasniy anhliyskiy movi (na materiali innovatsiy virtualnoyi realnosti)
[Avtoref. dys. kand. filol. nauk, Kharkiv. nats. un-t imeni V.N. Karazina]. Instytutsiynyy
repozytariy Sumskoho derzhavnoho universytetu
http://essuir.sumdu.edu.ua/handle/123456789/3584

5. Chernenko, O. 1. (2021). Kontseptopole DUKHOVNI TSINNOSTI v idiostyli Viktora
Boyka [Dys. kand. filol. nauk, Kharkiv. nats. ped. un-t im. H. S. Skovorody]. Instytutsiynyy
repozytariy Kharkivskoho natsionalnoho pedahohichnoho universytetu imeni H. S. Skovorody
https://dspace.hnpu.edu.ua/items/1fc35027-bdac-4a31-acea-04748c73a4c2

6. Shevchenko, I.S. (2018). Tabloyidnist dyskursu amerykanskykh prezydentiv XXI
stolittya. Visnyk Kharkivskoho natsionalnoho universytetu im. V. N. Karazina. Inozemna
filolohiya, 87, 62-68.

7. Baker, P. (2004). Querying keywords: Questions of difference, frequency, and sense in
keywords analysis. Journal of  English Linguistics, 32(4), 346-359.
https://doi.org/10.1177/0075424204269894

8. Croft, W. (2022). Morphosyntax: Constructions of the World’s Languages. Cambridge
University Press.

9. Diessel, H. (2019). The Grammar Network: How Linguistic Structure is Shaped by
Language Use. Cambridge University Press. https://doi.org/10.1017/9781108671040

10. Goldberg, A.E. (2019). Explain Me This. Creativity, Competition, and the Partial
Productivity of Constructions. Princeton University Press.

11. Haiyue, Y. (2022). A Proximization Study of Critical Discourse Analysis. A Case Study
of President Joe Biden’s 2022 State of the Union Address. BCP Social Sciences & Humanities,
17, 328-336. https://doi.org/10.54691/bcpssh.v17i.674

12. Hoffmann, T. (2022). Construction Grammar. Cambridge University Press.

13. Kamarck, E. (2021). The first 100 days: When did we start caring about them and why do
they matter? https://www.brookings.edu/articles/the-first-100-days-when-did-we-start-caring-
about-them-and-why-do-they-matter/

14. Shogan, C.J. (2015). The President’s State of the Union Address: Tradition, Function,
and Policy Implications. https://sgp.fas.org/crs/misc/R40132.pdf

15. Tang, B. (2021). Analysis of Political Metaphors in Donald J. Trump’s State of the Union
Address in  2020. English  Literature and Language  Review, 7(4), 69-73.
https://doi.org/10.32861/ellr.74.69.73

16. Youvan, D. (2024). Concealing Vulnerability: The Use of Amphetamines to Mask
Dementia Symptoms in an Elderly POTUS During the State of the Union Address.
https://www.researchgate.net/publication/378824656 Concealing Vulnerability The Use of A
mphetamines to Mask Dementia Symptoms_in_an Elderly POTUS During the State of the
_Union_Address

SOURCES

Biden, J. R. (2021). Remarks by President Biden in Address to a Joint Session of Congress.
Retrieved September, 27, 2024, from https://www.whitehouse.gov/briefing-room/speeches-
remarks/2021/04/29/remarks-by-president-biden-in-address-to-a-joint-session-of-congress/

Jama nHadxodxcenns cmammi do pedakyii: 30.09.2024
Iputinsimo do dpyky: 29.10.2024

156



Studia Philologica. 2024. Bunyck 23 ISSN 2412-2491 (Online)
DOI: https://doi.org/10.28925/2412-2491.2024.23

https://doi.org/10.28925/2412-2491.2024.2312
UDC 811.111'373.4:[003.6.079:008]

ANTITHESIS IN MODERN ENGLISH GRAFFITI

Torhovets Y. 1.
Borys Grinchenko Kyiv Metropolitan University
ORCID ID: https://orcid.org/0000-0002-2324-8215
y.torhovets@kubg.edu.ua

This work is licensed under the Creative Commons Attribution 4.0 International
@ License. To view a copy of this license, visit
http://creativecommons.org/licenses/by/4.0/ or send a letter to Creative

Commons, PO Box 1866, Mountain View, CA 94042, USA.

Graffiti is a cross-cultural phenomenon that transcends geographical and
chronological boundaries, becoming extremely popular with artists, archaeologists,
cultural anthropologists and even linguists due to the variety of forms it takes and limitless
freedom of expression it offers. Despite the contradictory nature and mixed views on its
value, the anonymous form and wide availability to the public make graffiti an effective
communication tool and an exceptionally interesting research object. Artists often employ
antithesis (stylistic opposition) that helps them gain a new, broader and at times
paradoxical perspective on pressing social, political and environmental issues by finding
the points of stark contrast. This study has been carried out to identify the stylistic
peculiarities of modern English graffiti, focusing on the analysis of antithesis. The findings
indicate that, in order to convey opposing ideas, artists tend to choose contextual
antonyms over objectively contrasting pairs of root ones which can be explained by their
novelty and extraordinary polarity. The study suggests that all the analysed cases of
antithesis can be grouped into explicit (the juxtaposition of the ideas is expressed in the
written part while the graphical one heightens the effect) and implicit (the written part
opposes the graphical one and a complete understanding of the message encoded in the
graffiti is impossible without careful examination of both of them). The research also offers
insights into expressive means and stylistic devices that enhance the aesthetic effect of
antithesis such as rhyme, alliteration, parallelism and framing.

Key words: art, antithesis, antonyms, contrast, graffiti.

Topzoseuw 10.1. Aumume3sa y cyuacnomy an2iomMo6HOMYy cpagdimi

I'pagimi — ye mixckyromyphe ssuwe, sike NOCMYNO80 GUXOOUMb 3a MA NOOEKYOU
cmupae 2eoepa)iuni i XpOHONO2TUHI MediCl, CMaryu HAO38UYANHO NONYIAPHUM Cepeo
XYOOJUCHUKIB, apXeoyoz2is, Kylbmyposocie i HABIMb JliHe8ICMi8, 3a605KU DISHOMAHIMMIO
c680ix ghopm i bezmedicHill c60600i supadicenns. Hessasxcarouu na cynepeunusuii xapakmep i
HEOOHO3HAYHICMb No2NA0i8 HA U020 3HAYUMICMb, AHOHIMHICMbL | WUPOKA 2POMAOCHKA
docmynuicmo  pobnsame  epagpimi  epeKmusHUM — IHCMPYMeHmoM  KOMYHIKayii ma
HAO036UYALHO  YiKagum 00 ’€Kkmom  00CaiOdceHHs.  Bynuuwi  xyodooichuku — yacmo
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BUKOPUCMOBYIOMb anmumesy OJisl CIUCI020 1 8lIYYHO20 BUPANCEHHA CBOIX No2nAdie Ha
HA2AbHI coyianbHi, NOAIMU4Hi ma ekono2iuni npooremu. Cmunicmuurne npomucmasieHHs
donomazac imM ompumamu HOBUU, WUPWUL | YaACOM HAPAOOKCANbHUN NO2NA0 HA
@dyHoamenmanvHi A8UWA, 3HAXOOAYU MOYKU PI3KO20 KOHMpacmy. Bukonane 00Cnioxicents
O0y10 nposedeHo 3 Memol  GUABNEHHA  CMUNICIMUYHUX —0COOIUBOCMEN  CYYACHUX
aHenomMoeHux cpaghimi, a ocobausy yeazy 0yn0 npudileHo aumanisy aumumesu. Buchnosxu
HOKA3YI0Mb, WO 8 OCHOGI NPOAHANI308AHUX NPUKAAOIE AHMUMESU NeHCAMb NepPesadCHO
KOHMEKCMYAbHI aHMOHIMU, WO MOJCHA HNOACHUMU IX HOBU3HOW, BUpPA3HICMIO Ma
Hao38uyaliHow noaapHicmio. Ilpoananizoeani npukiaou anmumesu MOXCHA NOOLIUMU HA
EeKCNIIYUmHI (NPOMUCMasien s ioell N00AemvCs y 8epOanbHitl 4acmuHi, Y mMou yac 5K
HegepOanbHa CIY2YE IHCMPYMEHMOM NOCUNLeHHA egekmy) ma imniiyumui (6epdoanvHa
yacmuHna (mexkcm) NPOMUCMABTIAEMbCA He8epOAIbHIll (MANIOHKY) | NOBHe PO3VMIHHSA
HOCNIaHHS, 3aKOO0BAHO20 8 2pAimi, HEMONCIUBO De3 PemelbHO20 BUBUEHHSA 000X YACTUH).
Aumumesza NOMYN*CHUN CMUNICMUYHUL NPULIOM, AKUL, HACMO 3a0Ns8 NIOCULEHHS
ecmemuyno2o eghekmy, BUKOPUCMOBYEMbCA )y MNOEOHAHHI 3 pUMOIlo, animepayiro,
CMUNICIMUYHUM NAPANeNiZMOM MAa 0OPAMIIeHHSM.
Knrwouoei cnoea: aumumesa, anmonimvu, 2paghimi, mucmeymeo, npomucmasieHHs.

Introduction. In the modern ever-globalising world, we are surrounded by a
large amount of information, drowning in opinions not always able to understand
whether they are trustworthy or not. Notably, in some countries with strict
censorship people are forced to refrain from openly criticising or expressing their
opinions about the authorities or the generally accepted policy of the country.
However, the desire to speak up is inherent in every human being and manifests
itself in a number of different ways. To air their views and concerns, people seek
powerful tools for self-expression, and graffiti appears to be among the most
effective ones of them. Graffiti is not a recent phenomenon, and researchers have
studied it in terms of its cultural, artistic and sociological features. Nonetheless,
there are very few linguistic studies of graffiti, and they provide insufficient
information regarding its stylistic peculiarities. Thus, this research aims to examine
cases of antithesis in modern English graffiti and determine their distinguishing
features.

Theoretical Background. Several attempts have been made to illuminate the
origin of the word graffiti and offer its relevant definition. For example, in the
Academic Ukrainian dictionary (1980) it is defined as ancient inscriptions and
drawings made with sharp objects on vessels or walls of the buildings. Bazhkova,
Lurie and Shumov (2005), in their research article on urban graffiti, note that it is
derived from the Italian word grafficaro to scratch. The researchers claim that at
first it was the name of a wall painting technique, but over the course of time,
archaeologists began using the word graffiti as a general term referring to all
occasional drawings and writings on walls. In my humble opinion, not only
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inscriptions on street walls, but also texts and drawings that are made inside
buildings both on walls and pieces of furniture, moreover, pages of library books
may be regarded as a form of graffiti. Thus, the concept has evolved over the
centuries and today any sort of unsanctioned application of a substance, whether it
i1s spray paint, pencil markings, or even stickers can be referred to as graffiti
(DeNotto, 2014).

Graffiti is a complex phenomenon and views on its nature are rather
controversial. Vanderveen and van Eijk (2015, p. 108) emphasise that “authorities,
and many criminologists as well, tend to see graffiti as an unambiguous signal of
disorder or even crime.” It is common knowledge that the non-authorized offensive
markings can disturb the community and damage public and private property. Mac
Donald (2014) strongly believes that “Graffiti is always vandalism. By definition it
is committed without permission on another person’s property, in an adolescent
display of entitlement. <...> . Graffiti’s most salient characteristic is that it is a
crime”. As any misconduct or crime, it is defined and described in legal
documents. Thus, according to section 44(c) of The Anti-social Behaviour Act
graffiti is “an offence under section 1(1) of the Criminal Damage Act 1971 (c. 48)
(damaging property etc.) which involves only the painting or writing on, or the
soiling, marking or other defacing of, any property by whatever means” (King’s
Printer of Acts of Parliament). Consequently, drawing graffiti may result in a
penalty and as per section 43 of the Anti-social Behaviour Act, an Act of the
Parliament of the United Kingdom, the sum can vary and depends on a local
authority.

Thus, the nature of graffiti is truly controversial. The Culture and
Communities Committee in the report maintains that graffiti is “a complex subject,
crossing the boundaries between what can be considered vandalism, street art and
heritage” (Lawrence, 2020). As a part of our culture, graffiti carries information
about people’s beliefs and traditions. It is imbued with the spirit of the epoch and
genuinely reflects all the changes in society, minor and major, promoting freedom
of speech. Graffitists belong to a proactive part of the population and react to any
changes extremely fast. For example, a global pandemic of COVID-19 aroused a
lot of public interest and “street artists all over the world have ventured out into
quiet streets and left behind vibrant, thought-provoking, amusing commentary on
the crisis” (Mitman, 2020). Furthermore, graffiti alters the face of contemporary
cities, it improves a dull urban landscape, making it more pleasant and attractive to
the eye, it can be seen as “an attempt to make the spaces more aesthetically
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appealing” (Haworth et al., 2019). As a result, embracing cultural values of graffiti
can do wonders for urban tourism and bring money to the national treasury. For
instance, in colourful Buenos Aires a tour of the decorated walls can cost $25.
Therefore, due to its “roots as a means of visual communication for
disenfranchised youth to both hide and be seen, graffiti has developed into a bona
fide art form, a legitimate force for economic, cultural and social good” (Cathcart-
Keays, 2015).

In the current research, graffiti is defined as a form of visual communication,
usually illegal, involving the unauthorised marking of public space by an
anonymous individual or group (Curry & Decker, 2024).

Researchers (Bazhkova et al., 2005) state that there are two prime functions of
graffiti: emotive and communicative. It is obvious that information, decoded in
them, aims to evoke recipients’ emotional response and leave deep imprints on
their minds. At the same time, graffiti is a kind of informal talk or discussion, a
message that has its sender and receiver. Rodrigues, in her article on street art,
singles out one more vital function of graffiti — educational. The researcher claims
that “street art promotes public dialogue on social justice and can lead to
opportunities for learning outside formal schooling”. Graffiti catches our eye as a
“pop-up pedagogy”. It makes us think and reconsider our outlook on life and
urgent political, social, environmental, health and ethical issues.

We firmly believe that whatever the original purpose or function of graffiti is,
one thing is undeniable: though it can be understood as an act of vandalism
performed to gain public attention, it is also a unique form of art and an effective
visual communication tool.

Data and Methods. The article seeks to analyse functions and semantics of
antithesis in modern English graffiti. The research methodology can be described
by a three-stage research procedure.

At the first stage of the research process, we chose a sample of 162 English
graffiti. The data was collected from different social networking sites, platforms
and blogs (Pinterest, Flickr, etc.). The main requirement to the pieces of graffiti at
the initial stage of the research was that they had to contain a text. In the course of
data gathering and processing, methods of stylistic and contextual analyses along
with analysis and comparison of dictionary definitions were used to distinguish,
group and interpret the cases of antithesis. Then the collected data was further
examined to illuminate the stylistic devices that reinforce the aesthetic effect of
antithesis.
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Results and Discussion. Taking into consideration extra-linguistic factors of
graffiti creation, such as limited public space and time, graffiti artists strive to find
the most laconic forms to communicate their ideas. Antithesis or stylistic
opposition serves this aim best. Antithesis is a figure of speech in which
irreconcilable opposites or strongly contrasting ideas are placed in sharp
juxtaposition and sustained tension (“Antithesis”). Antithesis is based on
contradiction between various levels of linguistic elements of the text (Hrynya,
2017, 28) and can be effective in emphasising drastic differences between
opposing concepts (Malo, 2022).

I dare to assume that cases of antithesis in graffiti under study can be grouped
into explicit and implicit. This idea stems from the fact that these pieces of graffiti
consist of a picture (graphical constituent) and a text (written constituent). These
two components complement each other; their combination promotes a better and
sometimes complete understanding of the message encoded in graffiti since more
often they function as a single semantic unit. Thus, explicit antithesis can be
expressed in a written part of graffiti and enhanced by a graphical one, while to
reveal and fully understand implicit antithesis a thorough analysis of both parts is
required as, generally, the idea, communicated in the text, stands in stark contrast
to that in the picture.

First, we will consider some examples of explicit antithesis.

Figure 1. Police everywhere justice nowhere (Mecha)

As can be seen from the graffiti, the stylistic opposition is carried out by using
the contextual opposition of nouns °‘police’ and ‘justice’, supported by the
objectively contrasted pair of root antonyms ‘everywhere’ and ‘nowhere’. The
parallel construction enhances the contrasting effect. A brief explanation might be
required here regarding the contextual antonymous pair as the opposition arises out
of the context. Generally, ‘police’ — the department of government charged with
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prevention, detection, and prosecution of public nuisances and crimes (Merriam-
Webster) and ‘justice’ — the process or result of using laws to fairly judge and
punish crimes and criminals (Merriam-Webster) — are semantically close. It is
customary for law enforcement officers to spare no effort to bring those who
violate the law to justice. Although, after taking a closer look at the graffiti, it
becomes clear that these nouns oppose each other in the context. We want to
suggest that the graffitist believes that ‘police” do not always bring ‘justice’. The
graphical part contributes to this message, fully revealing it. The first thing that
catches the eye is a police officer who i1s on duty: he is fully armed, wearing a
bulletproof vest and carrying a gun. A careful examination of the graffiti reveals
that instead of a nose, he has a snout. A snout is an attribute of a pig; this detail
testifies to the artist’s perception of police officers as greedy, unkind and generally
unpleasant. It must be noted that ‘pig’ is a common slang word for the police. The
artist probably supports “the negative stereotype of police officers who are
regarded as being incompetent, corrupt, stubborn, ill-tempered and violently
aggressive towards other people” (Police pig). Hence, the graffitist raises a deep-
seated concern about an important social issue: trust in the police and the judicial
system.

This graffiti became widely popular in the streets, and people started
vigorously posting it on different social networking sites after a tragic event that
shocked the USA and the entire world, when in 2020 a police officer brutally
violated the law while arresting Afro-American, George Floyd, and accidentally
caused his death.

Figure 2. Close your eyes open your mind (Lisboa{Images}, 2013)

In the graffiti, the objectively contrasted pair of root antonyms ‘close’ and
‘open’ is supported by the pair of contextual ones — ‘eyes’ and ‘mind’. Nouns

‘eyes’ and ‘mind’ don’t have opposite meanings; their antonymous features are
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context-driven. The antithesis highlights the inherent dichotomy between mind and
body, spiritual and physical, action and inaction. The eye is a complex sensory
organ that helps us see and perceive the world around. It is astonishing but the
studies show that “our brains acquire about 90% of information from two senses
only: sight (about 80%) and hearing (about 10%). The remaining 10% of
information is distributed between smell, touch, and taste senses” (Man &
Olchawa, 2018, p. 33). However, as a sophisticated instrument of vision, eyes can
deter us from doing challenging things since the sight of potential threats fuels the
feeling of great fear, which is a primal survival response to dangerous or stressful
situations. Sometimes, it is our fear that paves the way for failures and missed
opportunities. Consequently, the street artist brings to light the importance of being
unbiased and perceptive of new ideas, making them key features of a modern,
open-minded person.

Figure 3. You have eyes my dear but you can’t see (Lawlor)

The contrasting ideas “You Have Eyes My Dear / But You Cannot See” are
connected with the help of coordinating conjunction but. One does not have to go
too far to notice that this antithesis poses a curious paradox. Still, a few
observations need to be made here. In terms of biology, a person’s ability to see is
directly connected with one of five basic senses, namely, sight. Therefore, if one is
not blind, he/she can see. However, the artist employs play on words and
intensifies the message using the verb ‘o see’ that bears the meaning ‘to
understand’. Considering the above, the graffitist seems eager to show that people
tend to misconstrue things, missing the real point. We can assume that the artist is
genuinely concerned about the problem of disinformation and ignorance and has a
fervent belief that he/she is a messenger whose sole mission is to shed light on the
burning issues of the time and enlighten a potential reader.
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GIVE ME HOPE
NOT CAHD\'

Figure 4. Give me hope not candy (Hiboocha)

The contextual antonymous pair ‘hope’ and ‘candy’ is introduced into the
sentence asyndetically (without conjunctions). Significantly, the word ‘hope’,
desire accompanied by expectation of or belief in fulfilment (Merriam-Webster),
and ‘candy’, a sweet food made with sugar or chocolate (Merriam-Webster), are
not antonyms, but they set against each other in the context, developing certain
antonymous features. In my opinion, ‘hope’ embodies the power and strength that
can help the younger generation survive and thrive, and as such, it contrasts with
‘candy’, which is used metaphorically to represent “sweet lies”, something that
distracts people from real, urgent day-to-day problems by pulling the wool over
their eyes. The graffitist is quite vocal about the role of youngsters in laying the
foundations for a new social and political order. Children are endowed with a clear,
comprehensive vision of how the world should be and represent a new, conscious
generation that needs real actions and is not going to tolerate beautiful lies.

Figure 5. Make music not war (Hynes, 2020)
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: #/ELP M'{
 MAKE AT S,

'f' VIG&EMC&' 4

Figure 6. Help me make art not violence (Belluteau)

In the above pieces of graffiti, ‘music’ and ‘art’ stand in sharp contrast to
‘war’ and ‘violence’, becoming contextual antonyms. We may suggest that the
street artists are uneasy about the raging wars and the growing rate of violence in
the world. They use allusion to make readers interested in the graffiti by
transforming a famous anti-war slogan “Make love, not war” that was coined by
the hippie generation in the 1960s (Deep Blue, 2010). Significantly, the graffitists
offer a viable solution to these acute problems that bring about destruction, death
and mourning. The way out of a vicious circle of negativity is through peaceful
activities such as art and music since they stir up strong, uplifting emotions and
make the world a better place to live in. In this view, one Biblical statement comes
to mind: “<...> overcome evil with good” (Romans 12:21). The graphical part of
example 6 is immensely significant, as it depicts a beggar (the hat on the ground
testifies to this), but instead of money the person asks to assist him in weeding out
violence and probably planting the seeds of artistic beauty that later will produce
positive results, because as a global community we have to work closely together
towards a common goal since our number one priority is a peaceful, abundant life.
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Figure 7. 1 see humans but no humanity (9gag)

As can be seen from the example, the artist uses two nouns with the same root
morpheme: Aumans — a bipedal primate mammal; a person (Merriam-Webster) and
humanity — people in general; compassionate, sympathetic, or generous behaviour
or disposition (Merriam-Webster) and creates a powerful juxtaposition,
highlighting the contrast between two seemingly similar concepts. The graffiti
discloses the artist’s general perspective on humankind, emphasising that we have
probably lost our distinguishing feature — the ability to be understanding and kind
not only to other living beings’ sufferings but also to the sorrows of our own kind.
The picture of a periscope reinforces the dramatic effect of the antithesis. It
indicates the artist’s dissatisfaction with humanity that is, supposedly, moving in
the wrong direction and has lost sight of what really matters.

LIFE WAS FOR FREE |
BUT 70 LIVE IT

Figure 8. Life was for free but to live it will fucking cost your life (Macrame
and skulls)
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This antithesis is based on the clash of two ideas — “Life is free::A normal life
costs a lot”. It should be noted that it is enhanced by framing which is “a type of
repetition when <...> the initial parts of a syntactical unit, in most cases of a
paragraph, are repeated at the end of it” (Usarov, 2022, p.46). The sharp contrast
helps to get a powerful message across to the public: people are born into the world
blithe “tabula rasa”; life as such is the greatest gift, and it is given for free. However,
as time goes by and people grow older, we assimilate into the consumer society and
the 24/7 work culture, gradually developing the understanding that everything in this
world comes with a price. As tragic as it may seem, satisfaction of our basic needs
and innermost desires requires money. As a consequence, in pursuit of money we
postpone our life until a later date. Moreover, we get stuck in the rat race and waste
precious time, forgetting to live our life to the fullest. The bitterness of the harsh
reality 1s emphasised by the use of the offensive word fucking that is illustrative of the
overwhelming feeling of anger, frustration and regret that people may have on their
deathbed. The graphical part of the graffiti is an intensive symbolic element that
greatly contributes to the idea, as the skeleton is depicted in a pose similar to
facepalm, which is used mainly to express feelings of stupidity and frustration.

Antithesis 1s generally moulded in parallel construction (parallelism).
Parallelism refers to the repetition of sentence structure or word order to achieve a
rhythmical effect (Tayeh et al., 2020, p. 367). It is a very powerful foregrounding
tool as it highlights crucial points and improves the overall flow of the text, adding
to the sense of cohesion and coherence within it, and thus guiding the audience
through complex ideas. Parallelism can contribute to the aesthetic appeal of the
antithesis, making it more memorable and engaging to a reader.

Figure 9. We can’t feed the poor but we can fund a war (Emily, 2019)
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Graffiti 9 is illustrative of antithesis that is backed up by parallel construction
which generates rhythm and reveals the artist’s disapproval of wars and
government policy. One more striking thing that catches the eye is alliteration “WE
CAN’T FEED THE POOR BUT WE CAN FUND A WAR?”. The similarity of the
structure, along with alliteration adds emotional colouring to the words and
contributes to the contrast, making it stronger and more vivid. It’s worth
mentioning that the verbs ‘to feed’ and ‘to fund’ become synonyms in this context,
and their choice is not random. The artist employs alliteration to convey the
similarity of two processes, as we feed people to keep them alive and the
government funds wars to make them last. The cumulative effect brings to the fore
pressing social and political problems, producing a strong pragmatic emotional
effect. The artist is vocal: the standards of living and quality of life are gradually
deteriorating (especially in developing countries) due to a dire economic situation
in the world, causing high unemployment rates, inability to meet basic needs such
as food, clothes and accommodation, and making millions of people live below the
poverty line. Thus, the graffitist expresses his deep concerns about ravaging wars
and calls for peace. The analysis of the graphical part of the graffiti, gives me
reasons to suggest that it is a clear demonstration of its author’s desire to put an
end to wars and all the threats they pose, as the boy in the graffiti wears the jacket
with the peace symbol & printed on it and the very fact that it is a child not an
adult contributes to the significance of the message.

Another means of antithesis enhancement is rhyme. As stated in
Encyclopaedia Britannica rhyme is “the correspondence of two or more words with
similar-sounding final syllables placed so as to echo one another. Rhyme is used
by poets and occasionally by prose writers to produce sounds appealing to the
reader’s senses and to unify and establish a poem’s stanzaic form” (“Rhyme”).
Rhyme adds musicality to the prose, making it more pleasant to the ear and
memorable.
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Figure 10. Respect existence or expect resistance (Twisted Rose)

In the graffiti above, antithesis and full rhyme bring about a far-reaching
effect and intensify the idea. Once this phrase was used as a slogan of The Civil
Rights Movement that proved to be very catchy and resonated with plenty of
people around the world. It is straightforward, thought-provoking and memorable
due to its rhyming form and radical juxtaposition of ideas. The graffiti stresses that
failure to acknowledge and honour other people’s rights and freedoms inevitably
leads to resistance because everybody wants equal treatment and recognition of
their inherent worth. The message of the graffiti is also reinforced by the graphical
part that depicts a part of the face. The angry, disapproving eye expression shows
how determined and serious the person is.

The graffiti below illustrates the examples of implicit antithesis.

Figure 11. Born to be Wild by Banksy (ArtStack)
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The written part of the graffiti “Born to be wild” doesn’t contain any cases of
antithesis. Nevertheless, a more cursory glance at it allows us to see the powerful
clash between the written constituent and the graphical one. The graffiti depicts a
circus bear. A dangerous carnivorous animal, a predator that has not many natural
enemies and is born to be wild, is kept as a pet. However, not only the combination
of the text and picture but also the colour of the font enhances the antithesis. Red
performs few functions in this graffiti. First, as an intense colour it has very high
visibility, and thus attracts the recipient’s attention. Second, it is strongly
associated with blood, death and The IUCN Red List of Threatened Species. A
masterly combination of the words and picture creates the antithesis that is brought
to the fore by irony. The graffiti provides an insightful instance of the damage done
to wildlife and nature and brings up a fundamental question of nature conservation
and the way people treat animals.

Figure 12. Go to hell (Benham)

The written part of the graffiti contains an informal phrase that is used to
angrily tell someone to go away and leave the person be. The colour of the
background is as vocal as the sentence itself since red conjures up a powerful
image of blood and splashes around a framed message add vividness to the idea.
The graffiti radiates aggression and radicalism. However, the paradoxical thing
that boggles the mind is the picture of a little angel. These heavenly creatures from
biblical stories are traditionally associated with kindness and righteousness. How
can an angel, a God’s servant, the guardian of human beings, send someone to
hell? We can only make a wild guess that the artist assumes that he/she is the
messenger of free will on earth, similar to angels — messengers of God.
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Presumably, the graftiti is the artist’s desperate cry from the heart to be left alone
because he/she doesn’t want to live by the dogmas imposed by modern society.
Conclusions. Taking into consideration the origin of the phenomenon, graffiti
can be regarded as one of the oldest forms of art. Although there is a belief that it is
just a mere form of vandalism, the findings of the research give us grounds to think
otherwise. After a thorough analysis it becomes clear that graffiti, despite the fact
that it actually damages public property (walls of residential and public buildings,
fences etc.), 1s placed in the public domain to get through to the vast majority of
people and bring up urgent questions concerning political, social and ecological
situation in the country/world such as cruelty to animals, public ignorance,
indifference and passivity, poverty and growing rate of violence. To achieve this
goal street artists often turn to antithesis since the clash of ideas makes graffiti
more stunning and expressive. The findings show that antithesis is usually
signalled by coordinating conjunctions but / or, with high prevalence of the former,
though the cases of asyndetic coordination are also frequent. The study affirms that
contextual antonyms dominate over objectively contrasted root ones as they
sharply illuminate the difference between opposing phenomena, encouraging to
view the problem from a different, unexpected angle. For the artists, who seek to
raise public awareness and consciousness about global issues, antithesis becomes a
handy means that helps keep the message succinct and to the point as well as eye-
catching and memorable. In turn, a comprehensive understanding of the message
encoded in graffiti is usually possible after a careful examination of its written and
graphical constituents. The research results suggest that rhyme, parallelism,
alliteration and framing are used to enhance the overall effect of antithesis.
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Commons, PO Box 1866, Mountain View, CA 94042, USA.

V cyuacnux ninegicmuunux 00CRHiONCEHHAX MYAbMUMOOANbHICMb AK 00 €KM HAYKOBUX
cmyoill HaOy1a 3HAYHOI NONYIAPHOCMI 3ABOAKU PO3KEIMY HOGIMHIX mexHonoeiu. [let
PO3KGIM CHPpUYUHUE NOABY PIZHOMAHIMHUX THCMPYMeHmi8 01 nepedayi iHgopmayii 6
0OHOMY KOMYHIKAMUBHOMY npocmopi. My3uuni gioeokninu, sSKi inmezpyioms 6epoaivbHul,
ayoianvHull ma 8i3yaibHUll MOOYCU, € ACKPABUM NPUKIAOOM NOJICEMIOMUYHOI EOHOCMI, WO
CHOHYKAE 00 OO0CNIONCEHHsT CNocoDi8 iIXHbOI 83AEMOO0II 8 Mencax MYIbMUMOOATLHOO
OUCKypcy.

Memoto  OocniodxcenHs € 8usgleHHs ocobausocmeti inmeepayii  mooycie  0ns
CMUCTIOMBOPEHHSL Y MY3UYHOMY 8i0eoKaini bpumancvkoco eypmy “Sade” na nicuro “No
Ordinary Love”. 3oxpema, OocniodcenHs noxkiukame 3’ACy8amu, 5K KOHYENmM)yaibHi
Memaghopu, wo 6upadxiceHi 6 mexkcmi NICHI, BNAUBAIOMb HA CMBOPEHHsT 00PA3ZHOCMI
MY3UUHO20 BI0eOKainy. 3a 00NoMO02010 IHCMPYMEHMAapilo KOSHIMUBHOL NIHeGICIUKU ma
ceMiomuKky NpogeoeHo OemanbHUll auanis 83aemoolii 6epOoanbHO20, ayOianbHO20 i
8I3YANIbHO20 MOOYCI8, UW0D BUABUMU OOMIHAHMHI KOHYENMYAlbHi Memagopu ma ixuwo poib
8 KOHCMPYIOBAHHI CMUCTLY.

YV nayrosiii pozeioyi Oyno ioenmughiko8ano HU3KY KOHYENmMyanbHux memaghop, ujo
supadiceni 6 mexcmi nicni. KOXAHHA, AK PECYPC, KOXAHHA, AK BOPOTHbA ma
KOXAHHA, SIK HEIEPECIYHUY JIOCBIJ. ITio uac 0ocnioscenus aydiansHo2o mooycy
0Y10  BUABIEHO YIMKY KOPENaYito MidC MENAHXONIUHUM HACMPOEM KOMNO3uyii ma
KOHYyenmyanbHumu memagopamu. Jocniodcenus 8i3yanrbH020 MoOycy OVI0 30CepedHceHo
Ha aHanizi oopasie ma JHcecmis NPUYHOL 2epoiHi Y MY3UUHOMY B8i0eoKNini. 3okpema, K
8I3yaNbHA penpe3eHmayis 2epoini eKcniikye Konyenmyanvhi memagopu. Cunepeis yux
mpbox Moodycié — 8epbanbHO20, aydidlbHO20 Ma BI3YANbHO20 — chopMy8ana KOMNIEKCHUL
oopasz Pycanonvku 3 kazxu I'. K. Andepcona y 8ioeoxuini.

Kniouogi cnosa: mynomumooanvHicms, My3uyHull 8i0eoKlin, Mooyc, KOHYenmyaibHd
Memacgopa, cMuciomeopenHs.
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Shykina N.S. Exploring Multimodality in English-Language Music Video: A Study
of Sade’s Audiovisual Work

In contemporary linguistic research, the study of multimodality has gained prominence
due to technological developments that have introduced novel tools for conveying
information within a unified communicative space. Music videos, which combine verbal,
auditory, and visual elements, exemplify polysemiotic unity, rendering them an optimal
subject for investigating the interactions between modes in multimodal discourse.

The objective of this study is to identify the characteristics of the integration of modes
for meaning-making in the music video of the British band Sade for the song “No Ordinary
Love.” In particular, the aim is to ascertain how the conceptual metaphors present in the
song’s lyrics influence the imagery in the video. By employing tools from cognitive
linguistics and semiotics, the study conducted a detailed analysis of how verbal, auditory,
and visual modes interact to uncover the dominant conceptual metaphors and their role in
shaping meaning.

The study identified several conceptual metaphors, including LOVE AS A RESOURCE,
LOVE AS A STRUGGLE, and LOVE AS A TRANSIENT EXPERIENCE. The study of the
audial mode revealed a clear correlation between the melancholic mood of the
composition and the conceptual metaphors identified. The visual mode was studied with a
focus on the analysis of the lyrical heroine's appearance and gestures in the music video.
In particular, the visual representation of the latter was examined in order to ascertain
how it explicates conceptual metaphors. The synergy of these three modes — verbal, audial
and visual — resulted in the formation of a complex image of the Little Mermaid from the
tale by H. Ch. Andersen in the music video.

Key words: multimodality, music video, mode, conceptual metaphor, meaning-making.

Beryn. YV cydacHMX JIHTBICTMYHHUX JIOCHIKEHHSX HAyKOBII BCE OUIBIITY
yBary MNpUAUISIOTh MYJIbTUMOJAIBHOCTI Ta MYJbTUMOJAIBHUM MiIX0JaM 0
aHaizy IUCKypcy. MyInbTUMONAIBHICTh K O0’€KT HAYKOBHUX CTYAl, 00’€aHy€
BepOasbHI Ta HEBepOaIbHI MOJYCH, SIKl CIUJIBHO (DYHKIIIOHYIOTH y Takux (popmax
MUCTEILKOTO BHCIJIOBIIOBaHHS, fAK KIHO, peKjiama, MICEeHHUH IUCKYypC TOIIO.
OcraHHIN € NPUKIAJOM TMOJICEMIOTUYHOI €IHOCTI, IO MOETHYE MY3UKY, TEKCT 1
Bi3yaJbHI €JIEMEHTH B OJHOMY KOMYHIKAaTHUBHOMY MPOCTOPI — y MY3HUYHOMY
BijieokTini. MynbTUMOJAILHUN AUCKYypC-aHai3 Ja€ 3MOTy JOCHIKYBAaTH SK Ii
€JIEMEHTH B3a€EMOJIIIOTh MI>K CO00I0, CTBOPIOIOYH KOMIIEKCHUN CMUCIIOBUH €(eKT,
10 BUKJIMKAE crienu(iuHy iHTEpCyO’ €KTUBHY PEaKI[iI0 KOJIEKTUBHOTO PEIUITIEHTA.

['ypr “Sade” cTaB BU3HAYHUM MPEACTABHUKOM KYJIBTYPHOTO JOPOOKY
Benuxkoi bpuranii. IXHi My3u4Hi TBOpM CHHTE3YIOTh €JI€MEHTH JKa3y, pUTM-EH/I-
003y Ta monmy3uku. ['ypT OyB 3acHoBanuil y 1982 porri Ta 37100yB MiXKHAPOTHE
BU3HAHHS 3aBASKU CaMOOYTHHOMY 3BYYAHHIO, SIKE€ BUPIZHSETHCS E€KCIPECUBHICTIO
Ta MIHIMQJIICTHYHUMH apamxyBaHHsIMH. DOpoHTByMeH konektuBy, lllane Any,
BIJIITpa€ KJIIOYOBY POJib Y (opMyBaHHI MY3WYHOI Ta BI3yaJIbHOI 1€HTHUYHOCTI
KOJIEKTHUBY. My3W4HI BIJEOKIINU TypTy € HEBIA €MHOI YaCTUHOIO iXHBOTO
XYJ0)KHBOTO TOPOOKY, OCKUIBKM BOHH HE JIMILE CYNPOBOKYIOTh KOMIIO3MILIT, a i
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JIOTIOBHIOIOTH TXHIO CMHUCJIOBY CKJIa/I0BY, CTBOPIOIOYH LILTICHUN MYJIbTUMOATbHUN
MCeHHUN TUCKYPC.

Kpurnunuii orjsig JirtepaTrypud, KOHUENTYAJbHHMX PAMOK, Trimores.
3apyOikHa HayKOBa JyMKa MPOIMOHYE YCTAJICHE MOHATTS «MYJIbTUMOAAIBHICTHY.
[IpoTe TEepMiHONOTIYHUN amapaT MyJIbTUMOJAIBHOI JIIHTBICTUKH B Ipalsix
BITUM3HSIHUX JIOCJIIHUKIB HE € TOMOTCHHHMM. B yKpalHCHKiil HayKOBid PO3BiMIll
TEPMIHH «KPEOJI30BAHICThY», «IOJIKOJOBICTE», «MYJIbTUMEIIANBHICTE» YacTo
BXKUBAIOTbCA  SIK  B3a€MO3aMIHHI 3  «MYJIbTHUMOJANBHICTIO».  BiamoBigHO
3a3HAYEHOMY BUIIIE, BBAXKAEMO, 110 JOLJIBHO BUKOPUCTOBYBATH TEPMIHOJIOTTUHUN
armapar, sSIKHi aKTUBHO (DYHKIIIOHY€ B IIPALSIX 1HO3EMHUX JIHTBICTIB.

OCHOBH JOCHIPKEHHS MYJbTUMOJIAJIBHOI JIIHT'BICTUKK OYJIM 3aKJIaJIeH] 1Ie Y
1920-x pokax, MpoTe 3HAUYHUN PO3BUTOK IIi€l Taimy3l mpumaB Ha KiHelb XX Ta
novyaTok XXI cromitts. 3okpema, T. Ban JliBeH y cBoilt npari “Introducing Social
Semiotics” DOCHIAMB BUTOKH TOHSTTS «MYJIBTUMOJANBHICTE» Ta BUOKPEMHB
3HaYHMIA BHECOK HaykoBoi AyMku P. Baprta mono cemioTku, puTopuku o0pasy Ta
METOJMKMA aHaji3y TEeKCTIB, LI0 3akjald MIAIPYHTS [UId PO3BUTKY Teopii
MynbTUMOJATBHOCTI (Van Leeuwen, 2005, pp. 37-40).

I.Kpecc i T. Ban JliBen y cBoiii kuusi “Multimodal Discourse: The Modes
and Media of Contemporary Communication” 3ampornoOHyBaJId BU3HAYCHHS
TepMmiHa «MyJabTUMoAanbHICTEY (Kress & van Leeuwen, 2001). Bonu Tnymauats
1€ TIOHATTA K KOMILJIEKCHUHN TIPOIIeC, Y SIKOMY BepOasbH1, Bi3yallbHI Ta ay/iaibHi
aCTeKTH KOMYHIKallli B3a€MOJIIOTh Ta YTBOPIOIOTH €IMHY T€TEPOTCHHY CHUCTEMY
JUIsl KOHCTPYIOBAHHSI CMMCIIB. JIOCHITHUKM HArojomylOTh, IO I €JIEMEHTH
KOMYHIKAIil € B3a€MOMOB’A3aHUMH Ta QYHKIIOHYIOTh OAHOYACHO IS TOCSITHEHHS
KOHKPETHUX KOMYHIKaTUBHUX 3aBaaHb (Yang, 2019, p. 4).

[HIIMM BaXMUBUM TEPMIHOM MYJIBTUMOJAAIBHOI JIHTBICTHKH € «MOIyC». Y
HAyKOBHUX TMpalsix Opakye eauHOi 1HTeprperanii mporo TepmiHa. Ha aymky
I.Kpecca, Momyc — 1€ CeMiOTMYHHI pecypc, 1m0 (yHKIiOHye B
MYJIBTUMOJATLHOMY TEKCT1 11 cmuciaoTBopeHHs (Kress, 2009, p. 55).

1. ®opceBin BBaXxae, M0 HEMOKIUBO YITKO A€(PIHYBATH 1€ TIOHATTS, MIPOTE,
3a3Haya€, 10 BOHO TIOB’SI3aHE 13 CEHCOPHUMHU MOAAIBHOCTAMU. CeHCOpHI
MOJAJIBHOCTI, 10 € KaHaJlaMH CHOpUHAHATTS iHQopMallii, Oe3rnocepeaHbo
BIUIUBAIOTh Ha (POpMyBaHHS MOAYCIB B MYJIbTUMOJAIBHOMY TEKCTI, SKI Y
NoJIajbIIOMY CHPHSIOTH mporiecy cmucioTBopenHs (Forceville, 2006, p. 382).

«IHII TOCTIAHUKN CXWISIFOTBCS 0 AYMKH, IO MOJIYC — Iie 3aci0 mepenadi
iHbopMaLii, M SKUM PO3YMIIOTh TEKCT, 3BYK, BIICOPSA] Ta 1H., XapaKTEPHOIO Ta
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KJIFOYOBOIO O3HAKOIO SIKOTO € MOXJIMBICTH yMIIYBaTH ¥ MepeaaBaTd 3HAYCHHS
(Makapyk, 2019, c. 105). HaBeneHne Bu3Hau€HHS NOHATTS «MOAYC» € OCHOBHHUM Y
CTaTTI.

My3u4HUN BIACOKIIIN € MPUKIAJA0M MYJIbTUMOAAIBHOTO TEKCTY. Y KOHTEKCTI
HAyKOBOI CTaTTI BaXKJIMBO JaTH BU3HAYEHHS My3W4yHOMY Bigeokmimy. Lle €
aylioBi3yaJIbHW TBIp, J€ B3a€MOTOB’s3aHI BepOambHUM, aymialbHUN Ta
BI3yaslbHUN Moaycu. BepOanbHHil MOJyC — CYKYHHICTh JIHTBICTUYHUX OJIWHUIIb,
o (QYHKIIOHYIOTh Y MY3UYHOMY KOHTEKCTI JUIsl KOHCTPYIOBAaHHS CMHCIIB. BiH
MOe OyTH BUPaKEHHI YCHO YW MUCHBMOBO. Y HaIIOMY JOCIIPKEHH1 BepOaabHUN
MOJYC MY3UYHOTO BIICOKJIMY PO3yMIEMO K TEKCT MICHI, HATOMICTb ayJiaJdbHUIA
MOJYC — caM€ BUKOHAHHS IICHI Ta MY3W4HI elleMeHTH. BizyanpHuii momyc —
AMHAMIYHUAN BIJEOPSA, IO CYMPOBOKYE Ta MIJACUIIOE (YHKII BepOaIbHOTO Ta
ayIiaJbHOTO MOIYCIB.

Jlis po3yMiHHSI TOTO, SIK IIl MOAYCH B3a€MOJIIOTh Ta CTBOPIOIOTH CMHCIIH,
JOIIJTLHO BUKOPHUCTaTH Teopito KoHuentyaidbHux wMetadop Jxk. Jlakodpda Ta
M. JIxxoucona. KonmenryanpHa metadopa — 1€ KOTHITUBHA CTPYKTYpa, SKa TiICHO
NOB’si3aHa 3 HAIIUM MUCJIEHHSM 1 MI3HaHHSAM CBITY. BoHa ckianaetscsa 3
BUXITHOTO (KOHKPETHOTO) 1 mimboBoro (adctpaktHoro) nomeHiB (Lakoff &
Johnson, 1980, pp. 6-11). L1 Teopis nonomarae oCATHYTH SIK BepOasbHi, ayaiaabHi
Ta Bi3yaJbHI MOJYCH B MY3MUYHHUX BIJCOKIINAaX MOXYTb OyTH MPOUIIOCTPOBAHI Ta
IHTEepIPETOBaHI Yepe3 KOHIIENTyaabHI MeTadopHu.

T.Ban JliBen y mpami “Speech, Music, Sound” Bka3zaB Ha sICKpaBUi
KOMYHIKAaTUBHUI MOTEHI1a]l MYy3UYHHUX €JIEMEHTIB Ta 3a3HA4MB, L0 iXHSA POJb Y
MYJBTUMOIAJIbHOMY TEKCT1 € PIBHO3HAYHOIO Bi3yasbHii Ta BepOalbHIN CKIaJ0BUM
y mpoaykyBaHHl cmuciaiB (van Leeuwen, 1999, p. 8). T. A.Kpucanosa Tta
O. O. I'epexxyH, Ha OCHOBI 3a3HadeHoi mpaiii T.BaH JliBeHa, BKa3aau, IO «TaKi
«MaTepiajgbHI» acleKTH 3BYKY, K MapaMeTpu TOHY, TYYHOCTI Ta TeMOpy, CHiIbHI
U1 MY3UKH Ta MOBH, 3[aTHI CTPYKTypyBaTH Ta aKTyalli3yBaTH acCleKTH CMHCIY.
T. Ban JliBeH miJKpect0€ eMOIIHHY 3HAYYIIICTh 3MIHM BUCOTHU TOHY (BUCXITHUMH,
CHaJHUi), pIBHS TOHY (BHUCOKH, HU3bKHI1) Ta /1ama30Hy BUCOTH TOHY (LIIMPOKUH,
BY3bKUI) Ta 3a3Havae adeKTUBHUM MOTEHIan TeMily (IIBUIKUM, MOBLILHUM) Ta
putMy Mmenoii (ctakarto, erato)» (Kpucanoa & I'epexyn, 2023, c. 98). Takox
K. Kaminak BBaxkae, 1o rapMoHis (30kpemMa, KOHCOHAHC Ta JUCOHAHC IIICHI)
notpedye BHUBYEHHS, a/pKe LEH aKyCTUYHUI MapaMeTp CTBOPIOE HACTpii
my3uuHoro TBopy (Kalinak, 1992, p. 24).
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AHami3  BI3yalbHOi  CKJIQIOBOT  BIJEOKJINY  BKJIIOYAE  JIOCIIIKCHHS
30BHINIHBOTO 00pa3y BHUKOHABIIA, MOTO JKECTIB Ta KOJIPHOI MANITPU BIACOPSY.
Kectn sk emeMeHTH HeBepOaabHOI KOMYHIKaIlli B MY3MYHHMX BIJICOKIINAX,
NPECTaBICHI IMUPOKUM CIEKTPOM PYXiB Ta MarOTh BUCOKHH KOMYHIKAaTHBHHN
noteHmian.  3ampornoHoBaHa J[. MakHimiom — knmacudikaris  gae 3Mory
CUCTEMAaTHU3yBaTH PI3HOMAHITHI TUITHU YKECTIB:

o0pa3Hi (ikoHIYHI Ta MeradopuuHi), HeoOpa3Hl (AEHMKTUYHI Ta YJapHI),
koresiiiHi Ta barrepBopTH. IKOHIYHI *ecTu IMITYIOTh 00’€kTH abo mii, TOl SIK
MeTaopHuyHi BiI0OpaKaroTh aOCTPaKTHI MOHATTA. JIeMKTHYHI )KECTH BKa3ylOTh Ha
00’€KTH, a yJapHi — NIAKPECIOITh pUTM My3ukH. KoresiliHi ®ecTH MoB’A3yI0Th
pI3HI €JIeMEHTH JUCKYpCy, a barrepBopTH BUKOPHCTOBYIOTh, HaMarar4uch
npuragatu nesHe cioBo (MacNeill, 1992, pp. 76-82). KoresiiiHi xecTu Ta
barrepBopTH BKpal piJiko 3yCTpi4alOThCs B My3UYHHX BiJI€0.

BizyanpHuit 00pa3 BuKoHaBLs (POPMYETHCS 32 JOMOMOTOI0 KOCTIOMY, TPUMY
Ta IHIIMX EJIEMEHTIB Bi3yaJbHOI Kommo3ullii. 3rigHo 3 teopieto M. bepnHapna,
Bi3yaJbHa pEIpe3eHTallisl 1HAUBIAa € IHCTPYMEHTOM HeBepOanbHOI KOMYHIKaIlii,
OCKUJIbKM BOHA Hece B cO01 3HAYHHWM MOTEHIIAN JIJII KOHCTPYIOBAHHS COIIaJIbBHUX
IIGHTUYHOCTEH Ta mepenadi KynbTypHux koaiB (Barnard, 2003, p. 192). Tomy
aHayi3 KOCTIOMY Ta TpUMY BHKOHABLS Ja€ 3MOTY BUSBHUTH IMIUILIUTHUA CMHUCI,
3aKJIaJIeHUI aBTOpaMHl My3UYHOTO BiJICOKIIITY.

KonipHa nanitpa BigoOpa)kae HaCTpiii My3WYHOTO BIJICOKIIINY Ta HaJa€ HOMY
BizyanpHOI mpuBabmuBocti i ecreruunocti. I. Kpecc i T. Ban JliBeH IPYHTOBHO
JOCIIKYBaIM  (PYHKIIOHAT KOJbOPY B MYJbTUMOJANbHUX TeKcTax. BoHu
3a3HAyYaloTh, IO KOJIP € TUHAMIYHUM HOCIEM CMUCHY, SIKUHA HE Mae (PiKCOBAHOTO
3HaueHHs. Ha TiiymadueHHs GyHKIIIM KOJIbOPY B TEKCTI BIUIMBAIOTh KOHTEKCTYaJbHI
aCTeKTH Ta MeBHI KynbTypHi acomialii (Kress & van Leeuwen, 2001, pp. 58-59).

VY TpamuMmiiHuX PpO3BIAKAX, MPUCBIUYCHUX MYJIbTUMOIAIBHOCTI, HAYKOBIII
NEPEBAKHO JOCHIDKYIOTh BepOajJbHUM MOJyC, MPHUAUISIOYH Majo yBaru
Bi3yaslbHOMY Ta ayniaibHoMmy. Ha aymky C. @pit, mpaiii, mo 30cepekeHi Ha
JIHTBICTUYHIN CKJIQJ0BI MyIhTUMOJAILHOTO TEKCTY HE BINMOBIIAI0TH OCHOBHUM
3aBJaHHSIM MyJnbTUMOAadbHOTO aHamizy (Frith, 1988, p. 107). Amxe, ocHOBHa
MeTa MYJIBTUMOJIATBLHOTO JOCITIHKEHHSI TOJIATa€ B TOSCHEHHI TOTO, K Pi3HI
MOJIYCH IHTE€TPOBAHI B OJJHOMY MIPOCTOP1 AJII CMUCIOTBOPEHHS.

JIJis KOJIEKTUBHOTO PEIUIIEHTA BI3yalIbHUN Ta ayAlaJibHUH MOAYCH MOXYTh
OyTu OUIBII €KCIPECHBHUMHU HOCISIMU CMHUCIIB y My3W4HOMY Bigeokmimi. [Ipore,
BepOaTbHUI MOJIYC TaKOXK MAa€ SICKPaBUM CMHUCIOTBIPHUNA MOTEHI[Ia)I, TOMY TEKCTU
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miceHb MOTPeOyIOTh peTenbHOro aHamzy. «He3Bakaroun Ha Te 1m0 BepOanbHUN Ta
Bi3yaJbHO-TpaiyHUil KOMIOHEHTH BHUKOHYIOTh (YHKIIIO B3a€MOJIONOBHEHHS,
MOBHI 3acO0U € GBI 3pO3yMIIMMHU Ta YITKUMHU 32 3HAUYCHHSIM JJI1 PEIUIIEHTA,
OCKUIbKM B HUX HEMa€ HISIKUX ceMioTuyHUX Oap’epiB» (IBacumumn, 2019, c. 69).
Otxe, MOCHIKEHHS MOBHHX 3ac00iB 3MEHIINYE€ PHU3UK XHUOHOI I1HTepmpeTari
MY3UYHOTO BIJICOKIIIITY.

T. A. Kpucanosa ta O. O. I'epexxyH 3a3Ha4ar0Th, 1110 KOMIUIEKCHUN MAX11 10
CTBOPEHHSI My3WYHHUX TBOPIB MiAKPECITIOE JUHAMIYHUHN 1 6araTorpaHHUN XapakTep
CMUCJIOTBOPEHHS, Y SIKOMY aKTHUBHY POJIb BIJIITPAIOTh SIK aBTOPHU, TaK 1 ayAUTOPIs.
MynsTUMOIATBHICTD 3a0e3Medye 0araTopiBHEBY IHTEPIPETALI0 MY3HUHUX TBOPIB
1 ciipusie GOpMyBaHHIO yHIKalIbHOTO 1MIJKY BukoHaBIs (Kpucanosa & I'epexyH,
2023, c. 87).

MeTo10J10Tis1 T0CTITKEeHHsI. Y SKOCTI MaTepiany s JOCHTIKEHHST 00paHo
my3nuHuid Bigeoxmin go micHi “No Ordinary Love” (Sade, 1992) y BukoHaHHI
OpuTaHCchKOro TYpTY “Sade”.

Byno Bu3HaueHO Takuii adropuT™M MPOBEACHHS TOCIIKEHHS:

Ha nepmiomMy etari gociipkeHHs 0y0 BUSBICHO KOHIENTyalbHI MeTadopH B
TEKCTI MiCHI. 3acTOCyBaHHsS MporpaMHOro 3adesneuyeHHs ‘“‘Tropes 8.4.47 mano
3MOTy 1IeHTU(IKyBaTH KOHIIENTyalbHe noJie. L{e cTBOpuiio OCHOBY AJi1 CTBOPEHHS
KOHIEeNnTyanbHuX Mmeradop 3rigHo 3 teopiero k. Jlakodpda ta M. JxoHcoHa.
OTo%X, Ha IIbOMY €Tani BUKOPUCTAHO KOHTEHT-aHaNi3 Ta KOHUENTYaJlbHUU METO]I
aHam3y.

HactynHuM kpokoM OyJ0 BH3HAY€HHS KOHTEKCTYaJlbHUX O3HAK JIOMEHIB
metadop. Ha mmpomy eram Oyio aHami30BaHO PSAKW MICHI, IO MIATBEPIKYIOThH
KOHTEKCTH BUHMKHEHHS MeTadop y micHi. ONUCOBHI METOJ aHaji3dy Ta METO]
IHTepIIpeTallii 3aCTOCOBAaHO Ha IIbOMY €TaIli JOCIiIKEeHHS.

Ha Tperbomy erami JociipkeHHs OyJi0o BHUKOPHUCTAHO TNPOrpaMmHe
3a0esneueHHss “‘Somic Visualiser” nanga aHamizy «MaTepiaJbHHX» aCIEKTIB
MY3UYHUX €JEMEHTIB. 3a JOMOMOroI I[bOTO MPOTPAMHOTO 3a0e3MeyeHHs
BU3HAUMWIN TeMOp, TY4YHICTh, Pi3HI MapaMeTpu TOHY, TEMII, PUTM Ta TapMOHIIO.
3roaom, TOoCTiAuIN aQeKTUBHUN MOTEHIIAI My3UYHHUX €JIE€MEHTIB Ta eKCIUTIKAIIII0
HUMHU KOHLENTyanbHUX MeTadop. OToX, Lel KpPOK BHUMarae 3acTOCYBaHHS
aKyCTHUYHOT'O aHai3y Ta METOy 1HTEpIpeTaIllii.

Ha mnacrymuomy etami pgochipkeHHS OyJio 30CEpeKeHO yBary Ha
BI3yaJIbHOMY MOJIyCl MY3WYHHUX BIJCOKJIMIB. J[Jis1 aHaIi3y 30BHIIIHBOTO BUTIISAY
JipUYHOi TepoiHl B MY3WYHOMY BIJEOKIINI Oyl0 BUKOPUCTAHO OIMUCOBHM Ta
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CEMIOTUYHUI METOAM aHamizy. Y LIbOMY BHUMAJKY, KOCTIOM TPaKTyBaBCA K 3HAK,
II0 MOXE€ EKCIUIIKYBaTH HAasBHI KyJbTYpPHI UM COILlaJdbHI KOHTEKCTH IICHI.
Jlocniauiaym AeHOTaTMBHI Ta KOHOTAaTUBHI 3HAYEHHS KOCTIOMY 1 TaKOX HasBHY
IHTEPTEKCTYaJIbHICTh Y MY3UYHOMY Biaeokiimi. Jlami Oyno igeHTH(IKOBaHO Ta
OTMHMCAHO J>KEeCTH Jipu4HOi repoini. Kectu kmacudikyBaaud 3rigHO 3 TEOPIEIO
J. MakHinna. [Ing anamizy KOJIPHOI HaNITPH BIACOKIINMY OyJlO0 BHKOPHUCTAHO
nporpamue 3ade3nedeHus Image Color Summarizer, ike CErMEHTY€E TKCENl KaJIpiB
3a KOJBOPOBUMH CHEeKTpamu. Ha OCHOBI OTpUMaHMX MJaHUX BU3HAYWIH SIK
Bi3yaJlbHa CKJIaJIOBA MY3UYHOTO B1JICOKJIIITY JIOMOBHIOE 3HAYEHHS KOHIENITYaIbHUX
meTtadop.

OcranHiM eranioM OyJia 1HTepHpeTalis BCIX OTPUMAHUX JaHUX JJIs
JOCTI/PKEHHSI CMMCIIB, LI0 KOHCTPYWOBaHI B MY3MYHOMY Bifeokiini. bymo
3M1MCHEHO KOMIUICKCHUW aHajli3, 00 MOSACHUTH SK BepOalibHUM, ayalaJbHUM Ta
BI3yaJbHHM MOJIYCH B3a€MOJIIOTH [JIsI CTBOPEHHS IIUIICHOTO CMHCJIOBOTO
KOHTEKCTY B My3UYHOMY B1JACOKJIIIII.

Pe3yabTaTH 10CHiIKEHHS TA 00TOBOPEHHS.

1. Bep0anbHuii Mmogyc. 3a JOMOMOTO0 MTPOrPaMHOro 3a0e3neueHHs “‘Tropes
8.4.47, Oyno ineHTU(IKOBAHO KOHIIENITyalbHE II0Jie TEKCTy IICHI Ta OOpaHo
Haiouein BepOanmizoBanuil koHnent LOVE & AFFECTION /KOXAHHA &
[MPUXWJIBHICTD. Bu3nauaeMo KOHTEKCTH BUPAXKEHHSI IbOTO KOHIIENITY B TEKCTI
IiCHI Ta BUSIBISIEMO HU3KY KoHuLenTyansHux metadop: KOXAHHS, SIK PECYPC;
KOXAHHS, SIK BOPOTHBA; KOXAHHS, SIK HEITEPECIYHWI JIOCBIJI.

Konnenryanpaa meragopa KOXAHHS, K PECYPC Bupaxena B TeKCTi
MiCHI TakuMu psiakamu: “I gave you all the love I got”, “I gave you more than I
could give”, “Didn’t I give you all that I've got to give, baby?” ta “I gave you all
that I have inside”. Bouu BijoOpa)karoTh MparHeHHs JIPUYHOI TePOiHi KUIBKICHO
BUMIPSTH KOXaHHS, PO3TISAAAIOYN IIel  eMOIMMHUN CTaH SK pecypc uu
MartepianizoBaHuii 00’ekt. e popMye meBHUl BHYTpIIIHIN pe3epB eMOIliH, SKUN
Ma€ MOTEHIaI O HAKOMUYECHHS Ta BUCHAXXEHHS, 10 Oe3MmocepeHbO BIUIMBAE HA
EMOIIMHUN CcTaH Ccy0’€KkTa y MY3WYHOMY BifeoKJim. PexypeHTHe B)KHWBaHHS
JiecioBa ‘“‘gave” MIAKPECIIOe YSBICHHS MPO KOXaHHS SK HE3BOPOTHOTO AaKTy
BUTpPAYaHHS BHYTPIIMIHIX pecypciB. Llg imes mpocTeXyeTbCs TaKOXK B I1HIIIOMY
dbparmenTi Texcry: “And you took my love”, MO CTBOpIOE 00pa3 KOXaHHS SIK
pecypcy, 1o Moke OyTH BHUEpIiaHui abo Bi1OpaHUi.
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Metapopa KOXAHHS, SAK BOPOTBBA Bka3dye Ha CHpUHHATTS LHOTO
€MOLIIMHOTO CTaHy SIK KOH(JIKTy, KU BUMAara€ MOCTIMHUX 3yCHIIb Ta JKEPTB.
Psaaxu “I gave you all the love I got”, “I gave you more than I could give”, mo
miarBasibHO o0 extu3yBanin  Metapopy KOXAHHSA, K PECYPC, Ttakox
BKa3ylOTh Ha TJIMOOKE €MOIlIHE BHCHAXEHHS, SKE CYIPOBOKYE “O00poThOy”.
[ToBToproBaui psinku “I keep crying, I keep trying for you” ta “Keep trying for you,
keep crying for you” MiAKpecIOIOTh O€3MEepepBHICTh 3YCHIIb, CIIPSIMOBAHUX Ha
30€peKeHHs CTOCYHKIB, TOTIPU TPYIHOIII.

Psanox “Keep flying, I'm falling, And I'm falling” Takox € TpuUKIaIOM
eKcruTikarii miei Meradopu, OCKITBKH BOHA B1IOOpakae CyNMepewINBICTh €MOIIIH.
Jlekcema “flying” MoOKe CHUMBOJII3YBaTH HaJil0, 3yCHJUISI Ta CIpoOM 30epertu
CTOCYHKH, TOJ1 SIK HOMIHaTUBHA OquHUI ‘‘falling” Bupaxkae mopasKy, BTpaTu Ta
HeBaaul y ikl 60poTh0i. KoHTpacT jekcuuHuX 3Ha4YeHb HOMiHamin “flying” 1
“falling” minKpeciarOoe TOCTIHHE BHYTPIIIHE MPOTHCTOSHHS MDK Oa)KaHHSAM
POJIOBXKYBAaTH OOpOTHOY ¥ HEMHHYYUM BITUYTTSAM IMporpamry. JlomiapsHUM €
3a3HAYMTH, IO PANOK “And [’'m falling” € OCTAaHHLOIO B TEKCTI IMICHI, 110 BKAa3y€ Ha
OCTaTOYHY MOPa3Ky Ta CHMBOJII3Y€ 3aBEPIICHHS BHYTPIIIHHOTO KOHDITIKTY.

Meradopa KOXAHHS, $SK HEIIEPECIYHUM JIOCBIJ] Bka3ye Ha
CHPUUHATTS [OTO €MOIIIMHOTO CTaHy SIK YOTOCh OCOOJMBOTO, €K3aJbTOBAHOTO,
TOTO, 110 BUXOJAWTH 3a MEX1 3BUUYaiiHOTO. Taki psanku, sk “This is no ordinary
love” ta “There’s nothing like you and I baby” BKa3ylTh, 110 JIIpUYHA T€POIHS
nparHe akUEHTYBaTH yBary Ha HEOPIAMHAPHOCTI CTOCYHKIB. 3a JOMOMOTOI0 ITMX
PAAKIB, MU KOHCTPYIHOEMO 00pa3 OCOOIHMBOTO 3B’SI3KY MK 3aKOXaHUMH, SKHA
CYTTEBO BIJPI3HAETHCS BIA 3BHUHUX Mojejeil B3aemuH. Psaxu “When you came
my way, You brightened every day” eKCIUIIKYIOTh €MOIIii 3 TO3UTUBHOIO
TOHAJBHICTIO, 1O OynmM Ha mMo4YaTKy CTocyHKIiB. IlosiBa mapTHepa crama
KaTaIi3aTopoM paaicHUX TpaHchopMaliil y >KUTTI JipudHOi TrepoiHi. g1 o3Haka
KOXaHHS HE € YHIKaJbHOIO, MPOTE caMe B 1i JKUTTI L€ CTajo KJIIOYOBOIO Ta
HETIOBTOPHOIO TOII€IO.

2. AypianbHuii Moayc. 3a TONOMOTOK MPOrpaMHOro 3ade3nedeHHs “Sonic
Visualiser” ta HOTHOTO 3amucy kommo3ullli (Adu & Matthewman, 1992) Oyno
171eHTH(IKOBAHO TaKl TEXHIYHI aCTIEKTH ayiadbHOTO MOYCY.

[TicHs BUKOHAHa B MIHOpPHIM TOHAJIBHOCTI (ci-Oemosib MiHOp). BokanbHuii
nmianazon Illame B miit micHi — koHTpanmbTo (D3-G4). V BokampbHUX MapTisIx
BUKOHABUIIS TIOCTYIOBO IiJIBUIIY€E Ta 3HWXKY€E BUCOTY TOHY, 1[0 BKa3ye Ha IJIaBHI
MenoauyHi nepexoau. OCHOBHI MIKA HAa YaCTOTHUX CHEKTpOrpamMax BKa3ylOTh Ha
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JIOMIHYBaHHSI HHU3BKMX YacTOT 13 BHILOIO T'y4HICTIO. Bokanm mMae meHII sickpaBo
BUP@XEHY TYYHICTb, aj€ 3HAXOJUThCS Y CEPEeIHbO-BUCOKOMY Jiama3oHi, IO
3a0e3neuye 30anaHCOBAHE 3By4YaHHS. Y TICHI HACUYCHHM TeMOp, SKHi
bopMyeTbca TOE€JHAHHAM Oac-TiTapu, €JNEeKTPO-TiTapy, KJIaBiIHUX, OapabaHiB Ta
BOKabHUX mapTii. [licHs Mae momipHUH, TIJIaBHUM TeMIl, 0€3 3HAYHUX CTPHUOKIB.
YacToTHI CHEKTporpaMH TMOKa3ylTh CTaOUIbHI MOBTOPIOBaHI €JIEMEHTH, IO
CBIIYUTH NPO HE3MIHHUN TEMIT yIPOJIOBXK BCi€i KoMmmo3uilii. PUTMIYHI maTtepHu
Onuok4i 70 Jerato. Y MICHI BUPaXKeHI IJIaBHI MEepexoqu MK HOTaMH, 10 poOUTh
3By4aHHS BOKaly OUIBII MPOTSHDKHUM 1 3MUTUM. ['apMOHIS MmicHI OyJIyeThCs Ha
KOHCOHAHTHUX aKOpax.

My3u4H1 €JIeMEHTH MICHI JOTMOBHIOKOTH 1 MiJCHUJIIOIOTh BUPAXKEHI B TEKCTI
KOHIIETITyaTbHI MeTadopu. Menoais micHi, o0y 10BaHa Ha MIHOPHINA TOHAJIBHOCTI,
dbopmye MenmaHXONIMHMK HacTpid, 1o BigoOpaxkae meragopu KOXAHHA, K
PECYPC ta KOXAHHS, K BOPOTBBA. JlomiHyBaHHS HH3bKHUX YacTOT
MIJKPECIIOE TYTY 1 CMYTOK, MOB’si3aHI 3 BTPATOI KOXaHO1 JroauHU. Metadopa
KOXAHHS, AK BOPOTBBA Takox BupakeHa uepe3 AMHAMIKY MEJOIIi.
[TocTynoBe MiABUINEHHS 1 3HM)KEHHS BHCOTH TOHY BIiIOOpa)kae BHYTPIIIHIO
060poThOY JIpUYHOT TepoiHi, i1 ClipoOu 30eperTH CTOCYHKH.

Metadopa KOXAHHS, SIK HEIIEPECIYHU JIOCBIJI 3HaxXoauTh CBOE
BUPQXKEHHS B HACHUEHOMY VYHIKaJbHOMY TeMOpi MiCHI, L0 C(OPMOBaHUMN
IHTerpami€eo pi3HUX 1HCTpyMeHTIB. Ile cBimuuth mnpo OaraTorpaHHiCTh Ta
CKIaJHICTh (EHOMEHY KOXaHHA, 10 TPOSBISETHCS B  PI3HOMaHITHUX
MICUXOJIOTIYHUX MEPEKUBAHHIX JIIPUYHOTO TE€POSL.

3. BizyaabHuii Moayc. 30BHIIIHIM BUIJISA JIPUYHOI T€POiHI B My3UYHOMY
BIJICOKJIINI KOHCTPYIOE€ HHU3KY CMHUCIIB, IO JONOBHIOKOTH PE3yJbTaTH aHaTI3y
BepOaIbHOrO Ta ayAialibHOTO MoAyciB. Ha mouarky Bimeokiimy BOHa mae obOpas
pyCalIKH, SIKa CUIMUTh Ha JHI MOPS UM OKEaHy Ta 3rajJlye CBOr0 KOXaHOTO — MOpsKa.
Ha penoratuBHOMY piBHI 11 KOCTIOM BKa3dye Ha Mi(OJOTiUHYy ICTOTYy, fKa €
HaITBJIIOIMHOIO-HAMIBpUOOI0. Y Hel JOBrHU JyCKaTH OJUCKY4YWH XBICT, MPOTE
HEMa€ JIyCKU Ha 1HINUX IUISHKAX Tija, 10 HaJa€ eCTeTUYHOi mpuBabmuBocTti. Ha
KOHOTaTUBHOMY PIiBHI, KOCTIOM pYyCAQJKH CHMBOJI3Y€E HEIOCSKHE KOXAHHS.
Pycanka € 1CTOTOIO TpPaHCUEHACHTHOTO CBITy, IIO0 HE JHIIE MiJKPECITIOE
NPUPEUYCHICTh TAaKWX CTOCYHKIB, a M €KCIUNKYyE KOHLENTyalbHy MeTadopy
KOXAHH/, K HEIIEPECIUHUM JIOCBI /] — xoxaHHs, IO BUXOAUTH 32 MEXKI
palioHaIbHOTO OCMUCIIEHHS Ta 3BUYAHOTO JIFOJICBKOTO OyTTS.
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[Tin wac BukoHaHHs pAnKiB “I gave you all the love I got, I gave you more
than I could give” nipuuHa repoiHs 3aKpuia JIMIE pyKaMH, IMACYHYBIIH KOJIiHA 10
obmuust (quB. puc. 1). lleht xect MoxHa KiacudiKyBaTh K MeTapopuyHUMA Ta
TPaKTyBaTH SIK €MOIliifHe BUCHAXXEHHs BiJ CTOCYHKIB. Lle Moke cBiguuTu mpo
Biuai 1 6e3CHyUIsl, KOJIM JIPUYHUNA TepOil MOUYBAETHCS CIYCTOUIEHUM. Y I[bOMY
’KeCTi eKcIuTikoBaHa KoH1entyaitbHa Metadhopa KOXAHHS, AK PECYPC.

Puc. 1. No Ordinary Love (Sade, 1992, 0:20)

Y upoMy x 00pa3i, BUKOHYI0OUU psanku micHi “I gave you all that I have
inside, And you took my love”, nipudHa TepOiHs HaIpaBisie PyKu 10 cede (auB.
puc. 2). Lleit )xecT € iIKOHIYHUM, OCKIJIBKU BiH Bi3yaJIbHO BiOOpa)ka€ CMHCIOBHIA
3MICT TEKCTY — BijIJlauy ceOe KOXaHHIO.

Puc. 2. No Ordinary Love (Sade, 1992, 1:27)

[HIIMH KOCTIOM JIPUYHOT TePOiHl B MY3UUHOMY BIJACOKIIII — BECLIbHA CYKHSI.
3raJlytouM CBOro KOXaHOro, BOHa Moliuia OuTy BECUIbHY CYKHIO Ta MIIUIA HA CYILY
Ha TMONIYKHU CBOro mapTHepa. JleHOoTaTMBHE 3HAUEHHS LOrO 00pa3y MOB’s3aHE 3
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TEMOIO OjpykKeHHs. Ha KOHOTaTMBHOMY pIBHI BecClIbHa CYKHS CHMBOJI3Y€E
IparHeHHs HOBOT'O )KUTTA Ha CYIIi Ta TOTOBHICTH /10 3MiH.

My3u4HUE BIICOKITIN MICTUTh HHU3KY KYJIBTYPHHUX aito3id, cepes SKuX
0COONMBY yBary NpHWBEPTAE TPAAUIINAHUN JUIsI BECUIBHUX IIEPEMOHIA O0O0ps
pPO3CUIIAHHA PHUCY, LIO CUMBOJI3y€ IIACTA Ta jAocratok. [Ipore, med cumBon
HaOyBae 1HBEPCIMHOTO 3HAYEHHSA, OCKUIBKH OOpsI 3A1MCHIOETHCSA JIIPUYHOIO
repoiHel0 HAOAWHII, IO EKCIUIIKYE CAMOTHICTh Ta MEJAHXOJIK I1HIWBIAA Y
BiJICOKJTITII.

Y My3uuHOMY BIJICOKIIMi, JIIpUYHAa TEpOiHs ycaMmiTHWUiIacsa B 1abdl 3
HECTaHJIAPTHUM 3aMOBJICHHSIM — BOJa 13 CULIIO. 3aMOBJEHHS LIBOTO HAIMOIO
MIJKPECIIOE TOTOBHICTh CyO’€KTa 0 Oyab-sIKMX KEPTB 3l 30epeKeHHs
KOXaHHS, HaBiTh, SAKIIO II€ 3arpoxye i kuTT0. JKect, MmO CympoBOIKYE
CIIOKMBAHHS 1ILOTO HAMOK — 00IMYYs, TiAnepTe pyKoro (auB. puc. 3). Lleh xect €
MeTaOpUYHUM E€KBIBAJCHTOM YCBIIOMJIGHHS O€3BUXIJHOI CHUTyallii, y SKii
repoiHs OMMHUIACS Yepe3 CTOCYHKH. LIs ciieHa y Bifeokimni uirocTpye Metadopy
KOXAHHS, AK BOPOTBEBA, ne xoxHa nist, HaBiTh HAMEHII pallioHajJbHa, MA€
MIPUXOBAHUHN CEHC.

Puc. 3. No Ordinary Love (Sade, 1992, 2:39)

VY (inanbHii YacTHUHI BiCOKIIMY JIIPUYHA T€POiHS OLKHUTH JO MpHUaily, Je
CHOIJIIZIa€ MOpE Ta O4YiKye TMOBepHEHHS cBoro xBocta. CrieHa MOXe
CHUMBOJII3YBAaTH Kpax HaJii 1 BIpM B T€, 10 KOXAaHHS 1 BIIHOBJICHHS CTOCYHKIB
MO>KJIUBI.

Konipny nanitpy Bigeokimimy Oyj0 BU3HAYEHO 3a JOMOMOTOIO MPOTPAMHOTO
3abesneueHHs [mage Color Summarizer. OCKUIbKU TporpaMHe 3a0e3MeueHHs He
HiATPUMYE aHalli3 BileopopMaTiB, MONEPEIHBO OYJI0 CTBOPEHO CEPII0 CKPIHIIOTIB
MY3UYHOTO Bifeokyiny. OTpumani 300pakeHHS Oyiau oOpoOJIeHI MporpaMHUM
3a0e3meueHHsIM, M0 Jajo 3MOTY CHHTE3yBaTH 3arajbHy KOJIPHY CXeMy
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BIJICOKITIMMY. AHaJI3 OTPUMAHUX JaHUX JEMOHCTPYE UiTKE JOMIHYBAaHHS CHHbBOI Ta
OmakuTHOI KOJipHOi Tamu, ska cTtaHoBUTh 43.3% BIg 3aragbHOl KITBKOCTI
BU3HAYEHUX KOJHOPiB. OKpiM CHHBOI TamMu, Yy KOJIpHIA TaiTpl BiJICOKIIIMY
NPUCYTHI TakoX cipa/TemMHo-cipa (23.4%), xopuuneBa/zonotucta (23.3%) Ta
oexxeBa/cBiTino-kopuyHeBa (10%) ramu. IloegHaHHA WX KOJBOPIB CTBOPIOE
KOHTPACT Ta IHOWHY 300pakeHHs, JONOBHIOIOYN OCHOBHHM KOJIIP BIICOKIIIIMY.

BukopucranHs aBTOpaMu CHHIX Ta OJIAKUTHMX BIATIHKIB KOPETIOETHCS 3
MOpPCBKOIO TE€MAaTHKOI  BIJACOKIINY, OCKUIBKM OCHOBHA CIOJKETHA  JIiHIA
pO3TOpTAEThCS HAa MOPCHKOMY JHi. blakuTHa Ta CHHA TaMa TPAHCIIOE
3araJIkoBICTh Ta €()eMEPHICTb IMiJBOJHOTO CBITY.

[IpoTe, 3 MOMEHTOM BHXOMYy TEpOiHI Ha CYIIy CIOCTEPIraeMo TOMITHY
TpaHchopmariito KoiipHoi namiTpu. EdemMepHi BIATIHKA 3MIHIOIOTHCS Ha OUTBII
OyneHHi Ta mpocTi. Taka 3MiHAa KOJIPHUX CXEM IIJIKPECIIOE MepeXiJi TepoiHl Bijl
(haHTaCTUYHOTO MiABOJHOTO BUMIPY J0 OUIBIIT 36MHOTO, PEaTiICTUIHOTO MPOCTOPY.

4. Cunepris moayciB y BigeokJini. CunTe3 BepOalbHOr0, ayaiaJbHOIO Ta
BI3yaJbHOT'O MOJYCiB KOHCTPYIOIOTh 00pa3 Pycanonbku 3 ka3ku I'. K. Annepcena.
KonnentyanbHi MeTadopy eKCIUNKYIOTh Tpari3Mm 1 IIMOOKI MOYyTTS TepoiHi, 10
KEPTBYye CO0O0I0 3apaau KoxaHHsA, SK 1 Pycamonpka. My3uuHi eleMeHTH
BUPKAIOTh €MOIIIiHY HANpPyTy Ta HEBIABOPOTHICTh TpariyHoro ¢inany. CroxkeTHa
JiHIA Ta KOMIOHEHTH BI3yallbHOTO MOIyCy Oe33amepedHo TpaHCIIITh o0pas
PycamoHpky 3a TOMOMOTOI0 KOCTIOMIB JIPUYHOI T€POiHi Ta CETTUHTY. 3arajabHHIA
KOHTEKCT MY3WYHOTO BIJEOKIINY KOHCTPYIO€ 00pa3 eMOIIIHOTO BHUCHAKEHHS,
KWW € HEMHUHYYHUM HaCJI1IKOM ITOBHOI CaMOBIJJIadl Y B3a€EMOBIJHOCHHAX.

BucHOBKH Ta mepCcneKTHBHM MNOAAJBIIMX AocChilkeHb. [lig dac
JOCIIDKEHHS! MYJIbTHUMOJIAJILHOTO XapaKTepy MY3UYHOIO BiJICOKIIIMY /10 micHI “No
Ordinary Love” rypty “Sade” Oyno BUSBIEHO TICHY B3a€EMOJII0 MOIYCIB, IIIO
KOMIUIEKCHO TIPOAYKYIOTh CMUCHH. ByJi0 mpoaHaaizoBaHO TEKCT MiCHI Ta 3HAWICHO
KOHIENTyaldbHl MeTadopu, MO0 JAEMOHCTPYIOTh 3arajbHy TEMAaTUKYy MICHI —
KOXaHHS ¥ eMmoIliiiHe 3a0apBieHHS — MeEJaHXodiiHe. AyaiadbHUM MOIyC
JOTIOBHIOE 3HAWJEHI KOHIeNTyanbHI MeTtadopu Ta MIACHIIOE ahEeKTHUBHHUI Ta
CMHUCJIOBHM TOTEHIlIa] MicHI. MiHOpHA TOHAJIBHICTh BIOOpa)kae CyMHHUU HacTpid
KoMmosuiii. BidyanpHu#i  MOAyc, IO  XapaKTEPHU3YETHCS  CEMIOTHYHOIO
HEOTHOPITHICTIO, PO3UIUPIOE IHTEPIPETAIil0 MY3HYHOTO TBOPY 32 JOTIOMOTOIO
HU3KM CHMBOJIYHUX, 1HTEPTEKCTyaJbHUX BCTaBOK. HaiOinblnl excrnpecHBHUMU
Bi3yalbHUMH €JIEMEHTaMH € KOCTIOMH pycajku Ta HapeueHoi. KomipHa mamitpa
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BIJICOKJIINY, a caMeé JOMIHYBaHHS OJaKMTHOTO Ta CHHBOTO KOJBOPIB, UITKO
KOPEJITIO€ 31 MOPCHKOIO0 TEMATUKOK MY3HUYHOTO BIJCOKIIIITY.

[lepcrieKTUBOIO  MOAAJIBIIOTO  JOCTI/KEHHS BOayaeMo B  IPOBEICHHI
MOPIBHSJIBHOTO MYJBTUMOAAJIBHOTO aHali3y MYy3WYHHX BIJCOKIINIB B 1HIIMX
KaHpax MY3UKHU JUIsl BUSBJICHHS KaHPOBUX OCOOJIMBOCTEH 1HTErpalii MOIyciB s
KOHCTPYIOBAaHHS CMHCITIB.
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YV cmammi Oocniodcyromocs  niHe8iCMUYHI  0COOIUBOCNE  AHSTIOMOBHUX — WAHOOHUX
020/10UleHb  V KOHMEKCMi COYIONIHEBICIMUYHUX MA JNIHSBOKYIbMYPHUX (DaKmopie, sKi
BNIUBAIOMb HA IXHE KOHCMPYIOBAHHA, A 32000M I OUCMpUbYYilo Ha IHmMepHem-caumax ma
dodamxax Ons 3uauomcms. [ ananizy 6ynro obOpaHo maxi NOnyisapHi 000amxu O
3navomems ax Tinder ma Badoo.

Pisnomanimuicms y 3micmi winiioOHUX 02010uleHb, NO02AA0AX KAHOUOAmie HA uiiroo,
iIXHIX OUiKy8auHAX 610 IHWIOI 0cOOU ma cnocobax npedcmasumu cede 8i00opaicac WeUOKi
ma opamamuuni mpancghopmayii, sKki 8i00Y8aAIOMbC 8 COYIANILHOMY MA KYIbIMYPHOMY
Jrcummi CycniibCmea.

Y pobomi Oocnidscyromecs nekcuyHull cknad i cmuniCmuyHi 0coOIUBOCMI WIOOHUX
020/10WiEeHb, A MAaKONC KOMYHIKAMUGHI cmpameeii, w0 3acmoco8ylOmsveCsa — IXHIMU
aemopamu O0isi penpeseHmayii cebe ma ceoix Oadcanb, ma 3a0iA SUPANCEHHS CBOIX
OUIKY8aHb 610 NOMeHYIUHO20 napmuepa. Bipmyanvhi niam@opmu 01 3HAUOMCms, maki
AK catimu ma 000amKu, HA0amsb KOPUCTYBAUAM MONCIUBICIb CEI00MO20 OUCKYPCUBHO2O0
Gopmysanns badxcanoeo obpasy cebe ma kepysanus Hum. Lle ocobnueo eadxciuso y
KOHMeKCmi NPOAHANi308aHUX WIOOHUX 020]0UleHb, 0e MO8A CMAE IHCMPYMEHMOM OJisl
CMBOPEHHS OANCAHO20 BPANCEHHS, A KOMYHIKAYIA BUSHAYAEMbCA AK CIMPame2iuna.

Baoicnugicmv  epexmusnoi  komymikayii  nonseae 6 3a06e3neYeHHi  HANEHCHO2O
CNpUtiHAMMSA NOBIOOMIEHHS Ma MOYHO020 PO3YMIHHA IH@oOpMmayii, sKa y HbOMY
nepedacmucs. Komynikamusena 63aemodis y KOHmMeKCMi WLIIOOHUX 020]I0UWeHb CHPUSE
no6y006i basxcanux OJisi A8MOPI8 WLIHOOHUX 020JI0UEHb CIMOCYHKIG.

Aemopu anenomMosHUX WIOOHUX 020]I0WEHb NPASHYMb 00CASMU Memu KOMYHIKayii, AKa
NONA2AE Yy NOWYKY JHOOUHU, AKA MOJce Cmamu K POMAHMUYHUM NAPMHEPOM, MaK i
BUKOHY8amu [HWI poni y dcummi cy0’€ekma 02010ueHHs. Y cmammi 00CaioNCyromsbcs
COYIONIHeBICMUYHI MA JITHSBOKYIbMYPHI 0COOIUBOCMI Yb02O ABUWA, 3 POKYCOM HA me, 5K
MOBHI NpUTOMU CRPUAIOMYb YAPAGIIHHIO 8PANCEHHAMU Y YUDPOBOMY RPOCMOPI.

Knrwwuosi cnosa: wniobne oconoweHHs, 000amoK Ol 3HAUOMCMS, ephekmueHa
KOMYHIKayis, KOMYHIKAMUBHA cmpamezis, camonpeszeHmayis, OUCKYpCUBHe
KOHCMPYIOBAHHS, COYIONTHeGICMUYHT 0COOIUBOCTI, JIIHEBOKYIbMYPHUL KOHMEKCM
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Tsymbaliuk V.V., Sociolinguistic and Linguocultural Features of English-Language
Matrimonial Advertisements

The article examines the linguistic features of English-language matrimonial
advertisements in the context of sociolinguistic and linguocultural factors that influence
their construction and subsequent distribution on Internet sites and dating apps. The
popular dating apps Tinder and Badoo were chosen for the analysis.

The diversity in the content of matrimonial advertisements, the views of candidates on
marriage, their expectations of the other person, and the ways they present themselves
reflects the rapid and dramatic transformations taking place in the social and cultural life
of society.

The paper examines the lexical composition and stylistic features of matrimonial
advertisements, as well as the communication strategies used by their authors to represent
themselves and their desires, and to express their expectations of a potential partner.
Virtual dating platforms, such as websites and apps, provide users with the opportunity to
consciously discursively shape and manage their desired self-image. This is especially
important in the context of the analysed matrimonial advertisements, where language
becomes a tool for creating the desired impression and communication is defined as
strategic.

The importance of effective communication is to ensure that the message is properly
received and the information conveyed is accurately understood. Communicative
interaction in the context of matrimonial advertisements contributes to building the desired
relationship for the authors of matrimonial advertisements.

The authors of English-language matrimonial advertisements seek to achieve the goal
of communication, which is to find a person who can become a romantic partner and
perform other roles in the life of the ad’s subject. The article explores the sociolinguistic
and linguocultural features of this phenomenon, with a focus on how linguistic devices
contribute to the impression management in the digital space.

Key words: matrimonial advertisement, dating app, effective communication,
communication strategy, impression management, potential partner, sociolinguistic and
linguocultural context

Beryn. MeTtoan KOMyHiKallli €BOJIOLIOHYBalM, 30KpeMa B KOHTEKCTI
3HAHOMCTB 1 TyOJtiKaIlii NUTFOOHUX OTOJIONIEHb, TOMY JIHTBICTUYHI JTOCTIIHKEHHS
NUTFOOHWX ~ OTOJIONMIEHh CTAlOTh KIIOYOBUMH I PO3YMIHHS — COIIaIbHUX
TpaHcopmarllii, 3MiH y TEHACPHHX POJISAX, KYJIbTYPHUX HOPM 1 MOBHOL
pernpe3eHTallii MapTHEPCHKUX CTOCYHKIB.

[1I1r06HE OroNOIIeHHSI BIITPAE BAXIIMBY pOJib Y (POpMyBaHHI TOYATKOBOIO
B3a€MOPO3YMIHHSI Ta Y3TO/KE€HHI OYIKyBaHb MDK MOTCHLIMHUMH MapTHEPAMHU.
BoHo ciyrye cBO€pimHUM KOMYHIKAaTHBHHM 3aCO00M, SIKHH JO3BOJISE€ 3aKIAcTH
HaJIMHUA QyHIAMEHT 715 TOJANbIINX CTOCYHKIB III€ Ha €Talll MePIIOro KOHTAKTY.
Xoua mepexa «[HTepHeT» Hapasi € MPOBITHUM JHKEPETIOM JIJIs TIONTYKY MapTHEPIB,
BHU3HAUEHHS HUTIOOHUX OTOJIOUIEHbB, IKe (POPMYITIOETHCS SIK «TEKCTH, OIMyOJI1KOBaHI
3 METOI0 3HAWTH MapTHepa Ui BCTAHOBIEHHS TPUBAIMX a00 KOPOTKOCTPOKOBHX
CTOCYHKIBY», 3QJIMIIIA€THLCA a0COMOTHO akTyansHuM (Velyka, 2019).
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Merta, sixa moJsirae y MOUIYKYy MapTHEpa, 3aJMIIUIACS HE3MIHHOIO, MPOTE
3MIHUBCSI CHOCIO 1i JocsrHeHHs, TOOTO BimOyBCS mepexid Bif APYKOBAHHX
NUTIOOHKMX OTOJIOLIEHB A0 NUTFOOHUX OTOJIOLIEHb Y I0JaTKaX 3HalOMCTB.

Kputuunuii orasig Jireparypu, KOHIENTYaJbLHUX PaMOK, Trinmores.
CoOLIOMIHIBICTUYHI Ta JIHTBOKYJBTYPHI OCOOJIMBOCTI IUIFOOHUX OTOJIOIIEHB
3’BISUTMCS Y poOOTax BUAATHUX JIIHTBICTIB, 1110 BUBYAJIU B3a€MO3B 30K MOBH Ta
cycninecrBa. Jx. ®erm, JI. Kamepon, II. Ex6pook 1 [Ix. Kou anamizyBanu
CTPYKTYpY Ta 3MICT aHTJIOMOBHUX IUTFOOHHMX OTOJIONICHb, 3BEPTAIOYM yBary Ha
B)KMBAHHS MOBHHUX 3aC00iB, 1110 BiI0OOpaxaloTh COILIIOKYJIBTYPHI HIOAHCH. Y CBOIO
yepry, . Kpucran ta JIx. CmIT po3rismany mi aclieKTH Y KOHTEKCTI 3arajibHOi
TEHJICHIIII PO3BUTKY MOBM Ta 1ii BHUKOPUCTAHHS Yy CYYaCHOMY CYCHIIbCTBI.
Hamionaneni gocmanuky, taki gk [. O. Benuka, €. B. 3umuu, 1. B. BacskiBcbka,
O. B. BpoBkiHa, TakoXX MOJy4YWJIUCS A0 M€l TUCKYCli, aganTyloud 3araibHi
KOHIIEMIIT COIIOJIHIBICTUKA JO YKPaiHOMOBHOTO KOHTEKCTY Ta PO3IJIsAar0uu
crienriKy NITFOOHUX OT0JIONIEHb.

anc-10pr Cyrtep (Suter, 1993) yBOAWTH TOHSTTS «TPAAMIIHUX)» THIIIB
TEKCTy, MiJ SKUMU PO3YMIIOThCS CTaHIApPTHU30BaHI MOBHI (opMartu, 10 HaOyJIH
3HAYEHHS COLIaJdbHO NPUUHATHUX 3pa3KiB MOBHOI TOBEIIHKA Yy TMEBHIN
MOBJICHHEBIN criuyIbHOTI. L1 TeKkcTOBI hopMaTH € 3aralbHOBU3HAHUMHU 1 CIYTYIOTh
3pa3KaMH Ui CTBOPEHHS i 1IHTeprpeTalii TeKCTIB, MPU3HAYCHUX AJISl TOCSITHEHHS
KOHKPETHHX, MOBTOPIOBAHUX KOMYHIKATHUBHUX IIell. BOHM MaroTh ycTasieHy
CTPYKTYPY, 3MICT 1 OpMallbHI XapaKTePUCTUKH, SKI BIAMOBITAIOTH COIIATIEHAM
HOpPMaM 1 OYiKyBaHHSIM, BIIACTUBUM JJIs1 JAHOI CIUIBHOTH.

3riIHO 3 MWM BU3HAYEHHSM, NLTIOOHE OTOJIONMICHHS MOKHA PO3TIISAATH SK
OJINH i3 TAKMX «TPajMIifHUX» THIIB TekcTy. MOro xapakTepHi pucH — 30KpeMa,
¢dbopMa, MOBa 1 IEKCUYHUI CKJIa]l — BIANOBIIal0Th 3arajJbHONPUIHIATIM YSBICHHSIM
IpO CTPYKTYpPY Ta MpPU3HAYEHHS LbOr0 BUIAY KOMYHIKAIlli, SKUH CIyrye s
NOIIYKY MOTeHIiiHoro naptuepa (Suter, 1993).

Boanouac Busnauenna [.-FO. Cyrepa MoXHa MOB’S3aTH 3 KPUTHYHHUM
muckypc-aamizoMm (KJIA), ockiabku OCTaHHIM 3aliMAa€TbCsl BUBUECHHSM TOTO, SIK
MOBHI CTPYKTYpH BiJIOOpakaloTh 1 MIATPUMYIOTh II€BHI COIlIQJIbHI HOPMHU Ta
imeonorii. KJIA mochimkye, SIKUM YHHOM «TPAIUINIAHI» THIH TEKCTIB, SK-OT
NUTFOOHI  OTOJIONICHHS, CIYTYIOTh MeEXaHI3MaMH CoIliajdbHOI 1HTerpamii Ta
KOHTPOJIIO,  3aKpilUIIOIOYM  yCTalieHI  KOMYHIKaTHUBHI  momeni.  Yepes
CTaHJapTHU30BaHl (PopMaTH TaKUX TEKCTIB MOJKHA BIACTIKYBaTH, SIK JUCKYpPCHU
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BIJITBOPIOIOTh COIliaJIbHI BIAHOCHMHU 1 3aKPIIUIIOIOTH MEBHI PO, OYIKYBaHHS Ta
IIIHHOCTI B CyCTUIBbCTBRI.

VY nmocnmigKeHHI 3aCTOCOBYBajacs TPUBUMIpHA Moneib auckypcy Hopmana
@epknada, sSKa MIMPOKO 3aCTOCOBYETHCS B KOHTEKCTI KPUTHYHOTO JAHMCKYPC
anamizy (Fairclough, 2001). L{s Mmoaens ckiiaaeTbcsi 3 TPHOX OCHOBHUX BHUMIPIB:
aHayi3 TEeKCTy, aHali3 JUCKYpPCUBHHUX NpPAKTHUK Ta aHali3 COLIOKYJIbTYPHHX
npakTuk. L1 BuMipu ¢hopmyroTh 6a30BYy CTPYKTYpPY aHaIi3y, siIKa OXOIUIIOE YBECH
MPOIIEC COIIAILHOT B3a€EMO/IIi yepe3 MOBY Ta TeKCT. KoxkeH 3 HUX 30CepeKeHui
Ha MIEBHOMY aCIIeKTi TEKCTY, B3aEMO/Iii Ta IXHROTO BIUIMBY Ha CYCHIBCTBO.

[lepmmii BuMip — aHai3 TEKCTy, SKUA TICHO TIOB’SI3aHUNA 3 TOHATTIM
OMHCY TEKCTy — TMepeadavae IeTanbHUN aHalli3 (OpMaTbHUX XapaKTEPUCTHK
TekcTy. Ha mpomy eTami JOCHITHUKH 30CEPEeKYIOTHCS Ha imeHTH(IKaIii Ta
MapKyBaHHI MOBHHX €JIEMEHTIB, III0 BUKOPHCTOBYIOTHCS y TEKCTi, TaKuUX SK
JIEKCUYHI Ta CHHTAaKCUYHI CTpyKTypu. Llei anami3 n103Bosisi€ pO3IISHYTH, SIK TEKCT
CTPYKTYpOBaHO 1 SIKI MOBHI 3aCOOM 3aCTOCOBYIOTBCS JJIsSI TMepeaadl MeBHUX 11ei
abo emorii. Onuc € KIOYOBUM i TOro, MO0 3pO3YMITH, SIK JIHTBICTHYHI
0COOJIUBOCTI TEKCTy (OPMYIOTh HOTO 3MICT 1 HaAalTh HOMY OCOOJIUBOI
BupasHocti (Fairclough, 2001).

Jlpyruii BUMip — aHaji3 TUCKYPCUBHHX MPAKTHUK, KU Niependadae HaTaHHS
IHTepIpeTalii — TOCHIIXKY€E 3B’ SI30K MK TEKCTOM 1 COIlaJIbHOIO B3aemojiero. Ha
IIbOMY €Talli TeKCT PO3TIIATAEThCS HE TUIBKH K 3aBEPIICHUN MPOIYKT, aje i SIK
YaCTUHA KOMYHIKaLIHHOTO MPOILECY, Y AKOMY BiH OyB CTBOPEHUH 1 CHIPUIHITHIA.
[nTepnperalliss BpaxoBy€e KOTHITHBHI IPOIIECH, IO BiIOYBAaIOTHCS Y CBIJIOMOCTI
YUTAYiB UM CIIyXadiB MiJ yac B3aeMoii 3 TekcToM. Lle Bkitouae ixHiil ocoOucTuit
JOCBiJl, 3HAHHA, KYJbTYpHUH KOHTEKCT Ta OYIKYBAaHHS, SIKi BIUTUBAIOTH Ha
PO3YMIHHA TEKCTy. TakuM YMHOM, IHTEPHpETALlisl T03BOJISIE 3pDO3YMITH, K TEKCT
CIIpUHUMAETHCSL AyJUTOPIEI0, 1 SIKI 3HAYCHHS BOHA MOMY HaJa€e 3aJeXHO BiJl
koHTekcty (Fairclough, 2001).

TpeTiit BUMIp — aHaI3 COLIOKYJIbTYPHUX MPAKTHUK, SKUN TICHO MOB’SI3aHUM 3
MOSICHEHHSIM ~ 3arajbHOTO KOHTEKCTY — 30CEPEKYEThCS Ha 3B’I3KYy MIXK
B3a€EMOJIIE€I0, sKa BiAOYBA€ThCS I Yac IHTEPIpEeTarii TEKCTy, Ta MHPIIUM
COLIAIbHUM  CEpPEelOBUIIEM.  AHAMI3YyIOThCS  COLIOKYJIBTYpPHI,  MOJITHYHI,
€KOHOMIYHI Ta 171e0JI0T14HI (paKTOpH, K1 BIUIMBAIOTh Ha CTBOPEHHS TEKCTy Ta Ha
yoro copuiHATTA. [losicHEHHS [03BOJsIE 3PO3YMITH, SK TEKCTOBI TMPAKTUKU
B1J100pakaroTh 1 MIATPUMYIOTh NIEBHI CTPYKTYPH BJIaJH Ta 17I€0JIOTIi Y CYCIJIbCTRI.
ToOTO TEKCT pO3TIAAAETHCS SIK IHCTPYMEHT, [0 MOKE 3MIIHIOBATH a00 KHUIATH
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BUKJIMK ICHYIOYUM COIlaJIbHUM HOpPMaM Ta BIUTUBATH Ha CYCIIJIbHI MEPEKOHAHHS
(Fairclough, 2001).

TakuM 4YWHOM, KPUTUYHHUI aHaNi3 JUCKYPCY € KOMIUIEKCHUM IiIXO0M,
AKUI mepen0Oavyae He TUIBKM aHAN3 TEKCTy SK 130JbOBAHOTO 00’€KTa, aie i
PO3YMiHHS HOro SK YacCTUHU JWHAMIYHOTO IMPOIECY B3a€EMOJIi MIXX MOBOIO,
CoLIlaJIbHUMU MPaKTUKaMH 1 cycrninbHuMHU cTpykTypamu (Fairclough, 2002).

MetopoJiorisa  gocaigkennsi. JlocnmipKeHHST BKJIIOYA€ BHKOPUCTAHHS
TPUBUMIPHOT MOJIENl KPUTUYHOTO JUCKypC-aHalidy, 3ampornoHoBanoi Hopmanom
depknadom, a TAKOK METOJAMKUA KOHTEHT-aHaIII3y. Y 1IbOMY JOCHIKEHHI OIMKMCaH1
MOBJICHHEBI €JI€MEHTH, SIKI BUKOPHUCTOBYIOTh KopucTyBaul Tinder Ta Badoo mis
1HII[1FOBaHHS PO3MOBHOTO JUCKYPCY.

VY craTTi 3A1iCHIOETHCS aHaui3 (GOpMajIbHUX XapaKTEPUCTHK TEKCTYy, TOOTO
JIEKCUYHUX T4 CHHTAKCUYHUX OCOOJIMBOCTEH aHTJIOMOBHUX HUTIOOHHUX OTrOJIOIICHD,
B3a€MOJII TEKCTy Ta COIUAJIbHOTO KOHTEKCTY, a TaKOX BIUIMBY COIIaJIbHOTO
Cepe/IOBUIIA HA TEKCT 1 HOTO CIPUUHSTTS.

OTxe, JOCHIIKEHHSI aHTJIOMOBHHMX HUIIOOHUX OrOJOLIEHh OyJIO BHKOHAHE
noeranHo. Ha moyatkoBomy ertami Oyino chopMmyiibOBaHO II 1 3aBAaHHS, IO
JO3BOJIMJIO  3’SICYBaTH, SIKI AaCMEeKTH M[IIIOOHUX OrOJIOIIEHb MOTPeOYIOTh
JETaNbHOTO BUBYEHHS, HAMpPUKIAd, SK BHUKOPUCTAHI MOBHI CTPYKTYpHU
BiIOOpaXXaloTh COIlaNbHI 1 KyJabTypHI HOpMH. HacTymHi eramu BKIIIOYaIOTh
BUOIpKY Ta CUCTEMATHYHHUI 301p JIHrBICTUYHUX JaHuX. [licis 300py naHux OyB
npoBeaeHU X anami3. [HTepmpeTallisi pe3ynbTaTiB JOMOMOIia CHOpMYIIIOBATH
BUCHOBKH TIPO T€, SIK OTOJIOIICHHS B1JJOOpa)KarOTh COLlaIbHI 1 KyJIbTYpHI HOPMHU, a
TaKOX BIUIMBAIOTh HAa COPUUHATTS IUTIO0Y.

Pe3yabTaTH JociaigkeHHsi Ta oO0roBopeHHsi. KokHa KOMyHIKaTWBHa
CUTYyaIlisl Ma€ CBIl KOHTEKCT, SIKM BH3HA4Ya€ BUOIp MOBHUX 3ac00iB, IHTOHAIIIT Ta
HeBepOanbHUX curHamiiB. llel BuOip 3aBXKIW MIAMOPSAKOBAHUN METI, Ky MU
IparHeMo JOCSATTH B KOXKHIM KOHKpeTHiN cutyanii MoBieHHs. Came ToMmy OyIib-
sAKa KOMYHIKaIlis Moxke OyTu BU3Ha4eHa sk «ctpareriyHa» (bpoekina, 2009). V
HAIIOMY BHUMAJKY OYIKyBaHUM pe3yJbTaTOM, TOOTO METOI0 CHUIKYBAaHHA, €
BCTAHOBJICHHSI KOHTAKTy 3 MOTEHLUIMHUM NapTHEPOM 3 METOI0 MOAAIbIIOTrO
CHOUIKYBaHHS Juisi BUOYIOBYBaHHS JOBTOTPUBANUX a00 KOPOTKOTPUBAIHMX
CTOCYHKIB.

Sk 3a3Hauvanocs pasiiie, A JOCTIIKEHHS BUKOPUCTOBYETHCA TPUBUMIPHA
MozeNb aucKypcuBHoro ananizy H. ®epknada. g momens Auckypc-aHamizy
JI03BOJIsIE BCEOIYHO JOCTIANTA KOMYHIKATUBHHUM aKT HUILXOM PO3TJISIY TEKCTY Ha
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TPHOX PIBHAX: TEKCTyaJbHOMY, JUCKYpPCHBHOMY Ta  COLIOKYJbTYpPHOMY
(Fairclough, 2001). B mnamoMy [ocuipkeHHI Led MiAXiA PO3KpUBAE, SIK
OCOOJIMBOCTI ~ QHIJIOMOBHMX IIIIOOHUX OTOJIOIICHb MIiAMOPSIAKOBAHI  METI
BCTAHOBJICHHS KOHTAaKTy 3 TOTEHUIHHUM mapTHepoM. Ha mnepmomy piBHI
aHaTI3y€eThCS CaMa TEKCTOBAa CTPYKTypa, TOOTO JIEKCHUYHI Ta CHHTAKCHYHI
0co0MMBOCTI, MO (HOPMYIOTH LITBOBY atMocdepy Ta iMiJxk aBTopa. Ha piBHI
JTUCKYPCUBHOT TPAKTHKU JOCTIKYETHCS BHUPOOHUIITBO, PO3MOBCIOKCHHS Ta
CTHOKMBAHHS TEKCTY B ME¥KaX COLIOKYJIbTYPHUX PAMOK, K1 JUKTYIOTh OYIKYBaHHS
Ta Mojieni B3aeMo/ii. Ha TpeThoMy, COLIOKYJIBTYPHOMY, PiBHI PO3KPHUBAETHCS, SIK
HIMPUINHA COIIaIbHUNA KOHTEKCT BIUTUBAE HA 1HTEPIPETAIIIO TEKCTY 1 3aKPIIUICHHS
NEBHUX I[IHHICHUX OPIEHTUPIB, 30KpeMa, IO CTOCYIOThCA POJI MAPTHEPCHKUX
CTOCYHKIB y CYCHUIbCTBI.

3acTocyBaHHS IIi€i MOJENi JOTIOMAara€ TMPOCTEXKHUTH, SIK OTOJIOMICHHS Y
BU3HAUEHUX KOMYHIKaTHBHUX CHUTYyallisiXx BHUOYAOBYIOTh MOBHI CTpaTerii, IIo
BIJIMIOBITal0OTh OYIKyBAaHOMY pPE3YJbTAaTy — JOCSITHEHHIO KOHTAKTy 3 MOTEHIIHHUM
naptHepoM. lLlell miaxig O03BOJIIE CUCTEMHO BpaxyBaTH SK 1HAWBIIyaslbHI
KOTHITUBHI, TaK 1 KOJICKTUBHI COIliaJbHI YAHHUKH, 1110 BIUTMBAIOTh HA (OpMYBaHHS
Ta CHPUMHATTA KOMYHIKAaTHBHHUX aKTIB Yy KOHTEKCTI OCOOMCTHX OTOJIOIICHb
(Behnam & Mahmoudy, 2013).

3BepHIMOCS /0 TPUKIAIIB, SKI TPEICTAaBIEHI B TaKWX JOJATKax IS
3HalioMcTB sk Tinder Ta Badoo 1 po3risiHbMO X MoeTarHo.

OronomieHHs, po3MillieHe B AOAATKy Ajs 3HaioMcTB Tinder 4oioBikoM 26
pPOKiB, MICTUTh 3arajJioM HEUTpajdbHy JEKCHUKY, OJHaK Yy HBOMY BCE XK
BUKOPHCTOBYIOTBCS CJIOBA, SIKI HaJalOTh TEKCTYy OCOOMCTOTO 1 HaBITh €MOIIITHOTO
BIITIHKY, HampuKian: “soulmate”, “partner”, “good food”, “beautiful scenery”,
“boring”, “sad routine”, “feelings of pain, joy, and loneliness”. Bouu He TUIbKU
OTHUCYIOTh KOHKPETHI Oa)kaHHS 4YOJIOBiKa, ajie i CTBOPIOIOTH 00pa3 MOTEHIIHHOTO
3B’S3KYy, SIKMWA BIH IIyKae€, 13 CHJIbHUM aKIICHTOM Ha CHUIBHOMY €MOLIHHOMY
nepexuBaHHl. BukopucrtanHs Takux ciiB, K “soulmate” 1 “lover”, Hagae TEKCTY
POMaHTUYHOTO 3a0apBICHHS, 10 MIJCHIIOE MOTO CIPSMOBAHICTh Ha CEPHO3HI Ta
IMOOKI CTOCYHKH.

Oronomienns, po3milieHe Ha caiti Badoo xinkoio 47 pokiB, MICTHTbH
JIEKCUKY, IO JONOMAara€ CTBOPUTH 00pa3 IpYXKHBOI, BIIKpUTOi, i, B MEBHOMY
CEHCl, TpamuIliiHOI JroAMHU. JIeKCMKa BKIIIOYAE Taki emiTeTH, sk “‘cheerful”,
“kind” Ta “generous”, 1o HaAalOTh TEKCTY TEIUIOTY Ta JIEMOHCTPYIOTh MO3UTHUBHI
AKOCTI XIHKU. Bukopucranus igiomu “young at heart’ MiIKPECHIOe, IO JKIHKA €
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AKTUBHOIO 1 YKUTTEPAIICHOIO JIFOIMHOI0, HE3BAXKAIOYM Ha BiK. JIGKCUYHI OZMHUIT
JUIsl OTIUCY AKTHBHOTO CIOCO0Y XUTTA “hiking”, “outdoors”, “chess”, 1 “board
games” B1IOOpaxaroTh ii 1HTEpECH 1 MepearTh BPaKCHHsS Mpo 1i aKTUBHHUM Ta
Oararorpannuii cnioci® xutTs. [lopsia 3 um, cioBa “date”, “fall in love”, “best
friend”, 1 “get married” MAKpeCIIOOTH 1i HaMIp 3HANTH HE MPOCTO MApTHEPA, a
JIOAWHY, 3 SIKOIO MOXXHA MOOYyAyBaTHh CTaOlIbHI, TOBrOTPHUBAJl CTOCYHKH, IO
MOYMHAIOTHCS 3 IPY>KOU 1 BEyTh A0 HLTI00Y.

Ha cuHTakcuyHOMy  piBHI  HUIIOOHI  OTOJIOIIEHHS  TaKOX  4acTo
XapaKTepU3ylTh OCOOUCTICTh JIOAWHM, sSKa iX Hanucana. Hampukian,
OT'OJIOIIEHHS YOJIOBIKIB 3/1€01IBIIOTO CKJIAal0ThCs 3 KOPOTKUX, MMPOCTUX PEUCHb,
10 pOOUTH TEKCT JICTKUM JJIsl COPUNHSATTSA, K y peueHHi ‘I 'm Japanese who live
in Tokyo” € mpocTUM 3a CTPYKTypor Ta 1H()OpMATUBHUM 3a 3MICTOM. TekcT
OTOJIOIICHHS YOJIOBIKA MICTUTh TpaMaTHUHy NOMUIKY (“I’m Japanese who live in
Tokyo” 3amictb “I'm Japanese who lives in Tokyo”), mo mMoxe BKa3yBaTH Ha Te,
IO aHITChKa HE € PiAHOI0 MOBOIO aBTOpa, IO CTBOPIOE NESIKUN Oap’ep y
KOMYHIKaIlii, ajie¢ 0JHOYACHO J0JA€ TEKCTY aBTEHTUYHOCTI.

[Ipore momeKkyau aBTOpPH TMOBIJOMJIEHb BHKOPHCTOBYIOTH  CKJIAJHI
IMIIEpAaTUBHI ~ CTPYKTYpH, 3a JOMOMOTOI SIKHX HAMaramThCsi 3allydduTH
CIIIBPO3MOBHHMKIB JI0 CHUIbHOI JisibHOCTI. Hampuknan: “Share with me your
feelings of pain, and joy, and loneliness, and let’s share them”. Buxopuctanus
MOJICUHJETOHY (TpUpa30Be TOBTOPEHHS CHOJYYHUKA CYpSAHOCTI  “and”)
HiKpecItoe 6e3nepepBHICTh Ta B3a€MOIIOB I3aHICTh PI3HUX €MOIIHHUX CTaHIB, SKI
BiH Oaxkae po3nuutu 3 maptHepoMm. KpiMm Toro, Bukopuctanus dopmu “let’s” y
pedeHHsIX “let’s share them” 1 “Let’s enjoy life together!” nomae BiITIHKY
OJIM3BKOCTI Ta 3aIpollly€e MOTEHIHOTO MapTHEpa 10 CHUIBHOI Jii, CTBOPIOIOYU
BITUYTTS B3a€MHOCTI.

OronomieHHs KIHOK 3a3BUYail XapaKTEPHU3YIOThCS PEUCHHSMHU CEPEIHBOI
JOBXKMHH, IO € IPUPOIHUM JUIsl Takol popmu KoMyHikaiii. BukopuctoByroTbes
POCTI pedeHHs s camornipeseHTanii (“’m a cheerful, kind, generous woman who
is young at heart”), 1 CKJIa[HIII peUEHHS JJI OMUCY OYiIKyBaHb BiJ CTOCYHKIB (“‘/
wanna meet someone I can date and get to know as friends first, ultimately I
wanna fall in love with my best friend and then get married”). lle nomae TekcTy
CTPYKTYpPOBAHOCTI Ta JIOTIYHOCTI, JTO3BOJISIIOYH TIOCTYTIOBO PO3KPUTH ii IHTEpECH, a
NOTIM TEPEeUTH [0 OUiKyBaHb BiJ mapTHepa. ['padoH “wanna”, mo ciayrye
COITIOJIIHTBICTUYHMM MapKEPOM COJIIAPHOCTI 1 OJM3BKOCTI 3 KOMYHIKaTUBHUM
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MapTHEPOM, JIEUI0 3MIHIOE€ CTUJIICTHUHUN PericTp MoBIAOMIIEHHS 3 (HOpMajIbHOTO
Ha JAPYKHIH.

Tekct orosomeHHs 47-piyHOi JKIHKM HalnmMCaHUW  37e01IbIIOTO Y
TENepilIHbOMY 4aci, 10 CTBOPIOE €(PEeKT MPUCYTHOCTI, HEHauYe BOHA TOBOPHUTH 3
NOTEHI[IHHUM TIApTHEPOM HE AaCHHXPOHHO, a B peanbHOMY daci. Hampukman,
pedenss “I love hiking and getting to the outdoors in my free time, but I'm also
just as happy spending time at home playing chess and other board games”
nepesnivye ii MOTOYHI IHTEPEeCH Ta aKTUBHOCTI, BOJHOYAC IMiIKPECITIOI0YH, 1110 BOHA
I[IHy€ PI3HOMAHITHICTh Yy CBOEMY KHUTTI. BukopuctanHs ckopoueHHs “‘I'm”
3amicTh “I am” 1 y)Ke 3rajaHoro pasimie He)OpMaIbHOTO “wanna’ 3aMicTh “want
t0” pOOUTH TEKCT MEHIII OMIIIIHHUM, a OTXKE, OUTBII JOCTYITHUM 1 IPYKHIM.

[aTepnperaliis NUTIOOHUX OTOJOLIEHh BUMAara€e po3risily HE JIUIIE IXHbOTO
JIHTBICTUYHOTO HAMOBHEHHS, a W COLIAJIbHUX KOHTEKCTIB, y SIKAUX BOHHU
(GYHKIIOHYIOTh, @ TaKOXX KOTHITUBHHUX MPOIIECIB, SIKI aKTUBYIOTHCS MiA 4ac ix
cnpuidHATTA. Lli TekcTn € hakTHIHO KOMYHIKATUBHUMHU aKTaMH, 1[0 aKTUBYIOTh Y
YUTa4yiB TEBHI CXEMU PO3YMIHHSA, SIKI IPYHTYIOTbCSI Ha iXHBOMY OCOOHCTOMY
JOCBili, COIIIOKYJIbTYPHUX 3HAHHSAX Ta OYIKyBaHHSAX IIOJAO POMAHTUIHHUX
CTOCYHKIB.

[ToTeHuiitHUM MapTHEP, YUTAKOUH OTOJIONICHHS, IMOBIPHO, IHTEPIIPETYE HOTO
K KOMYHIKaTUBHHUU aKT, LI0 CHPSAMOBAaHUN Ha CTBOPEHHS MI>KOCOOMCTICHOTO
3B’S3Ky 3 MOTCHIIMHMM TapTHepoM. Lli OrosoIIeHHs anenrorTh 0 HIHHOCTEH
Cy4acHOTO 1HAMBIAA, SIKUW MparHe BUWUTH 3a MEXI PYTUHU Ta 3HAXOJUTh CEHC Y
NepeKUBaHHI HOBHX BPaXKEHb Pa30M i3 MapTHEPOM.

(13

Kpim Toro, BepOanmpHi 3aco0M eMOTHBHOI ekcmpecii (Hampuknaa, ‘“sad

29

routine,” “feelings of pain, and joy, and loneliness,””) CIOHyKaOTh O aKTUBAIlli Yy
pELMITi€HTa TEBHUX KOTHITUBHUX CXEM, OB’ SI3aHUX 13 €eMOLIHHOI0 BPa3IMUBICTIO Ta
MparHeHHsAM JI0 TJIMOOKOTO €MOIIMHOrO 3B’s3KYy. Taki MOBJIEHHEBI 1HCTPYMEHTHU
penpe3eHTallii BHyTPIIIHIX CTaHIB KOMYHIKAHTIB MOXYTb MIJCUIIOBATU BIAUYTTS
eMIatii Ta TOTOBHOCTI [JI0 MDKOCOOHMCTICHOTO 3B’SI3Ky, OCKUIbKH Oarato
kopuctyBauiB Tinder ou4iKylOTh BiJl MapTHEPIB SIK POMAHTHYHOTO, TaK 1
eMOIIIMHOTO 3B’s13Ky. OroJIOlIeHHS aKTHBYE KOTHITMBHI MEXaHI3MH eMIlaTii Ta
EMOIIITHOTO PE30HAHCY, IO CIPHUSE TIUOMIOMY PO3YMIHHIO TEKCTY Ta ITiABHUIIYE
1oro npuBabIUBICTb JUIs IEBHOI ayIUTOPIi.

[Inr06H1 OrOJOMIEHHS TAaKOX MOXYTh ACOILIIOBATUCS 3 YABICHHSMHU MPO
CTablIBHICTh, 3PUIICTh TA MPArHeHHS 10 JOBTOTPUBAIMX BigHOCWH. Hampukian,

aBTOPKA MIIKPECIIOE, O MIYKA€ HEe MPOCTO POMAaHTUYHOTO MapTHEpPa, a “opyea,” 3
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SIKUM MOHa OyJyBaTH CTOCYHKHU IMOCTYIIOBO, 10 BUKJIMKAE Y YUTa4a acorarii 3
0e3neKoro, MIATPUMKOIO Ta €MOIIHOI 3pumicTio. BukopucrtanHs Takux
MO3UTHBHO 3a0apBJICHUX CMTETIB SIK “cheerful, kind, generous,” a TakoX 17110MHU
“young at heart” CTBOPIOIOTH 00pa3 JIIOJWHM, KA 3aBXKIM TOTOBA JIO HOBHX
EMOIIMHUX 3B’A3KIB 1 CHIJILHOIO MalOyTHHOTO. [HTepmpeTallist orosomeHHs 47-
pIYHOT JKIHKM 3 TO3UIIN KOTHITUBHUX OYIKYBaHb CIHUPAETHCA HAa  KYyJbTYpHI
YSIBJIGHHS TIPO TPAJUIIINHI CIMEMHI I[IHHOCTI, /e B3a€EMOPO3yMIHHS Ta JApyxkoa €
(GyHIaMEHTOM POMAaHTHYHHUX CTOCYHKIB. TakMM YMHOM, YMTa4y IHTEPOPETYE L
TEKCT Yepe3 MPU3My KyJbTYpPHOTO CTEPEOTUITY MPO “ieanbHOr0 napTHepa-apyra,”
10 MO>K€ 3HAYHO MIABUILUTH PIBEHb 3AIy4E€HOCTI.

B 000x HaBegeHUX BHILE OrOJIOLIEHHSAX BUKOPUCTaHI KOMYHIKATHBHI
CTparterii, ikl BIAMOBIIal0Th OYIKYBaHHIM 1 COIIOKYJIBTYPHUM MOJEISM B3a€EMO/IIT
MDK KOMYHIKAaHTaMU Ha KOHKpeTHHX Iuiatrgopmax. BOHM aKTUBYIOTH pi3HI
KOTHITUBHI CXE€MH Yy CBIJJOMOCTI ayAHMTOpii, M0 BigoOpaxkaioTh crHenudiuxi
YSIBJICHHS TIPO POMAHTUYHI CTOCYHKH Ta COIllalibHI poJil mapTHepiB. Lle mo3Bosise
IHTEPIPETYBaTH TEKCTHU HE JIMINE SIK TMOBIIOMJICHHS, a SIK YaCTUHY MIUPIIOTO
MpOIECy COIllajbHOI B3a€EMOJIIi, IO BHUMAara€ BIJ YYaCHUKIB KOMYHIKAIi
3a]lydeHHSI BJIACHOTO JOCBiAY, 3HaHb Ta KyJIbTYPHUX KOJIB JJISl iXHROTO MOBHOTO
PO3YMIHHS.

OcTanHii eTan KpUTHYHOTO aHaNI3y JUCKYPCY CTOCYETHCS 3B’ SI3KY TEKCTY 13
HIUPIIUM  COLAJIbHUM 1 KYJBTYPHUM CEpeoBUIIEM. Y CY4aCHOMY CBITI
MOMYJISIPU3YIOTHCS IIIHHOCTI, OPIEHTOBAaHI Ha CAaMOPO3BHUTOK, OCHIKEHHS CBITY
Ta TMOIIYK OCOOMCTOrOo IIAcTs 4Yepe3 3B’SA3KM 3 IHIIUMH JoAbMU. Tak, B
OTOJIOIIEHHI YOJIOBIKA MPOCTEXKYETHCSI THUIOBE ISl CYYacCHOTO CYyCIIJIbCTBA
MparHeHHs JO eMOIliHOT OJM3BKOCTI Ta 30CEpPeKEHHS Ha  CIUIBHHUX
nepekuBaHHAX. YOJIOBIK OMUCYE CBOIO TOBCSAKICHHY PYTUHY SIK “boring”, 110
BiloOpaxkae 3araJibHUN TPEHJ HE3aJ0BOJICHHS OYACHHICTIO Ta TIONIYK OB
HAIIOBHEHOIO 1 I[IKABOIO JKUTTS. TakKoX BaXXJIMBO 3a3HAYUTH, IO IHOro
OTOJIOLIEHHSI HAITMCAHE aHTJIIHCHKOI MOBOIO, XO4 aBTOP € sinoHIeM. Lle cBiaunTh
PO BUKOPHUCTAHHS aHTJIINACHKOI MOBH SIK MDKHapoAHoi ‘lingua franca’, a, BiaTak,
npo Tmio0aizaiilo KOMYHIKAIii Ta Cy4acHy TEHJICHIII0 JO BUKOPUCTAHHS
aHTJIIICHKOT MOBH SIK 3aC00Yy OXOIUICHHS OLIBIIOI aylIUTOpii, OCOOIMBO Ha TAKUX
MDKHapoaHuX 1aTdopmax, sk Tinder. BukopuctanHs aHTIHCHKOI MOBH STIOHIIEM
BKa3ye Ha Oa)KaHHS aBTOpa 3HAWTH MapTHEpa, MOKIIMBO, He ymiie 3 AnoHii, ane i
y 1HmUX KpaiHax. lle Moxke OyTH HACIIKOM 3pOCTarouoi BIAKPUTOCTI Pi3HUX
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CYCIIJIBCTB JI0 MDKKYJIBTYPHHX CTOCYHKIB Ta TIOUIYKY B3a€MOpPO3YMIHHS 3
MpEJACTaBHUKAMH 1HIIUX HAIliH, 1110 € HACIIIKOM TJI00ami3artii.

OroJonieHHs XIHKA Bi0Opa)ka€e akTyaldbHl TEHJCHIII B CTOCYHKax, KOJHU
JIOAM 3 BIKOM TNOYMHAIOTh AKTHUBHHUM MOIIYK MapTHEPa, KEPYIOUUCH OaKaHHIM
3HAUTH JIOAWHY, 3 SIKOIO MOXKHAa PpO3JIUIUTH HE JIMIIE POMAHTUKY, ale W
MOBCSIKAEHHE OyTTs. 3 Oy Ha cydacHuil (OKyC Ha MEHTAJIbHOMY 370pOB’i,
CaMOPO3BHUTKY Ta TApMOHIMHUX CTOCYHKAX, i1 MIAX1] — 3HAUTH “Kpamioro apyra’” —
MIKPECIIOE BAXKJIMBICTH €MOLIWHOT MIATPUMKA Ta ONMU3BKOCTI, a HE JIHIIe
(h13UYHOTO YU COILIAIBHOTO acHeKTy Hutoly. [nes 3HaiTh Mr000B ‘3 HaMKpanuMm
ApyroM” € TPOSIBOM CYYaCHOTO CHPUUHATTS CTOCYHKIB, KOJH JIIOIU TpParHyThb
napTHEpCTBa, MOOYJAOBAaHOTO Ha CHPAaBXKHIX EMOIIIMHUX 3B’s3KaX, a HE Ha
CTEPEOTUITHUX YSABIECHHSIX MPO TPAIUIINAHI POl y IUTIO01.

KpiMm Toro, BukopucTaHHsS Takoi IuiaTgopMu sl 3HaloMcTB sik Badoo,
BKa3y€ Ha 3pOCTaHHS TOMYJSPHOCTI OHJIAMH-3HAHOMCTB Cepell JIFOACH pPI3HHUX
BIKOBUX TpYI, SKl MParHyTh 3HAWTHU MapTHEPIB 32 MEKaMHU 3BUYHUX COLIAIbHHUX
rpyn. Lle cBiAUnTh Npo BIAKPUTICTH 10 HOBUX CIOCOOIB 3HAHOMCTBA 1 TOTOBHICTH
CKOpPHUCTATHCSl TepeBaraMu Cy4aCHUX TEXHOJIOTIH, 110 J03BOJIAIOTH PO3IIUPUTH
KOJIO 3HAMOMCTB 1 3HAWTH MIAXOMSILY JIIOJUHY, HE3AJIEKHO Bl reorpaiuHux 4u
COLlAJIbHUX OOMEKEHD.

3a pomomorow TpuBHMIpHOI Mozaeni nuckypcy Hopmana @epknada
IPOJEMOHCTPOBAHO, 10 IUIIOOHI OrOJIOIIEHHS HE JIMIIE € OCOOUCTUMU
3BEpHEHHSMH, ajie¢ i B1IOOpaxaroTh Cy4dacHI TEHICHINI y CTOCYHKaX, KyJIbTypHI
ySIBJICHHS TPO 3pUIMI LU0 1 3pOocTaiouy MOMYJSPHICTh OHJIANH-3HAHOMCTB Y
MOIIYKaX CTaOUIbHUX MAPTHEPCHKUX BITHOCHH.

BucHOBKM Ta mnepCcHeKTHBH NOAAJBIIMX AOCHiIKeHb. OTxe, aHami3
AHTJIOMOBHUX TUIFOOHUX OTOJIONIEHb BUSBISE BOYAOBaHI KyJIbTypHI HOPMHU Ta
coIliajibHI ~ OYIKyBaHHS II[0JI0 TApTHEpPCTBA Ta 17ealli3oBaHUX  0OOpasiB.
3acTocyBaHHS TPUBHUMIPHOI MOJEN KPUTUYHOTO JUCKypc-aHamizy Hopmana
Oepxnada J03BONISE PO3KPUTH CKIAAHY B3a€EMOII0 MIXK MOBHUMH €JIE€MEHTaMHU
OrOJIOIIEHb, IX COI[QJIbHUM KOHTEKCTOM 1 MPUXOBAaHUMHU KYyJIbTYpPHUMU
3Ha4YeHHSAMM. Takui MiAX1J AEMOHCTPYE, SK CaMOIpe3eHTallis 1 BHOIp MOBHHX
CTPYKTYpP Y IIUX OTOJIOLICHHSX CIPHUSIOTH (POPMYBaHHIO YSBICHHS PO 11€aTbHOTO
napTHepa, BIUIMBAlOYM HAa CYCHUIbHE CHpPUUHATTA wUT00y. PesynpTaTn
JOCTPKEHHSI TIOKa3yloTh, L0 1[I OTOJIOIIEHHS HE JIMIIEe BiOOpa)xaroTh, aje u
aKTUBHO TMIATPUMYIOTh TIaHIBHI I[IHHOCTI Ta OYIKyBaHHS II0JI0 CTOCYHKIB,
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HAKPECIIOIYN POJib AUCKYPCY Y BIATBOPEHHI HOPMATHUBHUX CTaHJAPTIB B MEXax
NEBHOTO KYJIBTYPHOTO CEpPEIOBUIIIA.

[Tomanpina mepcrnekThBa JOCHIIKEHb TMOJSAra€ y BHUBUCHHI Ta aHami3l
COLIOMIHTBICTUYHUX  Ta  JIHTBOKYJABTYPHUX  OCOOJMBOCTEH  MIIHOOHOTO
OTOJIOIIEHHS SIK OCOOJIMBOrO BUAY TEKCTY B AacHeKTl JUCKYpPCHBHOI'O
KOHCTPYIOBAaHHS 1HAMBIAYyaJbHO! 1IEHTUYHOCTI Ta 1JEHTUYHOCTI Oa)XaHOTo
napTHepa y UUIIOOHHMX OTOJIOLIEHHSIX, JIHIBOCTPYKTYPHHMX OCOOJMBOCTEN
HNUTFOOHUX ~ OrOJIOIIEHh  Ta  KOMYHIKATMBHUX  CTpaTerii  MO3UTHUBHOI

caMmopernpe3eHTarli y IUTFOOHUX OTOJIOIIECHHSX.
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The article studies how the memory of Holodomor is restored in contemporary
literature, using the example of the largest novel by Oksana Zabuzhko, a powerful and
influential novelist whose image as an ambassador of Ukrainian culture worldwide is
recognizable. Restoring the memory of the Holodomor genocide is relevant not only for
contemporary Ukrainians but also for the entire democratic world, as Russia continues to
use grain control as a weapon. The aim of the article is to demonstrate the formation of the
Great Famine theme in the novel using the imbrication technique. To achieve this goal,
historical findings are employed, and a close reading method is used. The analyzed
historical sources (A.Applebaum, A.Kozytskyi, R.Conquest, L.Lawton, S.Plohy, O.Subtelny)
prove that in addition to the terrible suffering that killed people of all ages, the traditional
Ukrainian lifestyle in the countryside was destroyed, the genetic fund of the people was
violated, which caused irreversible psychological changes in the Ukrainian
(self)awareness. Literary scholars (V.Dibrova, O.Pukhonska, N.Tymoshchuk, O.Wallo)
recapitulate that the deliberate silencing of the Holodomor by the Soviet regime and
government control created an equally deep trauma not only for the survivors but also for
the next gemerations of Ukrainians, which is reflected in fictional texts. The article’s
author detects and interprets the episodes in which the novel’s theme of the Great Famine
is manifested. Although the action unfolds in later times, and the Holodomor does not
pertain to the text’s main events, the trauma of starvation as a factor in the reality of the
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characters, and thus of the entire Ukrainian society, is salient in all subsequent historical
stages. In “The Museum of Abandoned Secrets,” reflections on the Holodomor genocide
take the form of characters’ memories and constitute rhetoric of post-memory. Though
episodical fragments, the abandoned past is revived and constitutes the present. The
author builds the mystical interaction between the Ukrainian generations.

Keywords: Holodomor, famine; starvation, genocide; secrets; Oksana Zabuzhko;
memory.

Taiioaw A.B. BinpoaxeHHs nam’sTi npo rosogomop y pomani Oxkcanu 3alyikko
«My3eill NIOKHUHYTHX CeKpeTiB»

Cmamms npucesiuena memi GiOHO8AeHHA nam’smi npo [onodomop y cyuacHii
aimepamypi Ha Npuxnadi Haubditbwioeo pomary Oxcanu 3abyoicko, uuil  imioddc
NUCbMEHHUYT K amMOaAcadopKu YKpaiHcbKoi Kyibmypu y c8imi € enizHasanum. Bionoeienns
nam’ami npo I'on100omop-2enoyud € akmyaabHow He auuie OJisl CYYACHUX YKpainyie, a U
0J1A 8Cb0O20 OEMOKPpUMUYHO20 c8imy, uepe3 me, wo Pocia npodosicye euxopucmosgysamu
KOHMPpOb HAO 3epHOM 5IK 30poro. Memow cmammi € npooemoHcmpysamu opmysanHs
memamuxu Benukozo 10100y y pomani 3a 00nomMo2010 MmexHiKu Xy00HCHb020 BKPANIEHHS.
3-nomisic  eukopucmauux Mmemooi8 3aCMOCO8AHO KYIbMYPHO-ICMOPUYHULL [ Memoo
nosinbHoeo yumanns. Ilpoananizoeani icmopuuni oxcepena (E.Ennndoaym, A.Kozuyvkuil,
P.Kouxeecm, JLJloymon, C.IInoxiu, O.Cybmenvhuil) 00800amb, WO KPIM HCAXTUBUX
CMpasicoams, y pe3yabmami AKUX SUHYIU 100U Pi3HO20 GIKY, OVI0 3HUUWEHO MPAaOUuyiuHuLl
VKPAiHCbKULL Cnocio ccumms Ha celi, NOPYWEHO 2eHemuyHuti GoHo Hapoody, wo
CNPUYUHUNIO MANCKI MOPAIbHO-NCUXONO2IYHI 3MIHU 6 YKPAIHCLbKIU (camo)ceioomocmi.
Jlimepamyposnasyi (B./{ioposa, O.Ilyxonceka, H.Tumowyx, O.Banno) siosnauaroms, wo
HaBMUCHe 3aMO084)68anHs [ 01000MOpY PAOSHCOKUM DENCUMOM Ma YPAOOSUL KOHMPOIb
cghopmysanu ne mMeHwl 2IUOOKY Mpasmy He Juuie y mux, Xmo GUICU8, a U Y HACMYNHUX
NOKOJIIHb YKPAiHYie, wo 8i000pajiceHo y Xy00icHIX meopax. B ocnoeniti uacmuni cmammi
NPOCMEdNHCEHO Ul NPOIHMEPNPEemo8ano enizoou, y AKUX Y POMAHI NpOAGIAEMbCSA memd
Benuxozo T'onody. Xoua 0ia pomany poseopmaemvcs y nizniwi uyacu i Tonodomop He
Hanexcums 00 OCHOBHUX NOOIli poMaHy, Mpasma 20100VE8AHHS AK YUHHUK DPealbHOCMI
NepCoHAiCis, a BIOMAK i 6Cb020 YKPAIHCHKO20 CYCNilbCMBA, NPUCYMHS HA BCIX NOOANbUIUX
icmopuynux emanax. YV «Mysei nokunymux cekpemis» po3oymu npo I onodomop-eeHoyuo
no6yoosaui y hopmi cnozcadie nepcoHaicie i cmanosisimes pumopuxky nocmnam ami. Kpizo
enizoo0udti ppacmenmu 8i0pOOHCYEMbCA NOKUHYME MUHYIE, SIKe BNIUBAE HA CbO2OOCHHSL.
Aemopka 6u6y008y€ MiCMU4HY 83A€EMO0II0 YKPAIHCOKUX NOKOTIIHb.

Knrouoei cnoea: I'onooomop; 20100, 2onodysants, 2eHoyud, cekpemu, Okcana
3abyaicko,; nam’ame.

Introduction. Each nation’s history has its vital moments that define its
people. For Ukraine, one of the pivotal times was the Holodomor genocide. In his
history of Ukraine, Orest Subtelny argues that “The famine that occurred in 1932-
33 was to be for the Ukrainians what the Holocaust was to the Jews and the
Massacres of 1915 for the Armenians... it traumatized the nation, leaving it with
deep social, psychological, political, and demographic scars that it carries to this
day” (1988, p. 413). In tune with Subtelny, Serhii Plokhy highlights the trauma of
the Ukrainian society which was incapacitated “for open resistance to the regime
for generations to come” (2015, p. 254). The genocide of the Ukrainians was
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performed by the seizure of food from the peasants forced by non-fulfilled dragon
norms of bread harvesting (grain-procurement quotas) imposed by the soviet
authorities from Moscow. Communists used food as a weapon. In her study of the
export of Ukrainian grain abroad in times of famine, Anne Applebaum relies on
the evidence of the witnesses: “To Ukrainians watching food leaving their hungry
republic, the export policy seemed crazy, even suicidal” (2017, p. 211). Mass
hunger of millions of Ukrainians had drastic consequences: apart from the terrible
suffering resulting in the deaths of people of all ages, the traditional Ukrainian way
of living in the countryside was wiped out, and the genetic fund of the people was
violated. It caused heavy moral and psychological changes in Ukrainian
(self)awareness; on top of that, the deliberate silencing of the Holodomor by the
soviet regime and the governmental surveillance of keeping it secret formed no
less deep trauma among several generations of Ukrainians. Thus, the task of the
scholars and fiction writers is to share the knowledge that Holodomor was a
manufactured famine.

Ukrainian literature reflected this tragedy in a number of fictional texts
throughout the last ninety years. Oksana Zabuzhko, among a number of other
Ukrainian and Diaspora authors, endeavors in her fiction to rediscover the truth
that the communist regime had hidden for half a century. A prominent world-
known novelist and philosopher, Dr. Zabuzhko is a modern influencer whose
books are translated into different languages and reprinted continuously. It is
difficult to overestimate her role as the ambassador of Ukrainian culture, which
makes the study of the Holodomor genocide in her most popular texts translated
into English timely and necessary.

The Holodomor tragedy is to be understood in the context of the “Ukrainian
question,” which means the people’s will for independence and freedom. In 1935,
a British journalist, Lancelot Lawson, presented an address, “Ukrainian question,”
for the Anglo-Ukrainian Committee in the House of Commons. Lawson’s speech
focused on the need to secure freedom for Ukraine, encompassing the brief history
of the Ukrainians. In it, the journalist stressed the distinct and separate life of the
Ukrainian nation, the inability of the Russians “to admit that there is such a people
as Ukrainians” (Lawson, 2006, p. 109), the “Western European quality” of the
Ukrainians along with “a strong consciousness of nationhood” (Lawson, 2006, p.
110). The first mention of the Holodomor by Zabuzhko is made in the broader
frame of defining Ukrainianness: “... what happened to all of them afterward, did
they all die out in the 1933 Famine? Did they perish in the camps, in the NKVD
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holding cells, or did they simply work themselves to extinction on the collective
farms?” (2011, p. 89). Despite all imaginable repressions of the Ukrainians by their
northern neighbor, Lawson asserts the national spirit in Ukraine among educated
classes and peasantry. It is the vigorous resistance of the Ukrainian peasants
against Bolshevik government that led to unequal struggle and a great famine in
1932-33. In his address, the journalist highlights: “Of this famine the soviet
government denied the existence, though the evidence of its occurrence and
severity was overwhelming” (Lawson, 2006, p. 117).

Ethnic and national issues were the reasons for the famine used as a weapon
against the Ukrainian population who was non-compliant with the communist
regime (Stanislav Kulchytskyi, David Marples, 2012). Apart from the research on
the history of the famine, modern Holodomor studies focus on retrospective
representation and appropriation of the genocide at large, as there has been silent
treatment as well as political exploitation of the subject at different periods of time
in Ukrainian society. In her study of the history of the Holodomor, Anne
Applebaum provides a broad context from the Ukrainian Revolution of 1917
onwards (2017).

Theoretical Background. In her 2005 thesis, Natalya Tymoshchuk outlines
the most significant Ukrainian prose texts on Holodomor written within over
seventy years. She studies them as a manifestation of antitotalitarian or non-
conformist discourse. This is the systematized approach to the analysis of literature
in question in which the author offers several taxonomies of her own: one of them
is a demarcation of the numerous short prose fiction from novels. What is
indicative of short stories and novellas is a shift of the narrative focus from the
third person (more distanced and therefore rather objective) perspective to the first
one; action can be limited to the internal reflections of the narrator; the tragedy of
Holodomor is rendered by means of individual experiences and visions of the
characters (Tumorntyk, 2005, c. 56). The big prose of the 1980s-1990s tackles the
Great Famine primarily through the lens of historical and documentary fiction
based on archival sources and factual accuracy, infers the scholar (Tumomyk,
2005, c. 164). I assume that episodical references to the Great Famine in
Zabuzhko’s novel function as short prose within a bigger textual space and employ
the features indicative of the smaller texts in the taxonomy of Tymoshchuk.

In his essay on the state-of-the-art Holodomor fiction, Volodymyr Dibrova
sees the seeds of numerous social problems in Ukraine, in particular, the corruption
and imbalance of the political elite, as well as the inconsistent nation-building
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policy of the governments of independent Ukraine precisely in the tragedy of the
Great Famine of 1932-33 (2008, p. 265). Dibrova proves that those Ukrainians
who survived after these years had to renounce their native language so that they
would not be accused as “enemies of the people” of so-called “bourgeois
nationalism”. When the native language is treated as foreign, it is tough to
“maintain historical memory and national aspirations” (Dibrova, 2008, p. 266).
“The typical reaction of those who survived the Holodomor,” writes Dibrova, “was
always a frozen facial expression with indescribable horror and sadness, as if
saying: ‘Not to remember!’” (ibid.). The scholar detects a common denominator of
“a typical reaction of famine survivors” (Dibrova, 2008, p. 267): apart from the
emotions of ineffable terror and sadness, the victims try to forget their past, as
Dibrova infers, in order to keep their sanity and go on living. Although a Ukrainian
historian, Andriy Kozytstky, warns against generalizing and simplifying the
Holodomor Genocide, the scholar extends and clarifies Dibrova’s sentiment with
the following inference: in times of the Great Famine and especially in its
aftermath, the survivors had to give up their usual lifestyle, which led to the loss of
self-respect, leveling of the traditional values, and moral inferiority (Ko3unpskui,
2021, cc. 64-65). Regarding fictional texts, Dibrova is convinced that ... literature
in Eastern Europe had to perform the function of a public forum where the nation
tried to cope with its traumas and insecurities” (ibid.). Zabuzhko addresses this
challenge by highlighting the silenced knowledge in her fictional texts. In her
recent study of the traumatic memory of the Great Famine in modern cultural texts,
Oksana Pukhonska underlines that only a few novels, including “The Museum of
Abandoned Secrets”, “describe the Holodomor in a broader context as an
indispensable event of the twentieth century’s national trauma” of Ukraine (2023,
p. 174). Together with Zabuzhko’s first novel, “Fieldwork in Ukrainian Sex”,
addressed from the perspective of the Holodomor representations further in the
article, the theme of the Great Famine occupies an important place in the novelist’s
works and makes her role in the development of genocide theme in Ukrainian
literature significant.

Methods. Holodomor Studies is an interdisciplinary enterprise based on
findings from history, philosophy, sociology, psychology, anthropology, and
political studies. Thus, the important excerpts from Ukraine’s history are included
in the Introduction. Literary criticism is also important in raising awareness about
the Holodomor Genocide. In further analysis, a close reading of the relevant
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fragments revealing the significance of the Great Famine for understanding the
national identity in Zabuzhko novels is employed.

Results and Discussion. Oleksandra Wallo defines “The Museum of
Abandoned Secrets” as a national biography (2019, p. 117). The novel explores
fragments of Ukraine’s past over the last sixty years of the 20" century. The
voluminous text exposes several interconnected developments montaged in
accordance with museum principles (a detailed account of the novel’s action
revolving around the protagonist Daryna is undertaken by Wallo in the chapter
“Excavating the (Gendered) Nation: Oksana Zabuzhko’s Museum Novel”).
Overall, the book is built on the model of a detective story, although not all the
national and individual crimes are unveiled. Plokhy argues, “The famine was part
of the eastern Ukrainian experience, while nationalist resistance and insurgency
had characterized western Ukraine” (2015, p. 314). In “The Museum of
Abandoned Secrets”, Zabuzhko enables the coexistence of the memories of both
tragic periods of the nation’s history, organically imbricating the narratives about
the Holodomor into the discourse of two subject lines taking place in the past and
the present alternately.

Thus, in the protagonist’s memories of her deceased aunt who managed to
survive despite all odds, there is a direct mention of the Great Famine: “... that’s
how 1947 did not become, despite the Ukrainian plans of the mustachioed
Generalissimo, a conclusive repeat of 1933, so the UIA (Ukrainian Insurgent Army
— A.G.) can be credited with winning at least this (italics of the author) war, one
that’s not mentioned in a single history book” (Zabuzhko, 2009, p. 42). Using the
metaphor of the eponymous museum of abandoned secrets for the whole country,
the author aims to fill in the gaps in national history by means of her protagonist.
The Ukrainian TV journalist Daryna collects bits and pieces of Ukraine’s Soviet
past subverting “silence and continuous victimization” (Wallo, 2019, p. 123) that
creates “Zabuzhko’s alternative history project” (ibid.). It should be mentioned that
the woman novelist developed the literary tradition of exposing hidden secrets
initiated by Diasporan writer Vasyl Barka in his Holodomor novel “Zhovty
Knyaz’ (1962).

Among the dominant Galician characters in the novel’s subject line of the
past, there are important exceptions. A minor character, Gypsy in the small
division of UIA is an Easterner from Slobozhanshchyna, who justifies his stay
among Galich-men angrily: “What else would I’ve fought on the motherfucker’s
side? For what they did in ’33?” (Zabuzhko, 2009, p. 154). Notably, the Galician
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characters refer to the rest of the country as Great Ukraine, a decolonizing
technique the novelist employs (Zabuzhko debunks the use of “little Ukraine”
rooted in historical Russian discourse). One of the features of the novelist’s
decolonizing discourse is the negation of victimization. The awareness of the
Holodomor (trauma) without victimization complex helps enhance national
identity (Gorta Mor, pp. 12-13).

In a further development of the theme Gypsy shares his painful memories of
the death of his parents, who were buried alive by the Soviets in the Holodomor:

“All his life he’d made crosses and they shoveled him in without one. Threw
him into one big dump, and that’s that... <...> During the hunger. The drag went
around the village, picking up the corpses. Mother was still breathing, but the
driver said, ‘She’s got a day, no more; I ain’t making another trip tomorrow’. So
they shoveled her in, too” (Zabuzhko, 2009, p. 162). In his book “The Harvest of
Sorrow”, Robert Conquest infers that there were numerous similar testimonies of
burying still-breathing peasants in those years on the basis of eye-witness accounts
from Olexa Woropay’s 1983 memoir “The Ninth Circle” (1986, p. 231). A boy
back then, Gypsy survived thanks to his grandfather, who stuffed him unnoticed
into the train car with the kolkhoz horses headed for Kharkiv. Gypsy’s story is
summed up by his prophecy of an Easterner to the Galicians that “When kolkhozes
come <...>you’ll see it with your own eyes” (Zabuzhko, 2009, p. 397).

In the climax of her 1996 novel “Fieldwork in Ukrainian Sex”, Zabuzhko
takes a family stance on the Holodomor memory. The protagonist’s Mother is a
great famine survivor who was three years old in 1933. Her story about the stalks
of wheat stolen from the field for what the child was cut across her face with a
whip is narrated in a third-person point of view, almost in a documentalist style.
What is also important is the recognition of the epigenetic consequences of hunger
trauma: “American Sovietologists still can’t figure out why there are so many fat,
shapeless women in this generation” (Zabuzhko, 2011, p. 149). Psychological
distress led to a cultural code of securing food leftovers and spare bread.

Food becomes a litmus test for recognizing Ukrainianness or humaneness as
opposed to the Soviet regime in “The Museum of Abandoned Secrets”. In the
narrator’s reflections (the subject line of the present), this distinction is

19

unambiguous: “... if we won’t give a hungry man a piece of bread, how are we
different from the Bolsheviks who feed only the ones they choose, their
handmaidens — some with pea soup and some with the caviar from officers’

rations?” (Zabuzhko, 2009, p. 406). Also, the state’s appropriation of peasants’
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individual food became another weaponry in the never-ending war waged by the
imperialistic neighbor.

In the novel’s subject line of the present, the Holodomor is referred to in the
transatlantic context. One of the male characters (Vadym) expands on the
imperialistic position of the Soviet Union: “Take even what happened in ’33—
Stalin got the West right where he wanted them when he flooded the world market
with all that genocidal Ukrainian wheat! And remember, it was the Great
Depression — d’you think Roosevelt just happened to roll over and recognize the
USSR exactly then?” (Zabuzhko, 2009, p. 496). The mention of “genocidal
Ukrainian wheat” widens the scope of the famine and raises the issue of the
Western perception and visibility of the catastrophe: there was no wide
international recognition of the Holodomor (apart from a few exceptions), not to
mention sympathy or support (Dibrova, 2008, p. 268).

Investigating the death of her lifelong friend, Daryna discovers a “humongous
grave” of the starvation period, which was blasphemously asphalted in the soviet
time. Ukrainians have always been known for their reverent attitude to death and
the dead, which was deliberately and systematically violated by the policy of the
Bolshevik regime (Ko3uupbkuii, 2021, cc. 54-55). Using the dialog of two minor
characters, residents of the nearby village, the author adds the flavor of the surzhyk
(also preserved in the translation) and the fatal consequences for those who dared
to desacralize the burial site. In this climactic episode, Wallo detects the
connection between the national past and “mystical ties of familial retribution”
(2019, p. 123).

Conclusions and perspectives.

One of Ukraine’s abandoned secrets, long time ignored, is the Great Famine,
which Zabuzhko repeatedly rehabilitates and resurrects in her fiction, widening the
public visibility of the Holodomor genocide. Unleashing the silence of the tragedy,
the woman writer exposes the trauma in the background of the Galician guerrilla
war. The novelist tackles death by starvation from two perspectives in “The
Museum of Abandoned Secrets”: autobiographical reminiscences of the tragedy in
the subject line of the past and reflections on the desacralization of the victims’
mass grave in the subject line of the present. Minor characters narrate both
perspectives. Their accounts create the distance indicative of the documentary
style. Zabuzhko’s distinctive decolonizing discourse negates the victimization
complex frequent in historical narratives of Ukrainian fiction. The next study will
address a revival of the collective memory of Holodomor in the drama genre (“The
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Grain Store” (2009) by Natalia Vorozhbit), which tackles the epigenetic
consequences of the famine-genocide.

REFERENCES

1. Kozytskii, A, (2021). Doslidzhennia holodomoru ta henderni suitsydni studii
[Hocnioxcennsn I'onooomopy ma cenoyuoni cmyoii]. Lviv: “Apriori”. [in Ukrainian].

2. Pukhonska, O. (2023). Travmatychna pamjat Holodomoru v suchasnii interpretatsii
[TpaBmaTnuna mnam’sate [onogomopy B cywacHiid peintepnperauii]. Studia Ukrainica
Posnaniensia, vol. X1/2: 2023, pp. 173—-189. https://doi.org/10.14746/sup.2023.11.2.12 [in
Ukrainian].

3. Tymoshchuk, N.M. (2005). Antytotalitarnyi dyskurs ukrainskoii prozy XX stolittia:
problematyka Holodomoru ta osoblyvosti ii hudozhnioii realizatsii [Anmumomanimapruil
ouckypc ykpaincokoi npozu XX cmonimms: npobaemamuxa Ionooomopy ma ocobausocmi ii
xyooxcuvoi peanizayii]. Thesis for the candidate's degree in philology. Kyiv: National
Pedagogical Dragomanov University. [in Ukrainian].

4. Applebaum, A. (2017). Red Famine: Stalin’s war on Ukraine. New York: Anchor Books.

5. Conquest, R. (1986). The Harvest of Sorrow: Soviet Collectivization and the Terror-
Famine. New York: Oxford University Press.

6. Dibrova, V. (2008). The Holodomor and the Contemporary Ukrainian Writer. Harvard
Ukrainian Studies, Vol. 30, No. 1/4, After the Holodomor: the Enduring Impact of the Great
Famine on Ukraine (pp. 265-276).

7. Janssen, C. N., Lindsay, & Comerford, V. (2012). Introduction Holodomor and Gorta
Mor: Histories, Memories and Representations of Famine in Ukraine and Ireland. In C. Noack,
L. Janssen, & V. Comerford (Eds.), Holodomor and Gorta Mor: Histories, Memories and
Representations of Famine in Ukraine and Ireland (pp. 1-16). introduction, Anthem Press.

8. Lawton, L. (2006). The Ukrainian Question. Compilation, scientific editing, and Preface
— Serhii Kot. Kyiv-London: Spadshchyna Ltd.

9. Plokhy, S. (2015). The Gates of Europe: a History of Ukraine. Penguin Books.

10. Subtelny, O. (2009). Ukraine: a History. 4™ ed. Toronto: University of Toronto Press.

11. Wallo, O. (2019). Ukrainian Women Writers and the National Imaginary: From the
Collapse of the USSR to the Euromaidan. Toronto: University of Toronto Press, 2019. (eBook)
https://doi.org/10.3138/9781487533090

12. Zabuzhko, O. (2011). Fieldwork in Ukrainian Sex. Translated by Halyna Hryn. Las
Vegas: Amazon Crossing.

13. Zabuzhko, O. (2009). The Museum of Abandoned Secrets. Translated by Nina Shevchuk-
Murray. Las Vegas: Amazon Crossing.

Jama nadxodxcenns cmammi do pedakyii: 30.09.2024
Iputinsimo do dpyky: 29.10.2024

210



HaYKOBe BU/IdaHHA
KwuiBchkoro ctoinyHoro yHiBepcuteTy iMmeHi bopuca I'piHueHka

STUDIA PHILOLOGICA

®IJI0JIOTTYHI CTY AII

HaykoBui1 xypHas

Bunyck 23

MaketyBanus — Konecnuk O. C.
Kopekrop — binmuk K. M.

[Tinmmucano o apyky 03.12.2024 p.

KwuiBcbkuit cTonmmunuii yHiBepcuTeT iMeH1 bopuca I'pinuenka
ByJ1. bynbBapHo-Kynpsisceka, 18/2, m. Kuis, 04053

KoHTeHT xypHamy JileH3y€eThCS BIAMOBIIHO 70

Creative Commons Attribution 4.0 International License. @(‘9



