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KOHUENTYAJIbHUW NPOCTIP TAEMHULA:
®PEMMOBA MOJEJb
(Ha maTepiani aHrMOMOBHUX XYA0XKHiX TBOpIB)

Cmpenvyerko K.C.,
KuiBcbkun yHiBepcuteT imeHi bopuca piHueHKa

Cmamma npuceadyeHa 00CNIOXeHHIO KOHYenmyaneHo20 npocmopy TAEMHULA 3 nosuyil ¢pelimosor
cemaHmucu. [1i0 yac cucmemamusayii pakmu4Ho20 mamepiarsny, 0ibpaHo20 3 aH2/I0MOBHOI XyO0XHbOT
npos3u, BUKopucmosyeanuca 6a3ucHi NPono3uyioHaRbLHI cxemu, Wjo npedcmasniaome 6asucHi gpelimu,
a Makox po32n1a0anaca eapiamusHicme ix peanizayil. AHanizoeaHuli KOHUenmyasnsHUl NPocmip 3mMo-
0e/1b08AHO AK hpelimosuli Knacmep, iHmezpauyisa gpetimia y Akomy 3abe3nedyemobca 2inep3s’asKamu Mix
KopeghepeHMHUMU KOHUenmamu, Wo 3ano8HI0ome 8i0noesioHi ciomu 8 pi3HuUx gpelimax.

Knrouoei cnoea: TAEMHULIA, koHuenmyaneHul npocmip, gppelimosuli knacmep, ¢ppelim, cyeHapid.

Cmames nocesaujeHa ucciedo8aHuIo KOHUenmyaabHo2o0 npocmpaHcmea TAVIHA ¢ nosuyuli gppelimogoli
cemaHmuku. lpu cucmemamu3sayuu pakmu4ecko2o Mamepuasnd, 0mobpaHHO20 U3 AH2/10a3bI4HOU Xy-
0oxecmaeHHoU npo3bl, UCNOJ/16308a/1UCH 6A3UCHbIE NPONO3UYUOHA/bHBIE CXeMbl, npedcmassisaoujue 6a-
3UCHble hpeliMbl, @ MAKxe paccmMampusasndce 8puamusHOCMb Ux peanusayuu. [JaHHoe KoHyenmyane-
HOoe NpoCcmMpaHcmao 66110 CMOOeIUPOBAHO KAK ghpelimosbili Knacmep, uHmezpayus pelimos KOmopozo
obecneyugaemcs 2unepc8a3AMU Mex0y KopehepeHMHbIMU KOHYenmamu, Komopble 3anoJHam coom-
s8emcmayroujue cJiomel pasHeix pelimos.

Knioueevie cnoea: TAVIHA, KoHuenmyansHoe npocmpaHcmeo, ¢peliMmosbili kadcmep, gpelim, cueHa-
pudi.

Outlining the tenets of frame semantics, the article sets out to explore the conceptual space MYSTERY
by analyzing the verbal representations of the corresponding concepts in modern English fiction and
using the basic propositional schemas and basic frames for their thematic arrangement. Attention is paid
to the situational variations (elaborations) of the generalized frame structures. The conceptual space under
analysis is modelled as a frame cluster, the integration of which is insured by hyperconnections between

coreferential concepts, filling the corresponding slots in different frames.

Key words: MYSTERY, conceptual space, frame cluster, frame, scenario.

3ocepel>)KeHHA yBaru Ha BUBYEHHI Bep-
6amisoBaHNX iHPOpPMALiTHUX KOHCTPYKTiB y KOH-
TEKCTi KOTHITMBHO-JUCKYPCUBHOI apaJUrMM Cydac-
HOTO MOBO3HaBCTBa MOTUBYE 3aCTOCYBaHHs IIOHATTS
«IIpOCTip» NIpU JOCTIIXEeHHI 0cOOMMBOCTEN HOOYHIO-
BM Ta (pyHKILIOHYBaHHSA CTPYKTYP 3HaHb Y KOHTEKCT]
€THOHAIliOHA/IbHMUX JiHTBOKYnbpTyp. IIpocTip pos-
IIARAEThCA K «dopMa oprasisariii sSByUIL MOBHOTO,
KOHIL[ENTYaTbHOT 0, iHpOPMaILi/fHOT0, OHTOTIOTIYHOTO
IUTaHiB, 1[0 Hepenbadae 06’ €MHAHHS €IeMEHTIB Off-
HOT'O PaHTy Ta Ma€ HEJiHiliHY, HEXXOPCTKY IOJiLleH-
TPUYHY CTPYKTYPY» [9, 226]. AKIIEeHTYBaHHSA TaKMX
XapaKTepUCTUK IPOCTOPY, SAK LimicHICTB, 6araTo-
BUIMIPHICTb, @ TaKOX B34€MOIIOB A3aHICTb KOHCTU-
TyeHTiB [8, 11-12], 1110 3yMOBIIOIOTb BIACTUBOCTI
BifmoBigHMX ¢peHOMeHiB BepOalbHOTO XapaKTepy,
BJM3HAYa€ aKTyaabHiCTh 3aCTOCYBaHHSA NOCTiTHUIIb-
KOro iHcTpyMeHTapilo (ppeiiMOBOI CeMaHTUKM [If
MIPECTAB/IEHHA CKIaJOBUX KOHLENTYaabHOrO IIPO-
CTOPY Ta eKCIUTiKalil BifHOIIIEHb Mi>XK HUMM.
Mertoro 11i€i cTaTTi € H0OyROBa P peiiMoBoi Moperi
KOHILIENTYa/IbHOTO IIPOCTOPY TAEMHUIA, 1O Tepes-

56

6adae BUpillleHH: TaKVX 3aBlaHb: aHaJIi3 HAYKOBOTO
MeTafuCKypcy (peiiMOBOI CeMaHTMKM Ta BU3Ha-
YeHHS BiZMIHHOCTENl MDK HOHATTAMU «bpeiim»,
«ClLleHapill» Ta «CKPUIT»; BIIOPAAKYBAaHHS BUOKPEM-
JIeHVX i3 (PaKTUYHOTO MaTepiay NTOTiYHUX MpefuKa-
TiB, MOB’A3aHMX i3 KOHI[EIITOM TAEMHUIIA, Ha OCHOBI
6asyICHUX MPOIIO3NIIIOHAIBHUX CXeM, 10 IIPefCTaB-
JSIIOTH AT 6a3ucHuX periMiB; mobymoBa dppeimo-
BOI MOJ€/li KOHIENTYa/IbHOTO IIPOCTOPY TAEMHMIIA,
BUABJIEHHA CUTYaTMBHMX Bapialii II CKIagHUKIB Ta
rinep3B’sA3KiB MK HuMU. Marepiamom JoCTiIKeHHs
CITyTyBajIy aHIJIOMOBHI Xyj0>kHi TBopy XX-XXI cro-
JITb.

M. MiHCbKMIT Y JOCTiZPKEHHAX WITYYHOrO iHTe-
JIeKTy BU3HauyaB ¢peiiM SAK CTPYKTYpPYy HaHUX, IO
BUKOPUCTOBYETbCA IS IPENCTABIEHHA CTEPEOTUII-
Hoi cutyanii [10, 7]. BuxopucranHa nporo Tepmina
y BJIacHe JIHTBICTUYHOMY KOHTEKCTi OyIo 3amovar-
koBaHo Y. ®immopowm [13, 1715 16, 111-119], sxomy
HAJIOKUTh PO3Pi3HEHHA CEMAHTUKM ICTMHHOCTI Ta
CeMaHTMKV PO3yMiHHA, ¥ (oKyci sAKoi 3HaXOAUTbCA
PONb CUCTEMM 3HAHb JIIOJVHIU B IPOLECI iHTepIpe-
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tanil. ¥V it Teopii ¢peiiM perpeseHTye «oco6IMBY
OpraHisalilo 3HaHb, fKa BICTYIIA€ IIEPENyMOBOIO
Hallol 34aTHOCTI po3yMiTH IOB’sI3aHi 3 HMM C/IOBa»
[17, 224], «6yab-AKy OpraHisalil0 KOHIIEITIB, OB A-
3aHMX TAKMM 9MTHOM, L0 JI/I1 PO3YMiHHSA OJJHOTO 3 HUX
HeoOXilHe pOo3yMiHHA BCi€l CTPyKTypH, KO AKOI BOHK
BXOZATb», IPY LIbOMY B>KVMBaHH: OJIHOTO 3 €/IEMEHTIB
TaKol CTPYKTypY aBTOMaTWYHO aKTUBYE Bci iHmi [16,
111]. KpiMm BXMBaHHA TepMiHa «(ppeiiM» K POEO-
BOT'O /IS OpraHi30BaHOI IeBHUM YMHOM iHpopMarii
nopsAp i3 TepMiHaMM «CXeMa», «ifjeasisoBaHa KOTHi-
TUBHA MOJeNb», «CKpuOT» Toimo [15, 314], nocmizn-
HUKJM IIPONIOHYIOTb HACTyIIHE IIPOTMCTaB/IE€HHA:
¢peliM CTAHOBUTDb CYKYIIHICTb 3HaHb IIPO KOHIIENT,
CKPUNT — 3HAHHA IPO PO, AKi BUKOHYIOTH y4ac-
HVKJ CUTYallil, ClieHapiil — 3HaHHA PO MOPANOK Al
y HeBHIill cutyanii [18, 236-237]. B iHmmx nigxopax,
HaBIIAKM, ITiJKPECIIOETbCA YaCOBUI aCIIEKT CKPUIITY:
«TeMIOpaibHi (peiiMu, a0 CKpUITH, PEIPE3eHTy-
I0Tb IIOC/TiIOBHOCTI, 110 PO3TOPTAIOTLCA Y 4yaci» [14,
35], TO6TO CKPUNT TIYMAa4UThCA SAK «CTPYKTYPa, L0
ONNCYE JOPEYHY IIOCIiIOBHICTD IOAiN y IEBHOMY
KOHTEKCTi», XapaKTe€pPU3yeTbCsl CTEPEOTUIIHICTIO Ta
YMOXIMBIIIOE PO3YMiHHA TUIOBUX cuTyauiit [19,
41]. KpiMm gunHaMivHOCTi, O BU3HAYAIBHUX O3HAK
CKPUITY BiTHOCATb aBTOMAaTV3M i He3HauHui1 obcsAr
[8, 68] mopiBHAHO 3 dperiMoM / cueHapiem. Takox
¢peliM K CTPYKTypa [eKIapaTUBHUX 3HaHb MOXXe
MPOTHUCTABIATUCA CKPUNTY I CLEHAPII0 AK CTPYKTY-
pam npouenypHux sHaub [11, 400].

Y xonnennii C.A. Xaboruncpkoi ¢perimMu cra-
HOBJIATh €JHICTD [I€KIapAaTMBHMX i IPOLIEAYPHUX
3HaHb [3, 18], cuieHapiit i ckpunt (TUIIOBUI CLieHapii)
IpeCTaB/ATDb TpaHchopMalio ¢periMoBoi Mofei
3i CTaTMYHOI CTPYKTYPU B AMHAMI4YHY, ITOCTiJOBHICTh
€JIEMEHTIB AKOI 3YMOBJ/IIOETHCS JIOTIKOK IIPOCTOPO-
BO-4aCOBUX 4M IPUYMHHO-HACTIJKOBUX BiJHOLIEHD
[3, 15]. [Tng cucTeMaTnsaliii OMOBIEHUX JaHUX BUKO-
PUCTOBYIOTBCA 0a3UcHi gpetimi, MO ABJISAIOTH COO0I0
nepBicHi, HaltOiIbII y3aranbHeHi IPUHIVIIN KaTero-
pusauii Ta opranisanii BepbanisoBanoi iHdopmauii,
110 CTOCYEThCA IPEAMETIB CBITY, iX BIaCTMBOCTEN Ta
BifHOLIeHb MK HuMH [5, 180], Bucrynatoun «Habo-
paMM «iHCTPYMEHTiB» MMCIEHHA — IPOIO3NILl,
[0 MalOTb HaiBMIIMII PiBeHb y3arajbHeHH:, abo
cxeMHOCTi» [4, 4]. Tumonoria 6asucHuX ¢peimis
BK/IIOYA€ IIPESMETHNI, aKI[iOHA/IbHNI, TOCECUBHMUIA,
imenTikaniiianit Ta KoMIapaTuBHUI Qpeitvm [1,
60-61], a pe3ybTaTOM TaKOTrO aHaIi3y € IoOynoBa
Mepe)keBOI MOIenti, fiKa epefbaJae fetanizalio Bif-
HOIIleHb MiX i enemedTamu [2, 257].

Y moCmiKeHHi KOHIENTYaabHOTO IPOCTOPY
TAEMHUIIA nocnyrosyemocs BusHa4eHHAM ¢pe-
JIMy fIK «IIEBHOI BiJHOCHO yCTajleHOI MOJe/li opra-
Hisanii indopmarnii, koTpa Bigobpaxae cyTHicHi
03HaKM (parMeHTiB CBITY JiI MOTEHLiNIHO OpieHTO-
BaHa Ha PO3rOpTaHHA y BUIIALL clieHapiloo, ToOTO,
npeAcTaBisAe sABUINA AK (akTy i nmpouecy / mopii,
B KOTPUX Lii AIBUIJAa MAIOTh Miciie» [8, 215], a knacu-
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¢ikanito 6asucHnx ¢peiiMiB BUKOPUCTOBYEMO A

MOJe/IIOBaHHsS 110T0 CcyOdpeiiMiB. AHami3oBaHMI

KOHIIENTYa/IbHUI IIPOCTiP BK/II0YA€E TaKi KOHIEITH:

TaEMHUIA, 0c06a, 1O po3B’A3ye TaeMHuIo (A),

ocoba, mo TpuxoBye TaeMHuI (A)), crocrepi-

rad / y9acHUK (aKTaHT, [0 MO>Ke HabyBaTu pisHUX

CUTYaTMBHMUX XapaKTepucTuk — A ). Posrnsnemo

cyb6dperiMu, 110 CTPYKTYPYIOTh KOHI[ENT TAEMHULIS,

Ta MPOTMO3UIL[IOHATbHI CXeMU, SKUMU BOHU KOHCTH-

TYIOIOTHCS.

1. IIpenMeTHmit ¢ppeiiM CTPYKTYPYE OHTOJOTIYHI,
TEMIIOPA/JIbHO-/JIOKAaTVBHI Ta AaKCIONOTiYHiI O3HaKu
aHa/li30BaHOrO KoHIenTy. Tak, keanimamuena
cxema «TAEMHUMIA e TAKA-saxicte» mnoepnnye
CMUCJIOBi TPy IPeUKaTiB, 0 BUPa)XaloTh 11 iHTe-
peHTHI OyTTEBi IapameTpy, BiHOCHI XapakTepu-
CTUKM, 2 TAKOXX pe3y/IbTaTy €MOLIIIHO-aKCiOIOTiYHOI
OIIiHKI:

- «TAEMHMUS e TAKA-nopsoox»: The Final
Problem [38, 18]; the second riddle [26, 172];

- «TAEMHUMIA e TAKA-gik»: the old question
(26, 361]; this new problem [34, 220];

- «TAEMHUIA e TAKA-o6car»: this little
problem [34, 87]; another big question [29, 126];
five colossal difficulties [26, 32];

-  «TAEMHUIIA ¢ TAKA-ckmaguicTb»: a case this
complex [25, 109]; a knotty problem [29, 92]; As
a puzzle the thing was so obvious it was inane
(37, 48]; the riddle remained <...> it seems pretty
plain now [26, 32];

- «TAEMHUIIA e¢ TAKA-HeMOXnuBicTb Bupi-
mweHHs»: their insoluble problems [38, 305];
The mystery of heaven is unfathomable [26, 17];

- «TAEMHUIIA e TAKA-ynikanbHicTb»: There is
something in this business quite different from the
ordinary police mystery... [26, 236];

- «TAEMHUIA e TAKA-BaxnmmBicTb»: a minor
fact or an insignificant secret [32, c. 338]; one
of the leading questions [35, 34]; one of the chief
mysteries of this mysterious business [26, 774];
the burning question [24, 130]; and since it was
hardly a state secret, I could not be blamed
for blabbing [22, 99];

- «TAEMHUIIA ¢ TAKA-BuknmukaHa eMmoIfiitHa
peakuisa»: a most interesting problem [34, 77];
a curious question [35, 25]; the least interesting
part of the whole problem [34, 101]; a maddening,
circular sort of problem [30, 127]; It was uncanny.
No, more than that — it was unnerving [22, 123];

- «TAEMHUIA e TAKA-mo3suTuBHA OILiHKa
(winHicTb/3HaYMMICTD)»: secrets and treasures too
precious for common view [31, 101];

-  «TAEMHMNIM € TAKA-HeraTuBHa OLiHKa»: this
horrible mystery [26, 141]; a dark and ugly question
(26, 346]; a guilty secret [35, 37]; the pitiful little
secret [36, 82]; this monstrous mystery [26, 739];
But if someone had unearthed this secret, was
it black enough — or deviant enough — to cause
Querashi’s life to be taken? [32, 375].
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Keanmumamuena cxema <«TAEMHUIS e
CTUIbKM-KinbKicTb» 7€XUTb B OCHOBI IIpefCTaB-
JIeHHA TaEMHMI{ AK JUCKpeTHOi cyTHoOcTi (1) abo
HEIIOBHOTY HeJUCKPeTHOro Iimoro (icTmHM), K
y npuknapi (2):

(1) ‘And yet,” said Stanes, looking across with
a glitter in his grey-green eyes, ‘you do rather think that
I also am a mystery.” 1 think you are two mysteries,”
said Father Brown. ‘The first is why you originally
retired from Sand’s business. The second is why you have
since come back to live in Sand’s buildings [26, 812].
(2) I should have seen that there had to be something
more involved than just carrying some building plans
across the ocean [32, 123].

Posrmsan TaeMHMII AK CyKymHOCTI iHpopMariii-
HUX OJVHMUIb, HEJOCTATHIX JyIA PO3YMiHHA, MOTU-
ByeTbCcA keanimamuenoro cxemoro «DAKTU e
CTUIbKM-KinbKicTb»:

(3) Too many questions and not enough facts [21,
127]. (4) Holberry sounded pleased. St. James’s interest
quickened. “You've come up with something.” —
“Several somethings,” Holberry said. “They may
turn out to be several nothings, but they bear looking
into...” [31, 126-127].

Jlokamusna cxema «TAEMHUIA icaye TAM-
Miclie» CTPYKTypye KOHTEKCTH, He BinOyBaerbcA
crienuikariifs IpocTOpoBUX BMMIpIB i iCHyBaHHS.
ITpu 11bOMY JTOKaTi3alli€l0 TAEMHUIII MOXYTb OYTH 5K
KOOpPAMHATU B reorpaivHoMy IIpocTopi, Tak i MeTa-
¢hopuyHO IIepeocMMCIIeHa TOYKa BifyTiKy:

- TAEMHMIA icuye TAM-micue y ¢isuu-
HOMY IIPOCTOpi», sIK y npukiagi (4). Mo crocyerbes
¢parmenra (5), y ceMaHTUYHIlI CTPYKTypi iMEHHMKa
the Comet BinOyBaeTbcsi MpOQiMOBaHHA 3HAYECHHS
«(pisnyHMIT 00’€KT», a TOKATVBHA O3HAKa IPEeIMKY-
€TbCs METOHIMIYHOMY BMPa3y, B OCHOBI SKOIO Iiepe-
HOC 03HaKa 3amicmo ii Hocist: story about a mysterious
person — mystery.

(4) ...where the normal discussion of the newspaper
had, for once, been silenced by the discussion about
a mystery nearer home [26, 565].

(5) I've heard all about that bird, anyhow; and
a queer bird, too. Ran him as a front-page mystery
in the Comet last year. “The Nobleman Nobody Knows’
(26, 670].

- «TAEMHMNIIA icnye TAM-Tpyna miofeit», AKi
MOCBAYEHI B TaEMHULIO. [Ipy boMy cIizibHe 3HAaHHA
KOHIIENTYali3YEThCA AK CIIBBONOAIHHA, a OCKINbKA
BiJHOIIEHHA BTACHOCTI, Cepef iHIIOoT 0, IMIUTIKY€ IIpo-
CTOpPOBY ONIM3bKICTD, BIACHNUK TAEMHMLII QYHKIIOHYE
AK opienTtup (y Tepminosorii P. Jlenekepa), BifHOCHO
SIKOTO CIIPUIIMAETHCA BNIACHICTb:

(6) It was no particular secret among his superior
officers at the Yard that Lynley’s single run-in with
Nies nearly five years before in Richmond had resulted
in his own arrest [30, 29].

- «TAEMHUNIIA ichye TAM-mroyiHa / opraH / TiceB-
JI0-OpraH», 10 MeTapOpUIHO PYHKIHOHYE SK KOHTEIHep
U1 TAEMHULI:
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(7) Sitting here in M. Duroc’s nice, comfortable
house, conscious of our respectability and all the rest
of it, it just gives us a theatrical thrill to talk about
thieves and murderers and the mysteries of their souls
[26, 692-693].

- «TAEMHUMIA icaye TAM-puckypc», 1o
TaKOXX Mae MeTadOpUUHe MiAIPYHTS, a caMe: IHOsC-
HIOETbCS OCMMUC/IEHHAM MOBHOI GOpPMU K KOHTeIl-
Hepa /i 3MicTy (Meradoporo KaHamy 3B’S3KY, 3a
Maitknom Penpi). Y npuknapi (9) anadopa here Bka-
3y€ Ha CUTYyallilo, 3TaflaHy B pO3MOBi paHiliie.

(8) I've recently come to the conclusion that
the nursery rhyme riddle is the most basic form
of the detective story. It’s a mystery stripped of all but
the essential facts [21, 129].

(9) To begin with, on the face of it, there is no
mystery here at all [26, 262]

Temnopanvna cxema <«TAEMHUIA ichye
TO[I-4ac» Moxke cyryBaTy I eKCIDTiKamii BigHe-
CEHOCTi CeKpeTy [0 IeBHOTO MOMEHTY B MUHYIOMY
(childhood secrets [32, 30]) abo TpmBamocti itoro
36epesxenHs (a life-long question [20, 62]; long-held
secrets [30, 144]).

[lpepuxatu 'y cxemi  cnocob6y  Oymms
«TAEMHUIIA icaye TAK-cmoci6» MoxyTb 6yTH
BUP@KeHI IPUKMETHUKOM, L0 II03Ha4ae cTaH (with
his secrets intact [32, 372]), Ri€eNpUKMETHUKOM
(a mystery as yet unsolved [26, 40]; a closely guarded
secret [32, 375]).

2. AknioHanpHUII cy6¢perim, 110 € y3araJbHeH-
HAM (YHKI[{OHaTbHUX XapaKTePUCTUK TAE€MHMII,
JIEKUTD B OCHOBI 1i IIPEJiCTaB/IEHHA SIK aKTUBHOI CYT-
HOCTI Ta KOHCTUTYIOETBCS CXeMOto cmany / npouecy
«AG-Taemania gie»: (10) ...and nothing had come
to light in the days since Guy Brouard’s death to alter
the investigators’ initial suspicion ... [31, 117].

MO>X/IMBOIO € [iisl TAEMHMIII BCylleped 0cobi, ska
Hew Bojofie (IMIUTIKaIis KOHTAKTHOI [il — mpoTu-
crosinH): (11) “It slipped out,” he said [31, 16].

PosmupenHs axuioHaIbHOrO CybgpeiiMy Bix-
OyBaeTbcsl yepes [OfaBaHHs IpPeMKaTiB, IO KOH-
KPETM3YIOTb yYacHUKIB B3aeMoOfii uM i IpocTOpOBi
XapaKTEPUCTUKI:

- cxeMa craHy / mponecy «AG-TaeMHULS Tie» +
micue: (12) But Sebastian... what did Sebastian
see? Or find out? That’s the question. What runs
behind all this? [28, 74];

- cxeMa craHy / npouecy «AG-TaeMHMIIA fie» +
crioci6: (13) The revelations were coming thick
and fast! [21, 125];

- cxeMa craHy / mpouecy «AG-TaeMHMIIA [ie» +
6enedakrtus: (14) My work was becoming ever
more sophisticated as the mysteries of Organic
Chemistry revealed themselves to me, and I
rejoiced in my newfound knowledge of what could
be extracted so easily from nature [23, 11];

- cxeMa craHy / mpouecy «AG-TaeMHULA [ie»
+ mxepeno: (15) And no matter how either
of them was educated, how she dressed or carried
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herself or had learned to pronounce her words,

the Mersey still oozed out of Anans occasionally

and Margaret’s charwoman mother emerged from
the daughter when she least wanted that part

of her history known [31, 108];

- cxeMa craHy / npouecy «AG-TaeMHMIIA [ie» +
uine: (15) I stared at the two clocks, hoping that
something would come to me [23, 92].

Bsaemopisa TaeMHuULI Ta 0cobM, BHACTILOK SKOI
He BinOyBaerbcs 3miHa ii mapamerpiB, 6asyerbcs
Ha cxemi xKonmaxmuoi 0ii «AG-TaeMHMUIA i€ Ha
PT-ocoban»:

(16) Perhaps you’d be good enough to clear up one
small question that has rather eluded me [21, 233].

(17) Which brings us to the really burning question
exercising all our minds: who did it? [33, 22].

Y pasi, KOMM B3AEMOfIs CYIPOBOMKYETHCA
TpaHcdopmanismMu 06’ekta (cxema KOHTaKTHOI [il
«AG-taemunis gie Ha AF-adexTus»), i pesynbra-
TOM MOXXe CTaTtu 3MiHa Jtoro MeradopmyHo mepe-
ocMmucneHux (isuyHux xapakrepuctuk (18), KorHi-
TUBHOrO cTany (19), emoniitHoro pearysanua (20),
OLIiHKM oTouyroumMmu (21).

(18) But it didn’t matter that I didn’t tell. It ruined
our friendship anyway — the secret ate away at it
like a cancer [29, 242]. (19) I had given my assistance
to the police in that case when they were completely
stymied (22, 25]. (20) More than one sharp observer
had received the impression that there was something
really wrong with Byles; that some secret or some
great misfortune had embittered him; as if that half-
withered face had really been blasted like a storm-
stricken tree [26, 780]. (21) He was camping-out like
a sort of hermit on one of the islands in the river; and
I suppose the mystery made him attractive, though I
admit he is attractive enough; a gentleman, and quite
witty, though very melancholy — which, I suppose,
increased the romance [26, 624].

3. TocecusHmit ¢peitm. Ilapmumuena
cXeMa 3yYMOBIIIOE IpENCTAaBIeHHS TAEMHUL SIK
JacTVHM / acleKTy cuTyauii (HeBifoma mpuumHa,
YMOBU TOIIO IOAN, sKi Bigbymucsa) — «WH-nine
(curyanis) mae PR-vactuny (taemuuis)»: the secret
of this tragedy [26, 774]; the mystery of his vanishing
(26, 776-777]; the problem of the car [32, 85] (cury-
alis — OOIIYK MAIIVHM 3 He3pO3yMIiIoI MeTOIo),
a TaKOX fAK IIJIOr0 3 JUCKPETHOI CTPYKTYPOIO
«WH-nine (mystery) mae PR-uactuny»: part of the
mystery [26, 828]; snippets of the truth [21, 189]; the
single simple clue, not only to the murder, but to all the
other mysteries in this business [26, 758]; the solution
to the puzzle of the fire irons [21, 65].

Y Mexax iHKA103Uu6HOT cxemuy TaEMHVLA PYHKIi-
oHye sk npeankat — «CR-konTertHep mae CT-BmicT
(Taemuuio)»: Mr Finn’s tale of mysteries in high life
[26, 293]; a place of secrets [31, 102].

Cxema enacnocmi «OW-BracHUK (ocoba) Mae
OD-BracHicTp (TaeMHMIfIO)» MOXe OyTU IIpefCcTaB-
JleHa HpUIIMEeHHUKOBMMU ¢pasamu 3 of, with pie-
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C/IOBaMJ, II[O IIO3HAYaIOTh IIPMCBOEHHA: the secret
of Gillian Teys [30, 166]; the problem of Kitty [35, 83]
the respectable man with a mystery [26, 206]; no one
at Buckshaw had any secrets [22, 83].

4. Ipentndikaniitnmit peitm. Y cxemi xna-
cupikauii «ID-igentudikatus (iHgusig / Bupm) €
CL-knacudikarop (Bup / pin)» izeHTHdpiKaTUB CIiB-
BiTHOCUTBCA 3 CYTHICTIO Oi/bII 3arajbHOrO IIAHY
[1, 60]: the mystery is a mystery of psychology [26,
171] (the mystery Bucrynae ineHTU(}IKaTMBOM);
Mandeville is a mystery [26, 606] (a mystery pyHK1i-
OHYe y pori KimacudikaTopa).

Cxema  xapaxmepusauii  «ID-inpuBin €
CH-xapakTepusatop» Iepen6adyae KOHKpPeTH3ALiio
ingusipma [1, 60]:

(22) The problem is not who did it or what did it,
but how it was done [26, 420].

3rifHO 3 MOJIO’KEHHAMY KOTHITUBHOI I'paMaTUKU
KOHCTPYKIil Hafli/IeHi BIaCHUM Yy3araJbHEHVM 3Ha-
YEHHAM, TOMY 6a3KcHi POIMO3UIIiOHANBHI CcXeMN
MOXXyTb OyTU CIHiBBifjHeCeHi 3i CTPYKTypamiu, L0
€ IX IpOTOTUIIHOK peanisanier. Y pasi, Konu 3Ha-
YeHHs, TUIOBe I NMEeBHOI CMHTaKCMYHOI dopmu,
HepefaeTbcs iHIIOW (GOpMOI0, BiOyBaeTbcs B3ae-
MOfisl [BOX 0asMCHMX MPOMO3MI[iOHATBHUX CXEM.
ITepecTpyKTypyBaHHA 3HaYeHb KOHCTPYKIIill BHACTI-
IOK IX CIIiBBifIHECEHHS B TaKMI1 CIIOCI6 BU3HAYAE€ThCI
AK CUHTaKCM4Ha MeTadopa, B fAKill HOPiBHIOWOTHCA
napu cyTHocteil [6, 43-44]. Tak, y3arabHeHUM 3Ha-
deHHAM cTpyKTypu NP, of NP, € ocecUBHiCTb, IpOTe
BOHA MOXXe IIPEACTAB/IATY iHII TUIV OHTOMOTIYHMX
BifiHOIIeHb: y TpuKIafi (23), o JeMOHCTPYE B3ae-
MOJIiI0 KBAaHTUTATMBHOI Ta iHK/I03MBHOI cxeM («X €
CTUIbKU-kinpkicTb» > «X-BMicT mae KIJIBKICTDb-
koHTeltHep» > «KUIBKICTDb-koHTeliHep X-BMicTy»
[6, 48]) xinmbkicTh YHORIOHIOETBCA KOHTeEIHEpY,
a TaeMHMIA — BMicTy. TUIIOBOIO B IpoaHani3oBa-
HOMy Martepiani € TpaHcopMallis cxemMyu Xapak-
Tepusauii 3a takow Mmopenwto: «ID-iuauBin (Taem-
Huist) € CH-xapakrepmsatop» > «CH-Bmict mae
ID-konTeltHep» > «ID-kourtertnep CH-BMmicTy» [6,
49] (peuenns 24-25).

(23) “I believe Father Brown has had a new batch
of mysteries [26, 544]. (24) “The question of motive
has been rather over-shadowed by the question
of method,” observed Father Brown thoughtfully [26,
419]. (25) “There’s the question of cover,’ the Inspector
pointed out [33, 71].

5. Kommapatusumit ¢peiiM [03BONsA€ CIiBBin-
HECTM TA€EMHMIIO 3 IHINOK CYTHICTIO Ha OCHOBI
cxemu cxoncocmi / aumanozii «CV-KoMImapTus €
Hade AN-kopensat» (for I think what he did a darker
mystery than the murder [26, 414]) 4n cxemu nooi6-
Hocmi abo memagopu «CV-KoMIapTus € HaueOTO
MT-xopensar»: (26) A rather vague look floated across
Miss Mountijoy’s face like a cloud across the moon, as
if she had spent a lifetime preparing for the part and
then, center stage in the spotlight, had forgotten her
lines [23, 83].
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Ockinpku ¢peiiM MICTUTh NOTEHIIHWIT anro-
pUTM Iepebiry crepeoTMHOro creHapirio [8, 217],
KII TAEMHUIIS moxe 6yt penpe3eHTOBaHMI
AK ¢peliMOBUII KIacTep, [ie CKIafoBi KOHIENTH,
CTPYKTYpOBaHi fAK ¢ppeiiMu, mop’si3aHi MiX c06010
(mepeBa>kHO) (PYHKIIOHIBHMMM 3B’SA3KaMM 4depes
CJI0T aKIjioHampHOrO (peiimy. BinmosigHo, cuenapii
PO3B’A3yBaHH:A TAEMHUIIi MO>Ke OYTH IIpecTaBIeHUI
K aKLiOHaJbHUI CyOdpeiiM 3 y3aralbHEHOK KOH-
dirypaniero {[XTOCDB(1)] [kepyerbcs TAKMM(1)]
[Bukopucrosye IIIOCH(1)] [Bnnmusae Ha KOTOCD /
IMOCB(TAEMHMIIA)] [TYT/ 3APA3(TAM /
TOOD]} [8, 227]:

(27) In such cases he reckoned on the unforeseen
[26, 6]. He had come to the end of his chase; yet
somehow he had missed the middle of it. When he
failed (which was seldom), he had usually grasped
the clue, but nevertheless missed the criminal. Here he
had grasped the criminal, but still he could not grasp
the clue [26, 15].

CueHapill TpUXOBYBaHHA TAEMHULI Ma€ aHajo-
riuny ¢peiimoBy crpykrypy {[XTOCD(2)] [xepy-
erbca  TAKVIM(2)] [BuxopucroBye IIIOCD(2)]
[BrimBae ma KOI'OCb / IIIOCH] [TYT / 3APA3
(TAM / TOAD]} [8, 227]. CuiBBigHeceHHsI CTepeo-
TUIIHOI (peiiMOBOi pelpeseHTallil NPUXOBYBaHHA
Ta pOSB’ﬂsyBaHHﬂ TaEMHMUII 3aCBifYye iNEeHTUYHICTD
ix KoHirypanii, ale IpOTUIEXKHY CIPSIMOBaHICTD,
3yMOBJICHY KOH(IKTOM MDX LI/IAMU Ta IepeKOHaH-
HsMU 0COOM-areHca KoXKHoro 3 ¢periMis. IIpyu npomy
areHc ofHoro ¢peiiMy 36iraerbcs 3i cT0TOM IacieHca
B iHIIOMY (periMi, 1110 BiobpaskeHo Ha puc. 1 (3a [8,
227)).

{[)STOCB(I)] [xepyersest TAKHMIM(1)] [BukopucToBye IIIOCh(1)]

[BrumBae Ha'KOTOCH/ IOCH] [TYT/ 3APA3(TAM/ TOJIN]}
I
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[4
{[XTOCHK(2)] [xepyeTscst TAKM(2)] [BukopucToBye IIIOCH(2)]

[BrumBae Ha KOTOCB/ I[OCB] [TYT/ 3APA3(TAM/ TOZIN]}

Puc. 1. Bsaemoiss GpeitMOBUX CTPYKTYP

[IPVMIXOBYBAHHS ra PO3B’SI3YBAHHS
TAEMHMITI

Y pasi komu areHcoM B 000X ¢peiiMax BUCTYIIAE
ogHa ocoba, mae Micie (yHKIioHaIbHA iHBepcis
npuxo6y8aHHA—pPO36 A3y6aHH, O MOXe CYIIPOBO-
IPKYBaTMCA aKCiO/NIOTiYHOI iHBEPCI€0 4Yepes 3MiHy
JI0TO OLIHKM iHIIMMY Y9aCHUKaMM B3a€EMOI:

(28) Since then he had been hand in glove with
those sworn to hunt him down. Every secret of theirs
had been known to him. <...> You feel — as we all
feel — the presence of Mr Brown. <...> You don’t
understand? I am Mr Brown ... Stupefied, unbelieving,
they stared at him. The very lines of his face had
changed. It was a different man who stood before them.
He smiled a slow cruel smile [27, 370, 374-374].
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ITpu posropTaHHi y3arajJbHEHO IIPefiCTABIEHOTO
(dpeiiMy MOXIIMBUM € pO3IIMpPeHHs cyO¢dpeiimiB 3a
PaxyHOK TIpMENHAHHA IpeJUKATiB /10 eeMeHTiB,
1[0 3aIIOBHIOIOTD IX C/IOTH (HAIpPUKIaH, MOENHAHHS
IIPeMETHOTO Ta KOMIIapaTMBHOTO cybdpeitMiB —
(29)), a TakoX IMIUTIMTHA peaji3allisi aKTAHTIB 4K
CUPKOHCTAHTIiB, IO Iepefi0ayaloTbCAd CTPYKTYPHO
B [IeBHOMY KOHTeKCTi (peunmienTa (30), arerca (31)).

(29) For the central mystery was growing more
and more mysterious, actually in proportion as many
of the minor mysteries began to clear themselves up in his
mind [26, 466]. (30) Just so might the victim of a snake-
charmer watch him while he disclosed the secret of his
power [36, 89]. (31) Uncle Tar had been sent down
from Oxford amidst some sort of scandal that had
never been quite fully explained — at least in my
presence —... [21, 34].

[HIIMM acHeKToM, L0 MOXKe 3a3HaBaTU 3MiH
IIpU CLeHapHill peanisanii iHBapianTHOI peitMOBOI
CTPYKTYPM, € BiJHOCHA BUJIEHICTb €/IeEMEHTIB, 110
3al0BHIOOTH ii crnotu. Kpim ocobu, sKa 3[ilICHIOE
IOIIYK, MOX/IVBMM € IpOQIMIOBaHHs iHIIMX ydac-
HUKIB cuTyauii, Hanpukaaj Megiatusy (32), Temio-
parusy (33):

(32) I'll show her what real research can bring to
light [21, 135].

(33) By the time dawn was breaking and Mrs.
Jeffries went downstairs to the kitchen, her sleepless
night hadn’t brought her any closer to an answer [25,
188].

3B’A30K MiX QpeiiMaMy Mo>ke OYTH IPOTEMOH-
CTPOBaHMI HAa IPUKIAJi CUTYyallill, B AKUX €/IEMEHT,
mo (yHKIiOHYeE K MacieHC akLioHanbHOro (peimy
Ipu po3B’s3yBaHHI TaeMHML (00 €KT IOIIYKY, HeBi-
IoMe), BUKOHY€E POJIb INPUYMHM, JIOKATUBA, areHca,
nacieHca Tomo B iHoMy (peiimi, OEHYI0UM TAKUM
YYHOM OOUABI CTPYKTYpU:

(34) ‘Let me see,” said Father Brown reminiscently.
‘What was your question?” ‘You know well enough
what it was; and you know youre damned well
stumped by it. Where is the man with the scarf¢ Who
has seen him? Whoever heard of him or spoke of him,
except that little liar of yours? If you want to convince
us, you must produce him. If he ever existed, he may be
hiding in the Hebrides or off to Callao. But you’ve got
to produce him, though I know he doesn’t exist. Well
then! Where is he?’ [26, 772-773].

(35) A: T'm wondering why the murderer fired
from here, instead of trying for a closer shot. Unless he
was a very good shot, I think it was chancy.’

B: “There’s the question of cover,” the Inspector
pointed out [33, 71].

MexaHismoM akTyanisauil Mix¢peiitMoBUX B3a-
€MOfill TaKOXX BUCTyIIA€ KOHIEINTyajbHa asios3isd,
[0 CIPUYMHSIE «aKIeHTYyalilo y CBifoMOCTi MOB-
HOI 0CO06MCTOCTI ITeBHMX iH(POpMaLIiIHUX K/IacTepiB
(xoHIenTiB Ta IX CK/IaJOBMX, CKPUIITIB i cIieHapiiB)
IiJ BIUIMBOM iHIIMX KOHLENTYaJlbHUX CTPYKTYp»
[7, 287]. Tak, y HacTymHOMYy NIpUKIafi, B AKOMY
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kepyeTses [TAKAM(1) icuye|TAK TOJII TAM

€|

suxopuctonye[LIOCh(1)]
Bnnueacﬂa TAM/ TOJIL o
\smiac ROTOCHO)) o]
\

—

v \ Hanexuts KOMYCh ™ € CAKW| kepyerscs /
BI{IMBAE HA II \\ iCH})‘: SN Mae Bukopucrosye |[IIOCH(3)
I/ \ TAM BILIHBAE HA

I / icayeTAK TAM TOI

prBae Ha|[KOTOCh(1)

Puc. 2. ®peitmosnit knactrep TAEMHNIIA

IpeAcTaBlieHa Cy0 €KT-00'€KTHa B3aeMOfid, pie-
cnoBO defy IMIUTIKye KOMIIapaTHBHe BifHOIIEHHS,
CUTHATI3YIO4YM 3MaraHHs CUI He Ha KOPUCTb 0CoOu
Ta 3aIlyCKAIOYM aCOLIaTUBHMUII JIAHIIOT secref —
superior (magic / supernatural) power — harm —
fear:

(36) I know it is worse than that; because a man
told me who was present at a scene that no man could
invent, where a stronger man than any of us tried to defy
the secret, and was scared away from it [26, 292].

3maTHICTP MOBHUX 3HAKiB, 110 BepbasIi3yoThb peii-
MOBMII €/IEMEHT, 3[IIVICHIOBATYM BiICWJIKY JJO iHIIOrO
¢peiiMy, Kymu BXOOMUTb KOpeepeHTHMII KOHIINT,
3abe3nedye pearisaiiio rinep3s’sA3kiB MK Humu [8,

JIITEPATYPA

229]. BopHouac iHTerpoBaHICTh CKIafoOBUX (peitmMo-
BOTO KJIacTepy 3abesleuyeTbcs (paKTalTbHICTIO, IO
BifjoOpakae AMHaMiuHy peKypcilo B3a€MOBKIIOYEHH:
[12, 11] mpu «po36ynoBi» cyOdpeiiMiB 3 aHaIOTI4HOIO
CTPYKTYypOI. Y3arajibHeHa CTpyKTypa (periMmoBoro
xnacrepy TAEMHNILIA mpencrapnena Ha puc. 2.

OmKe, MOJENIOBaHHA KOHLENTYaJbHOIO IIPO-
CTOpPY TaEMHMIA K QpeiMOBOTO KIacTepy Bimobpa-
Xae Taki 11oro 6a3oBi BIACTUBOCTI, SIK (paxkmanv-
Hicb Ta 0a2amoeUMipHicmp, MO NEeMOHCTPYETHCA
HasBHICTIO camomopfibHux crpykryp («dpeitm-y-
bpeiiMi»); dunamizm, BUSBOM SIKOTO € POSIIVPEHHS
¢periMiB 3a paXyHOK HOJABaHH: IIPEAUKATIB Ta PO3-
IIMPEHHA CNIOTiB 3 HACTYIHUM IpPENCTaBAEHHAM iX
AK cy6dpeiiMiB, iMIUIIIMTHA peajtisallis apryMeHTiB
y NeBHUX KOHTEKCTaX, BapiaTMBHICTb y BUOOPI mpo-
NO3UIIOHAIPHMX CXeM [JIA HpodimoBaHHA pee-
BaHTHUX O3HaK 00’ekTa (cmHTaKcM4YHa Mertadopa),
a TakoXX BiOOpaKeHHs KOHIENTYalbHOI iHBepcii
4yepe3 CIIBBilHECEHHs aHAJIOTIYHUX (peiiMOBMX
CTPYKTYp; UinicHicmov, IpefcTaBleHa 4Yepe3 BifHO-
IIEHHA MDK KOMIIOHEHTaMM, WO eKCIUTKYKTbCA
0asyCHUMY TIPOIO3UILIIAMY, YacOBi, a TAaKOX IIpHU-
YYMHHO-HACTIJKOBI Ta acoljaTMBHI B3a€MO3B I3KII;
8i0KpuUmicmy, 10 € CHiBBIIHOCHOIO 3 Ji€l0 aI03MB-
HOT'O MeXaHi3My.

IlepcexTBN NOJANBIIMX NOCTIIKEHDb IIOJIA-
TafoTh Y JeTajisallil CMHTarMaTHYHOTO aCHeKTy pea-
nizanii npencTaBIeHNX QpeiiMiB-cLeHapiiB y pisHux
KOHTEKCTaX.
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