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Y cmammi npoawnanizoeano meopemuyni 3acadu 6a308uUxX HNOHAMb JIH2GICMUYHOL
napaouemu, mMakux 5K «KOHYenmpy, «KoOHyenmocgepa», «KOHYenmyaibHa KapmuHa
CBIMY», A MAKON}C 0XAPAKMEPUZ0BAHO MEPMIH «8epOanizayisi KOHYenmyy.

Memoto  Odocniddcenns € Xapakmepucmuxa KOHYenmy 5K OCHOBHOI  OOUHUYI
JIIH2BOKOCHIMUBHOI Ma JNIHEBOKYIbMYPHOI napaouem ma 6UABNEeHHA | AHANI3 MOBHUX
3acobie eepoanizayii konyenmy IIPUPOJJA/NATURE y cyuachiil aHelOMOBHIl JHCIHOUIl
nposi. Cmammsa npuceadeHa BUAGIEeHHIO O0COONUBOCMeEl JIIH2BANbHUX — elleMeHmis8
excniikayii ananizoganoeo nowsmms Ha 0azi pomany Merri O’@appenn «l amnemy
(Hamnet, 2020). /[{na 0ocsenenns nocmaesienoi memu y cmammi 3aCmoco8aH0 ONUCOBUII,
KOHMEKCMYAIbHULL Mad Memoo KOHMeHm-aHanizy. Y cmammi 6usnaueno iU ONuUCaHo
ninesanvri 3acoou excniikayii konyenmy [IPUPO/[A/NATURE 3a 0onomozorw noavosoi
mooerni, 3anpononosanoi M. M. Ilomoscunum.

V' npononosamomy 0ocniodcenHi 6UA6IEHO UYYMMEBO-HAOUHUL 00pa3 KOHYyenmy
IIPUPOJIA/NATURE, saxuii gidobpadcac 10po ybo2o Kouyenmy y meopi. Buznaueno ma
cxapakmepuso8ano 0a308i NAACMU, AKI YMEOPIOIOMb HABKONO0A0epHy 30HY KoHuyenmy. YV
PO36i0Yi npedcmasneno Cloea-6epoanizamopu ma ClO80CNONYYEHHS HA NO3HAYEHMS
konyenmy IIPUPOJ[A/NATURE y medxcax pegepenyiiinux nonie, axi eKCniikyioms o2o
inmepnpemayitine none. Takooc 3a 00nomozo npoepamunoco 3abesneuenns Tropes 8.4.4
BUABNIEHO UYACMOMY penpe3eHmayii JNiH28ANbHUX eleMeHmMI8 eKCHAIKayii KoHyenm) 8
iHmepnpemayititHomy noJi.

3oitichenuil ananiz HuzKu npuxnadie 3 pomarny Merri O @appenn Hadas 3mo2cy Oitmu
BUCHOBKY, WO NpUpooad 3auMae oOHe i3 YeHMPAIbHUX MICYb V KOHYEeNnmyanioHil KapmuHi
C8Imy 2epoie meopy ma Ymeoplo€ PI3HOMAHIMHI ACOYIAMUBHI 36 A3KU MIdC eleMeHmamu
nPUPOOHO2O C8IMY U TH0ObMLU.

Knwuosi cnosa: xonyenm, Konyenmocgepa, KoOHYenmyaibHd KapmuHa Cceimy,
sepbanizayis KoHyenmy, noiboea mooeiv konyenmy, konyenm IIPUPOJ/JA/NATURE.
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Melnyk A.0., Linguistic Means of Verbalisation of the Concept NATURE in Modern
English Women’s Prose

The article analyses the theoretical foundations of the basic concepts of the linguistic
paradigm, such as “concept”, “conceptosphere”, “conceptual picture of the world”, and
also characterises the term “concept verbalization”.

The aim of the study is to characterise the concept as a basic unit of linguistic and
linguistic-cultural paradigms and to identify and analyse the linguistic means of
verbalising the concept of NATURE in modern English women's fiction. The article is
devoted to identifying the peculiarities of the linguistic elements of explication of the
analysed concept on the basis of Maggie O'Farrell's novel Hamnet (2020). To achieve this
goal, the article uses descriptive, contextual and content analysis methods. The article
identifies and describes the linguistic means of explicating the concept NATURE using the
field model proposed by M. M. Polyuzhin.

The proposed study reveals a sensory image of the concept NATURE, which reflects the
core of this concept in the work. The basic layers that form the near-core zone of the
concept are identified and characterised. The article presents verbalisers and phrases for
the concept NATURE within the reference fields that express its interpretive field. Also,
using the Tropes 8.4.4 software, the frequency of representation of linguistic elements of
the concept explication in the interpretive field was revealed.

The analysis of a number of examples from Maggie O'Farrell's novel has led to the
conclusion that nature occupies one of the central places in the conceptual picture of the
world of the characters of the novel and forms various associative links between elements
of the natural world and people.

Key words: concept, conceptosphere, conceptual worldview, concept verbalisation,
field model of the concept, concept NATURE.

Beryn. 3MiHM BEKTOpPY HAyKOBHUX PO3BIIOK Yy CYy4YacHIH JIHTBICTUYHIN
nmapajurMi 9acTo 3apaxoBYIOTh 70 OCOOJIMBOCTEH MPEACTABICHHS TUX YW 1HIIHMX
JIHTBAJIBHUX 3HaHb, IHIIMMU CJIOBAMHU — 3 BHBUCHHSM CITIBBIAHOIICHHS MIX
MEHTaJbHUMU (KOTHITHBHUMHU) Ta MOBHUMH CTPYKTYPaMHu.

AHaJli3 TEKCTIB Ha KOHIIENTYaJbHOMY PIBHI NMPUBEPTAE yBary HayKOBIIB 3
MOYAaTKOM 3aCTOCYBAHHS TEPMIHY «KOHLENT» Y JIHTBICTUUHUX JOCIIKEHHSIX.
3okpema, ogHUM 3 Haoutbin nonysapHux € konuent [IPUPOJJA/NATURE, sxuii
€ 0a30BOI0 OJJMHUIICIO KOHIIENTYaIbHOI KAPTUHH CBITY KO>KHOT JIFOJIUHHU.

Kpurnunmii orjsig JirTeparypu, KOHUENTYAJbHHMX PaMOK, rimore3. Y
[apuHI Cy4YacHOi JHTBICTUKHA ICHye ©Oarato pi3HOMaHITHHX MIAXOMIB JO
1HTepIIpeTallii MOHATTS «KOHIICTIT).

BudepnHuM BU3HAYEHHSM KOHIICTITY B YKPAiHCHKIM KOHIIENTOJOTII MOKHA
BBakaTu Aedinimio T. B. MoHnaxoBoi: «KoHnent — 11e ckiajaHe aOCTpaKkTHE SIBUILEC
JTYXOBHOT KYJBTYpH, JIOJCHKOI TICUXIKHM, MOPQJIbHHUX MPHUHIUIIB TOIIO, SKE
0a3yeTbCs Ha OCMHCJCHHI HOro TJIyMaue€Hb B YyCl MEpioaM 1CTOPIi JIFOACTBa
BIJIMOBIIHO 10 HAIIOHAJIBLHOI KOHOTAIlli, 1HAWBITYAJIBHOTO JOCBIAY JIFOAMHI
(Monaxoga, 2006, c. 26-27).
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[Mutanns kmacudikamii KOHIENTIB € OJHUM 3 OCHOBHHX Yy CYyYacHIU
aiHrBicTUI. OCKUIBKM KOHIIENTH HE € CTaJIMMH OJUHMIIIMHA MEHTAJbHOCTI, TO 1
cripobu ix kiacudikyBaTH 3aIUINAIOTHCS HEBU3HAYCHUMH. Y JIHTBICTHII 1CHYE
IiJ1a HU3Ka pi3HOMAaHITHUX Kiacudikamiii koumentis. Jlo npuxiany, B CydacHOMy
JIHTBICTUYHOMY CJIOBHUKY, MPEICTABICHO MOI1J KOHIIENTIB Ha:

1) «3araJIbHOJIIOJICHKI, 3arajJlbHOIMBLII3ALIHI, €THOKYJIbTYPHI,
perioHajgbHi, MaKpOTPYIOBI, MIKpOTPYIIOBI Ta I1HAWMBIAYyaJlbHI KOHIENTHY», SKi
0a3yl0ThbCs Ha TIEBHOMY OL[IHHOMY KOMIIOHEHTI TPYIH JIOACH, IS IKUX 15 OI[IHKa
€ CIUJIBHOIO;

2) «EMOIIMHO-IYTTEBI (€MOIIHHO-(13WYHI, €MOIIHHO-TICUXIYHI 1 TIOJ.) 1
KOMYHIKaTUBHI, TaCTPOHOMIYHI» 1 T.A., Kl IPYHTYIOThCS Ha TEMaTHU30BaHOMY
TPUHITATI;

3) «MEHTAJLHO OIlIHHI BHSIBH TNPEAMETIB, i, MOAINA 1 SKOCTEM»
(3arniTko, 2020, c. 351).

VY KOTHITMBHUX Ta JIHTBICTUYHHMX AOCHIDKEHHSX yBary HIMPOKOTO 3araiy
MpPUBEPTAE TAKOXX THUTAHHS BUBYEHHS BHYTPIIIHBOI CTPYKTYpH KOHIICTITY.
HaiiGi1bp11 rpyHTOBHOIO BBa)KA€EMO TIOJIbOBY MOJI€NIb KOHIIETITY 3alpONOHOBAHY
M. M. [omtoxkunum y ctarti «[loHATTS, KOHLENT Ta WOro CTpykTypa». BiH
3a3Hayae, 10 KOHUENT CKIAgaeTbcsi 3  sAIpa, 0a30BUX IUIACTIB  Ta
iHTeprpeTamniitnoro nosus kouuenty (Ilomroxun, 2015, c. 218).

SApoM KOHIIENTY HAYKOBEI[b BBa)Ka€ UYyTTEBO-HAOYHUN 00pa3, SKUii
0a3yeTbCsl HA OCOOMCTOMY JOCBIJI YM TEPEKUBAHHSIX JIIOJUHU Ta € KOHKPETHO
BU3HAueHUM 1HAMBIIOM. HaBkoso sapa, Ha aymky M. M. IlomroxkuHa,
00’enHYIOThCS 0a30Bl IJIACTH, PUCH SKUX PO3MIIIEHO Y HampsiMi 3pOCTaHHS
aOCTpaKTHOCTI IUIacTiB. [HTEepnpeTaliiiHe moje, sike po3TalioBaHe Ha nepudepii
KOHIIENTY, BUKOHYE OIIIHHY (YHKIIIO pPHC KOHIENTIB Ta IHTEPHPETYETHCA
MOBHHMMHU HOCIAMH pi3HUX KyabTyp (Ilomoxun, 2015, c. 218-219).

Baprto 3a3HaunTH, 1m0 KOHIENITH HE € CAMOCTIMHMMH YTBOPCHHSIMH Ta HE
MOXXYTh ICHYBAaTHU OKpPEMO OJIMH BiJ OJHOTO, a YTBOPIOIOTH KOHIIENTOCHEPH.
TepMmin «koHIIENITOCHEPA» € MUPOKO BUKOPUCTOBYBAHUM Y JIIHTBICTUYHHUX MPALISIX
Ta BU3HAYAETHCS SIK «IO3HAYEHHS MEHTAIBHOTO KOPEJATY <...> MHOXHHHOCTI /
CYKYITHOCTI 00’€KTiB mpeAMeTHOI cdepu, NPeACTaBICHOI B MEHTAJIbHO-
NICUXOTEHUYHOMY KOMIUIEKCI JIIOAMHM / COLIyMYy 4Yepe3 MOCEePEIHULITBO
KOHLENTyaJIbHUX CTPYKTYp» (IBamenko, 2006, c. 102).

BuBuenHs THX YM IHIIKX KOHIIEITIB € TICHO IIOB’fA3aHE 3 JOCIIIKEHHAM
KOHIIENTYaIbHOI KAPTUHU CBITY, SKY IHTEPHPETYIOTh SIK 3HaHHA MPO JOBKLUIS Ta
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CBIT, AKMX 1HAMBiA HaOyBa€ YHpPOAOBXK CBOIO >KUTTSA Ta MiJ Yac PI3HUX BUIIB
niseHOCTI. KOHITENT, 32 JOMOMOT0I0 SIKOTO JIIOJMHA MA€ 3MOTY 30CEPEIKYyBATUCH
Ha 00’€KTaX  HaBKOJMIIHBOIO  CEPEOBUIIA € OCHOBHOIO  OJMHHMIICIO
KoHIenTyanbHOi kKapTunu cBiTy (IlomyGenosa, 2017, c. 8).

Bapro Takox 3a3HauMTH, 10 CIOBECHE BUPAXKEHHS KOHIICNTIB BIAOME Y
JHTBICTUIIL TIiJ] Ha3BOIO «BepOai3ailisi KOHIIETTIBY, IKa TPAKTYEThCS K «IEePEXi
MUCJICHHEBUX CTPYKTYpP y MOBJIEHHEBI» (3arHitko, 2020, c. 69).

Metononoria nociaigxennsi. IlpencraBieHe mOCHIKEHHS 3I1HCHEHO Ha
Marepiajii CydacHOi >KIHOYOi aHIJIOMOBHOI TIpo3d, a camMe poMaHy Merri
O’®appenn «['amHeT». AHami3 JIHTBaIbHUX 3ac00iB BepOasizallii KOHIICTITY
I[TPUPOJIA/NATURE BuKOoHaHO 3a JIOMIOMOTOI0 aJrOpuTMYy, IO Nepeadadae Tpu
eTarnu:

Ha mepmiomy erami aHamizy, 3 BHKOPUCTAHHSM Teopli MOJLOBOI MO
koHuentiB M. M. TlomtoxkuHa, BH3HAYEHO YYTTEBO-HAOUHUN 00pa3 KOHLEMTY,
KU TIPEJICTaBIICHO Y CTATTI 32 JOMIOMOT'OI0 OMMCOBOIO METO/LY.

Ha npyromy erami BU3HAYEHO HABKOJOSAJIEPHY 30HY KOHIIENITY Ta
po3TaloBaHi y Hiii 6a30Bi TIacTH. MeTo ] KOHTEKCTYalIbHOT'O aHAII3y YMOXK/IMBUB
BU3HAYCHHS Ta MOOYOBY aCOI[IaTUBHUX 3B’S3KIB MK TOJIOBHUMH TE€POSMH TBOPY
Ta eJeMEHTaMU IPUPOIHOTO CBITY, SIKMH X OTOUYBaB.

Ha 3aBepmanbHOMy eTami aHajii3y BUKOPHUCTAaHO METOJ KOHTEHT-aHaTi3y Ta
3aCTOCOBAaHO IporpamHe 3abe3nedeHHs Tropes 8.4.4, 3a JOMOMOTOI SIKOTO
BCTAHOBJICHO KOHIIETITyaJIbHE IOJIE KOHLEMNTY, a caMe JAeKiUIbKa pedepeHIintHmx
MOJIIB Yy MEXax SKUX BiIOyBaeThCs BepOasizallis MPUPOIU, OMUCAHOI Y POMaHI.
Jlauuii etanm OCHIHKEHHS TAaKOXK Iepeadadae 3acTOCYBaHHSA METONY KUIbKICHHX
NiJpaxXyHKIB JJi1 BU3HAYEHHS YacTOTHU 3YCTPIYAIBHOCTI MEBHOrO JIIHTBAJILHOTO
€JIEMEHTY, SIKHI €KCIUIIKYBaB KOHIICTIT y TBOPI.

Pe3yabTaTu aociixkeHHsi Ta oOroBopeHnsi. Ilpupoma y pomani Merrti
O’®appenn «'aMHET» € HE3aMIHHUM €JIEMEHTOM IMOBCSKIACHHOTO JKUTTS TE€POiB.
ABTOpKa TBOpPY IHEpEIoBiJa€ ICTOPi0 KIHKKM ArHec, sika mepelyBana cepen
IPUPOJIU 3 CAMOTO AUTUHCTBA 1 IO TIMOOKOI CTapoCTi, Ta MOCTIHHO Mparuyna 0yTu
B OTOYEHH1 POCIIMH 1 TBApPUH.

Anpom kouuenty IIPUPOJA/NATURE y pomani «l'amMHET» € 4yTTEBO-
HAOYHUN 00pa3 MPUPOJIU SK 3araJIbHOTO SIBUILA, KU € MOCTIHHOIO CKIAJ0BOI0 Y
KUTTI TepoiB TBOpY. [Ipupoma y TBopi € 3acobom mepenadi atmocdepu, eMoIriid,
BHYTPIIIHIX CTaHIB Ta MEPEXUBaHb 1HAUBIIIB.
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bazoBumu miactaMu bOTO KOHIENTY € acoliallii Ta 3B’ sI3KM MK TOJIOBHUMU
reposiMu 1 mpupoaoro Ta ii sBumamu. [lig yac aHamizy pomMaHy MH 3MOIJIH
BU3HAUNUTU HU3KY 0a3zoBuXx 1actiB koHuenty [IPUPOJJA/NATURE. Posrasaemo
JETaNbHIIIE IEeSK] 3 HUX:

1) [Ipupona sik BigoOpak€HHsI XapakTepy Ta OCOOUCTICHMX SIKOCTEH
repoiB TBODY.

“Agnes sniffs her as a dog follows a trail, with both nostrils, as if sucking up
her daughter’s essence” (O Farrell, 2020, c. 139).

“Quick as a fox, his grandfather makes a lunge” (O Farrell, 2020, c. 20).

“It is just a contract, like many others, so why, then, does she feel like a small
animal, hearing something far off?” (O Farrell, 2020, c. 168).

AHani3 HaBeJACHUX MPUKIAAIB CBIAYUTH, [0 BUKOPUCTOBYIOUH MOPIBHSIHHS 3

eJIEeMEHTaMU TBapUHHOTO CBITYy, aBTOpKa BJaJi0 OMHCYE MOBEIIHKOBI MaHEpH Ta
0COOHCTI AKOCTI TepOiB pOMaHy.

2) [Ipupona sk Jiku.

“Agnes is warming honey over the fire, into which she plans to stir extract of
valerian and tincture of chickweed” (O Farrell, 2020, c. 167).

“With trembling hands, Agnes is sweeping the scattered petals and roots back

into the mortar and begins to grind, <...> The dried rhubarb stalk, the rue, the

cinnamon are mashed together, their scents mingling, the sweet, the sharp and the
bitter” (O Farrell, 2020, c. 167).

KoxHa pocnuHa, sKy ArHec J0Ja€ A0 HACTOSTHOK 4YM Mas3eil, Ma€e CBOl
0CcoO0JIMBI JIIKYBaJbHI BIACTHUBOCTI, SIK1 Y TIOEIHAHHI 3 PI3HUMH POCIMHAMH MalOTh
3[aTHICTh BIJIIKYBAaTH Maike yCl BiZIOMI Ha TOW 4ac XBOPOOU.

3) [Ipupona sik nepeaBiCHUK 3MiH.

“Snow is falling, softly, irrevocably, on and on. It piles up on the ground
around him, covering paths and steps and rocks; it weighs down the branches of

trees, it transforms everything into whiteness, blankness, stasis. The silence, the
cool, the altered silver light of it is something more than soothing to him. He wants
only to lie down in this snow, to rest himself; his legs are tired, his arms ache. To
lie, to surrender himself, to stretch out in this glistening, thick white blanket: what
relief it would give him” (O Farrell, 2020, c. 187).

Y HaBeneHOMY YPHBKY aBTOpKa 3a JOMOMOTOI0 SIBHINA IOTOIM OTHCala
nepexig 3 JKUTTS y CMEpPTh OJHOTO 3 TOJIOBHUX TepoiB. Xoua 3a3BUYAi CHIr
CHUMBOIII3y€ HOBH IMOYATOK, Y JAHOMY BHITAJIKy BiH yOCOOJIOE€ TakWii OakaHWI
BIJIMOYMHOK TICTST CKJIAMHOT OOpOTHOM 3a CBOE JKHUTTA. BTpata AWTHHM 3aBXIu
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PO3AUTSIE XKUTTSI MaTEPl HA «JI0» Ta «IICIs», KOJIW HIMIO BXKE HE Oye TakuM, SK
paHiiue.

4) [Tpupona sik BimoOpakxeHHs HACTPOIO.

“The tutor had left the field, marched down the path and off through the
woods, his face dark and thunderous...” (O Farrell, 2020, c. 69).

BukopucTtoBytoun B ONUCI HACTPOIO TEpOsi SIBUINE TIOTOAM, MMHCHMEHHUIIS
3MOIJIa TOYHO BIATBOPUTH HACTpi Ta modyTTsi repos. OTpuMaBIIM BiIMOBY Bij
JIOAWHM, sIKa MOTJa 3IMCHUTH MOTO0 HaW3amoBITHIIIE Oa)KaHHS, Tepod HE 3MIT
CTpUMATH HETaTUBHUX €MOIIIH, sIK1 MOYKHA OyJI0 IPOYMUTATH y BUpa3l HOro 00JImyysl.

Oco0OmuBY poib y XyJOXKHBOMY TEKCTI BINIrpalOTh OMHCH TOTOIH, SKi
BIUTMBAIOTh TAKOK HA HACTPil Ta MOYYTTs FOJIOBHUX T'epoiB. Jlo mpukiamy:

“The heat of the day, even this late, causes sweat to express itself from the

skin of his brow, down his back. The pain in his knees sharpens, twinges, then
fades again” (O Farrell, 2020, c. 14).
BeudipHs cnieka y 11bOMy BHUIAJIKY MIJICHIIIOE BITYYTTS] KPUTHYHOCTI CUTYaIlli,
y SKy MOTpaIluB repoil, Ta HEOOXITHICTh SKHAWIIBUALIEC IIBHJIIEC i BUIPABUTH,
aJKe KO)KHA XBUJIMHA 3BOJIIKAHHS MOKE MTPU3BECTH 10 HEOAKaHUX HACIIIKIB.
“The heat of the day is passing, the dust of the street settling, people

retreating back into their homes to take their supper.

Agnes goes in at the front door of her own house, for the second time that
evening " (O Farrell, 2020, c. 86).

VY nmpuknaai (3) cmagaHHs I€HHOI CIIEKH BIIOOpa)kae BIAUYTTS 3aBEPIICHOCTI
THS Ta 3aJ0BOJICHHS Bif yciei poOOTH, Ky TOJIOBHA TEpOiHA CIPOMOTIAcCh
BHUKOHATH MPOTSITOM JTHS.

5) [Tpupona sik miciie 6e3MeKHu.

“And underneath its end, where it once stood in the earth, is a hollow — dry,
sheltered, big enough for several people. Agnes and Bartholomew used to come
here when they were children, if Joan had been shouting or if she gave them too
many tasks. They would bring a cloth sack of bread and cheese, crawling in under
the tree roots and say to one another that they would stay there for ever, live in the
forest like elves, they would never go back” (O Farrell, 2020, c. 120). baxxarouu
BTEKTU BiJ MpoOJeM HaBKOJUIIHBOTO CBITYy, TOJOBHAa T€pPOiHA 3 JIETKICTIO

XOBAETHCS B YIOOJIICHUX MICISX JICY, /1€ HIXTO, KpIM Opara, He MOXe ii 3HaHTH.
Intepnperauiiine mnone konuenty I[IPUPOJIA/NATURE excrutikoBaHe y

Mexax pedepenmiiinux mnoni (PII), ski BimoOpakaroTh 3arajibHUNA Ta OUIBII

neTanbHui 3MicT KoHnenTiB. Jlo Hux Hanexars: PII CCABELIb/MAMMAL, PII
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I[TTAIIKA/BIRD, PIT JEPEBOBU/IHA PIT1 POCJIMHA/WOODY PLANT, PII
YACTHUHA POCJIMHU/PLANT PART, PIT 3EMJISI/LAND, PIT JIIC/FOREST,
PII TPABA/HERB, PIT KOMAXW/INSECTS, PII TBAPUHA/ANIMAL, PII
BOJA/WATER, PII ®PYKT/FRUIT, PII TIOI'OOA/WEATHER, PII
CYIAMHHA POCJIMHA/VASCULAR PLANT, PIT JOMAIIIHA
TBAPUHA/DOMESTIC ANIMAL, PIT POCJIMHA/PLANT, PIT
OBOY/VEGETABLE Torro.

Takox BapTO 3a3HAYUTH, M0 HaBEACHI BHUIE pedepeHLiiHl Mo
XapaKTepPU3yIThCS Pi3HOIO YaCTOTOIO MpecTaBIeHHs Yy poMaHi. Jlo mpukiany, PIT
CCABELIL/MAMMAL (252 cnoBOBXHBaHHS) peaji30BaHO 3a JOIMOMOTOI0 TaKHX
JIHTBAJIbHUX 3HAKIB, SIK horse, mare, deer, goat, cat, fox, sheep, donkey, squirrel,
mole, hare, pig, mouse, lamb, mule, rat, ewe, cow, rabbit, bear, monkey, wolf,
feline, seal, etc. Hanpukian:

“He can see the remains of a game he and Judith had been playing not long
ago: the lengths of twine tied to pine cones to be pulled and swung for the kitchen
cat’s kittens. Small creatures they are, with faces like pansies and soft pads on
their paws. The cat went into a barrel in the storeroom to have them and hid there
for weeks.” (O Farrell, 2020, c. 17).

“Outside were the sheep and they must be fed, watered, cared for, no matter
what. They must be brought in and out and from one field to another” (O Farrell,
2020, c. 46).

Koxxuwuii po3ain poMaHy BUPI3HAETHCA CBOIMHU 3TraJKaMu PO CBIT MPUPOJIH,
IO € OJHIEI0 3 KOHCTAHT JIFOJICHKOTO XHUTTSI Ta MPHUCYTHIH Maibke y BCIX HOTO
chepax. 3ailicHeHN aHAII3 HABEJEHUX TIPUKIIAIIB Ja€ 3MOTY JIATH BUCHOBKY, 1110
KOKEH JIeHb, SIKHH TPOXHBAIOTh T€poi TBOPY, Y PI3HUN CHOCIO € HOTHYHUM M0
TBAPUHHOTO Ta POCIMHHOTO CBITY.

BHUCHOBKH Ta NMepcneKTUBH MOJAJIBIINX J0CTiTKeHb. OTXKE, TOCHTITKCHHS
BusiBwio, 1o siapom KoHuenty [IPUPOJJA/NATURE e uyTtreBo-HaouHMi 00pa3
npuponu. bazoBMMHU TUIacTaMU € TPHPOAA SK BiMOOpaXeHHS XapakTepy Ta
OCOOMCTICHUX SIKOCTEW TepOoiB TBOPY; MPHUPOJA SIK JIKH; NPUPOJA K MEePeABICHUK
3MIH; TpUpoOAa SIK BiIOOpaK€HHS HACTPOIO Ta MpHUPOJAA K Micle Oe3NeKH.
[aTepripeTariiiine mojie KOHILIENTY PENPE3eHTOBAHE B MEXaX TakuX pedepeHIIMHuX
nodnis, sik PIT CCABELIL/MAMMAL, PII I[ITAIIIKA/BIRD, PIT JEPEBOBUIHA
PIT POCJIMHA/WOODY PLANT, PIT YHACTHUHA POCJIMHU/PLANT PART, PII
3EMJISI/LAND, PIT JIIC/FOREST, PIT1 TPABA/HERB, PIT KOMAXW/INSECTS,
PIT TBAPHMHA/ANIMAL, PII BOIA/WATER, PII ®PVYKT/FRUIT, PII
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I[TIOI'OJJA/WEATHER, PITI CYJIMHHA POCJIIMHA/VASCULAR PLANT, PII
JOMAIIIHA TBAPUHA/DOMESTIC ANIMAL, PIT POCJIMHA/PLANT, PII
OBOY/VEGETABLE, siki eKCIuliKytoTh KOHIIETIT 3a JIOIOMOI'OF0 MOBHHX 3aCO0iIB 3
PI3HOO YaCTOTOIO 3YCTPIYATLHOCTI.

[lepciekTHBY  MOAANBIIOrO  AOCTI/DKEHHS BOA4aeMo y  BHU3HAYCHHI
(GYHKIIHHOCTI  JIHTBAJIBHUX 3ac00iB  Ha TO3HAYEHHS CliB-BepOani3zaTopiB
KOHIIEITYaJIbHOI KapTHHH CBITY B pOMaHi.
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