NTEPATYPOZHABCTHO

Y/IK: 82.0 (100)

«HAAIrPOBKIB UAPCbKUX MAPMYPOBI NJIUTU
NMEPEXXUBE NMOTYXXHUWU MIA PAAOK?»
(ABTOPE®JIEKCIA TEHITB HA MOPO31 KAHOHY)

Koeb6aceHko 10.1.,
KuniBcbkui yHiBepcuTeT iMmeHi bopuca piHueHKa

Y cmammi 3 ypaxyeaHHAM KOHUeNmMyanbHUX NOJI0XeHs «meopii kaHoHy» (“Canon Theory”) 8 KomnapamueHoMm
acnexkmi po32/1Hymo cneyueiky, 0CHO8HI 3aKOHOMIpPHOCMI Ma pe3ysbmamu asmopecexcii, CamooyiHKu 81dac-
HOI mgopyocmi nucbMeHHUKamu, Kompi nepebysaroms y yeHMpi HauioHanbHUx (i c8imoeoeo) nimepamypHux
KAHOHI8 i yus mgopyicme yHUKIa 3a6ymms npomszom cmonime (KeiHm lopauil ®nakk, Bineam LLekcnip, [JxoH
Minemon, [T'ep PoHcap, Pobepm bepHc, Adam Miuxesuy, LLiapns boonep, OnexcaHop MywkiH, Tapac Lllegyerko,
Makcum Punbecekuli ma ix.).

Knroyoei cnoea: nimepamypHuli KAHOH, asmopepieKcis, npomomekcm, iHmepmekcm, anto3is, peMiHicyeHis.

B cmamee ¢ yuemom koHuenmyasnbHbix nonoxeHull «<meopuu kaHoHa» (“Canon Theory”) 8 KomnapamusHoM
acnekme paccmompeHsl cneyuguka, OCHOBHbIE 3aKOHOMEPHOCMU U pe3ysibmamel agmopecexcuu, CamooyeH-
KU COBCMBeHH020 meopyecmaa nucamesnamu, Haxo0AWUMUCA 8 YeHmpe HaUUOHATbHbIX (U MUPOB020) ume-
pamypHbiX KGHOHO8 U Yb€ mBop4ecmao u3bexasno 3ab68eHuUa Ha npomsxeHuu sexos (KeuHm lopayul Onakk,
Yuneam Lekcnup, [xoH MunemoH, leep PoHcap, Pobepm bepHc, Adam Muukeguy, LLiapnb bodnep, AnekcaHop
INywkuH, Tapac LLlesyeHko, Makcum Peinbckudi u Op.).

Kniouesble cnoea: iumepamypHbili KGHOH, asmopeciekcus, NPOMOoMeKcm, UHMePMeKCM, aJITi03us, pemMu-
HUCYEHUS.

The article highlights specific features, basic reqularities and results of the auto-reflection and self-assessment
of creativity by writers known as central characters in respective national (global) literary canons, their works
having escaped oblivion for centuries (Quintus Horatius Flaccus, William Shakespeare, John Milton, Pierre Ronsard,
Robert Burns, Adam Mickiewicz, Charles Baudelaire, Oleksandr Pushkin, Taras Shevchenko, Maxym Rylskyi etc.).
The said phenomena are analyzed in comparative aspect.

Key wordes: literary canon, auto-reflection, prototext, intertext, allusion, reminiscence.

To 3 AKUM Jice «6azarcem» NUCOMEHHUKA
nponyckaromo 0o MatibymHvoeo?..
Bonbrep

HocnmimkeHHsa 3akoHOMipHOCTel (op-
MYBaHH# Ta QYHKI[iOHyBaHHA JIiTEPaTypHOTO KaHO-
Hy («reopis kaHOHY», «Canon Theory») HuHi € cBi-
TOBUM HAyKOBUM MeitHCTpuMoM [1]. JocnipHukis
LiKaB/IATh NUTAHHA, YOMY OJHI JiTepaTypHi TBOpU
MIEPEXNBAIOTh TUCAYONITTS, IOCTIIHO «peaHiMyro-
41Ch» Y aM ATi 6araTbox IOKOMIHD, a iHIIi MIBUAKO
HipHAIOTh Y MOPOK 3a0yTTdA, «3alafialouu B iMIIy»
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(Topamiit)? 3 AKMX IPUYUH KOHKPETHUII IMCbMEH-
HUK Yy HeBHY J00y mepebyBa€e B IIEeHTpPi YUTAL[bKOI
yBary, HeHaye 3aTiHAIOYM CBOIX KOJIET, ajle 3 IVIMHOM
4acy i caM 3HMKA€ B YMiiiCh TiHi, a HATOMICTb KOJIMII-
Hi «TeMHi KOHAYKM» CTAI0Tb HOBUMIU JIifiepaMy IIUX
CBOEPiIHMX JliTepaTypHMUX IeperoHis? I, spemroro,
AK CaMi IMCbMEHHMKM-TEHII OLjiHIOBa/IN CUTYallil Ta
LIaHCH, KOTpi 71 JO3BONIMIN iM 3aliHATU LeHTpasbHi
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Mo3ullii B KaHOHAX IXHiX HalioHaAbHUX (CBITOBOI)
niTepaTyp?

OpHuM i3 HailaBTOpUTETHIMMX y CBIiTI Jocmin-
HUKIB «Teopil KaHOHY» € mpodecop E€NbCHKOTO YHi-
Bepcutety 'aponsg baym (Harold Bloom), Bifommit
cBoiMU IPYHTOBHUMMM npansaMu «CTpax yIIuBYy»,
«lekcnip: BMHaxXif mMOAMHW» 1, HacaMmIepen, —
«3axigunit kanon» (“The Western Canon”), KoH1eI-
Tya/bHI ifiel AKMX ypaXoBaHi B LIiJl pO3Biflli, METOXO
SIKOI € MOCTiKeHHs crenudiku, OCHOBHUX 3aKOHO-
MipHocTell i pe3ynbTaTiB aBTOpedIIeKcii, caMOOLiHKK
BJIACHOI TBOPYOCTI TMMM NIMCbMEHHMKAMM, KOTpi
nepeOyBalOTh Y LIeHTpPi CBOIX HallioHanbHUX (CBiTO-
BOTO) JIiTepaTypHMUX KAaHOHIB i 4MA TBOPYICTb YHU-
K1a 3a0yTTs NMpOTArOM CTONiTh. Ilif asmopednex-
Ci€10 pO3yMi€EMO fAK «OCMMC/IEHHS JIIO[JUHOIO BJIACHUX
miit (y 1. 4. TBopyocti. — 0. K.), misinbHicTh camo-
[i3HaHHA, IO PO3KpMBaE crenndiky TyXOBHOIO
CBITY IOIVHM», TaK i «caMOaHaJli3, pO3yMM JTIIOIVIHN
(vacom HapMipHi, XBOPOOIMBO 3arocTpeHi) Hajj Briac-
HUM JIyIIEBHIM CTaHOM» [2, c. 501].

Marepianom mns pociaipkeHHs aBTOpediexcii
MUTLIA MOXYTb C/IyTYyBaTH €NiCTONAPIN, CIoragnu
CYYaCHMKIB TOIO, IIPOTe HAMIOMOBHIIINM JpKepe-
JIOM €, HacaMIlepe[i, JI0Tro Xy0XXHi TBOPH, Jie «aBTOp-
IeMiypr MO)Ke CTaBaTM BOJHOYAC i CYy0 €KTOM,
i 00’eKTOM BJIaCHOI Xy/I0’)KHBOI Y JIiTEPATYPHO-KPU-
aHOl ByMKu». s aBTOpedexcis wacto BifOysa-
€TbCS LUIAXOM CaMOOLIHKM IMCbMEHHUKAMIU TUX
mapaMeTpiB, KOTpi, Ha IXHIO JYMKy, MOITIK 6 3a6e3-
[eYnTM IXHIM TBOpaM «BiuyHe TpMBaHHs» B I1aM AT
6araTboX IIOKONiHb, CBOEpifiHE «IiTepaTypHe Oe3-
CMepTs», iHaKIlle KaKyuM — Miclle B KaHOHi. ApKe
«IiTepaTypHa IaM sTb, HACIpaBfi, IPYHTYETbCS Ha
KaHoHi, KOTpuii € BllacHe CUCTEMOIO ITPUTaJyBaHHA»
[Bloom, p. 48].

ABTOpedriexcis, caMOOI[iHKa ITMChMEHHUKAMU
B/IaCHOTO BHECKY B JIiTepaTypy, IXHIX «IIpeTeH-
3iif Ha Oe3acMepTs» YU He HalsICKpaBillle BTileHa
B MOTHUBI IiIBEJ€HHA HUMM IiICYMKy TBOPYOIO
KUTTS, T. 3B. «MOTHMBI NamM’sATHMUKa» (3a HepIINM
PAAKOM 0¥ TaBHbOPUMCBKOTO moera ['oparis “Ad
Melpomenen” («Jo Menbriomenu», I cr. o H. €.):
“Exegi monumentum...” («3BiB A namamuux...»).
«Bipm1, poMaH 4y I'eca OXOIUIIOIOTb YBECh KOMII-
JIEKC JIIOJICBKUX CTPaxiB, BKJIIOYHO i3 YKaXOM CMepTi,
KOTpUIT B JITEpaTypHOMY MUCTelTBi TpaHpopMy-
€TbCS B JKaJlaHHS KaHOHi3allii, B HOTpe6y 30CTaTUCA
y CyCHiNbHiM mam’sTi.. Yce obepTaeTbcst [OBKOIA
CMepTHOCTI i 6e3cMepTs TiTepaTypHUX TBOPIB. 3BiIKK
K y3si71acA ifjess BiYHOTO TpUBaHHA TBOPY, KOTPUIL He
3aruHe i He 6yze 3a6yTuit cBitom?» [Bloom, p. 24, 47].

OpHuM i3 mepmmx i HajiAcKpaBilUX yTineHb
MOTMBY niTepaTypHOro 6escMeprts IToera e IjoitHO
srafgaHa oma «Jlo MenbnoMeHn» — OIUH i3 Haii-
LMTOBAHIIINX IPOTOTEKCTIB CBITOBOI iTepaTypu:
«38i8 s nam’smuux csiil. Jlosuie, Hixn Miob 038iHKa, /
Buwuii 00 nipamio yapcokux, npocmoimo 6in. / Jouy,
ioeo He po3z’icmv, He ckonuxHe 63umi, / Bnasuiu
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6 nromv, Axginox; Huska pokie cmpimkux — / Yacy
6ie xonosuil — 6 npax He simpe tiozo. // Cmepmi
8ecb He cKoprocw; He 3anade 6 imny / Yacmka kpausa
mos. ITomin nomomkamu. / Bydy 6 cnasi usicmu,
noku 3 Becmanxoto / Vmume ITonmudik-sxpeup
0o Kanimonir...» (mep. A. Cogomopu). IToernune
BTieHHA imel Oe3cMepTs, HETIIHHOCTI TBOPYOro
HBopobKy ByuMarayno Bix ['opauis BifnosigHol o6pas-
HOi cucremu, fKy BiH Onuckyde i1 BifHailIoB,
IIOB’3aBIIN IOHATTS «Oe3cMepTsi», HacaMIepern, i3
nBoma obpasamu: midi (MeTasy, 1O He MifjaeThCs
KOpo3il, a 0TKe € BiYHMM) Ta EIUNETCHKUX Mipamio
(HariBuIIIOl, HAMIIOMITHIIIOI B CBiTi cTOpyzy 3a yaciB
itoro >xutts). OTxe, 3a opariem, TBopumit mopo-
OOK TeHisl € TPUBAMIIINM 38 HATPUBAIIIINIT MeTas
(Migb) i MOMITHIIIMM 3a HAMIIOMITHIIIMI [TaM ITHUK
(mipaminy Xeorca).

[0 TBOpYY 3HaXi/Ky PMMJIAHMHA 3a/II00KU IIifI-
Xonmnum MMTHi ycix vaciB i HapogiB. Tax Bimbam
Hlexcnip 3ramas IopamieBi «kamiHb» 1 «Mifb»
y coHeri Ne 55: «Hadepobkis uapcokux mapmyposi
naumu / Iepexnuse nomyxnuti miti psoox, / I o6pas
meiti, Hemo6 i3 mioi aumuti, / Y eiunicmo nepeiide.
Xou soen kpok // 3pytinye 6ce — i cmamyi, i mpouu, /
Kamenapamu mecanuil epanim, / Ane meoei i3 nicenv
Koporu / B mucsuonimmsx He 3a6yode ceim...» (ep.
II. [Tanamapuyka). I xou T'opauiit BiB MOBY I1po Biac-
HUIT TBOpumii mopobok, a Illekcrip — 6Gimbine mpo
«00pas TOro, KOro BO3BENMYYIOTb» [A1B. 5], TOHAIb-
HicTb, 00pasy I MOTMBM IXHIX TBOpPIB CYronOCHi
(cromm x TsKie, Hanpukiay, i nmoesis Mapns bopnepa
«ITammo», KoTpa, 6e3 crmiBBigHecenHs 3 [opanieBum
HPOTOTEKCTOM, MOXKe 3IpiOHITH 1O pO3MipiB Uepro-
BOTO i3 YMCIEHHNUX elaTaXiB CKaHJATbHOTO aBTOpa
«KBiTiB 3/1a»).

HesunagkoBo 1i cami o00pasm BUKOPUCTaB
iJl>xon Minbron y Bipuii, npucssauenomy lllexcriposi:
«ITowso mo6i, Illexcnipe, me kaminusg, / fAxe max
msikKo yini noxoninus / 36uparomv i epomadamo
suuie 2ip / Ha nipamioy, wio cseace 3ip?..» («Ilam’sri
[Mexcmipa. 1630 pik»; nep. M. I[TnanncpKOro).

«MoTuB maM’ATHUKa» YEepBOHOI HMUTKOK IIPO-
HI3Y€E BCIO CBITOBY JiTepaTypy Bif II BUTOKIB [0
CbOTOJIEHHA, JIOMY IPUCBATUIM CBOI TBOPM TeHil
pisHux vacis i HapoziB. KpiM y>ke 3rafanux pumis-
HyHa KBinta Topania ®makka, aHrminnis Bimbama
IMexcmipa i Ixxona Minbrona, ¢pannysa Illapna
Bopnepa, 11e i1 motnaugens Pobept bepHc, i ppanirys
ITep Poncap, i monsiku Apam Minkesnu ta FOmian
Tysim, i pociaumn Onexcannp Ilymkin, i ykpaini
Tapac llleBuenko Ta Makcum Pubcbkumii, i 6araTo-
6araTo inmux [7].

IlikaBuM BUsABOM aBTOpedrekcii € Te, sIK MUCH-
MEHHUK CaM OLHIOE Ti CBOI 3700y TKM Ta JOCSITHEHHS,
KOTpi, Ha JI0TO JOYMKY, HO3BOJATH IOMY IIPETEHJY-
BaTy Ha MaM sATb IPUIFEIIHIX TOKOMiHb, Ha Miclie
B KaHOHI. 3a sIKi KOHKPeTHO 3aCIyru BiH He 3aby-
meTbcst, a «Oyme B cnasi usictu» (Fopawniit), «Oyzmer
ponro mobesed Hapopy» (Onmekcanap Ilyumkin),
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3a 1110 1a/IeKi HaIlla/IK 1 IT0TO «He 3a0Y/yTh CIIOM STHYTI
Hes3/muM TxuM coBoM» (Tapac [lleBuenko)?

3BiCHO, HAJIIIEPIIOI0 Ta MiHIMAIPHO HEOOXITHO0
(«<3a 3aMOBYYBaHHAM») YMOBOIO JyIA BXOJPKEHH:
NCbMEHHMKA [0 KaHOHY € JIOr0 TajlaHT, ITOETHUY-
Huit reHii. CamMi MUTIII CBOIM TOJIOBHUM 3[j00YTKOM
Hal4acTillle BBAXKAIOTb CBOE HOBAMOPCINBO0, «KAHO-
HOTBOpYY OpUTiHa/lbHicTb». «CBOEPifHOI0 MITKOIO
opurinanpHocti, — nuute I'. bryMm, — Korpa Moxe
3abe3neuyy Ty TBOPY MicClie B KaHOHI, € 10T0 He3BMY-
HicTp (strangeness)» [Bloom, p. 9]. Tak, Hait6inb-
IO CBOEI0 3aC/IyTOM0 i IIAHCOM Ha Miclle B KaHOHI
T'opanit BBaXKaB Te, 1110 BiH «BIIepIlle CKIACTY 3yMiB
HO-iTa/iICbKOMY €OJilIChKi MiCH...», TOOTO 371iliCHUB
Mpilo 6araTboX pMMCbKIX II0€TIB, HApELIT] CATHYBIIN
BEPIIVH MOETUIHOI MalICTePHOCTI, AKi KO TOTO Mif-
KOpWM/IN JIuille eJUIiHCBKI /ipuky, nepegoscim Camngo
i Asnkeit (7 cT. o H. e.), ypomKeHIii ocTpoBy Jlec6oc,
KOTpIi CTBOPIOBA/IM CBOI 10€3il Ha «60XKeCTBEHHOMY»
(ITnaton) eomiiicbkomy pianekti. OTXKe, Haill[iHHI-
mmM [opaniii BBaXkKaB IepefoBCIM  ecmemuuHuil
ACIIeKT CBOEI TBOPYOCTI.

Bopnouac y mpoueci penentii i Tpancdopmarnii
nporoTeKcTy ['opalis 10ro 4ncaeHHi MOCiJOBHUKA
po3popbsi BiacHi Bepcii, iHOAi craBisum cobi
B 3aC/IyTy HE TiIbKM i HE CTiIbKM XY[OXKHbO-€CTe-
T4Hi mapamerpu. Tak, IicnA HENPOCTUX BaraHb,
Onexcanpp Ilymkin y ceoemy HacnigysanHi ['opaniro
(«I maMATHUK BO3ABUI cebe HEPYKOTBOPHBIIL...»)
IIiIKPEC/IMB  HE €CTeTUYHi, a MOpPa/JbHO-eTUYHi
ACIEeKTN CBOEI TBOPYOCTI:

Hepsicno:

«VI monro 6ymy TeM mo6eseH st Hapoxy, /

Yr0 3ByKM HOBBIE [/Is1 IIeCeH 51 06pert, /

Yro Bcnepn PaguieBy BoccimaBun st CBobopy /

W munoceppue Bocmen»;

Ocmamouno:

«../I gonro 6yny Tem mobeseH s HApoxYy, /

Yro yyBcTBa JOOpDIE 51 IMPOI IPOOY>KAa /

Yro B Mot )KecTOKuMII Bek Boccnasu 51 CBoboxy /

W MunocTh K nafimM IpusbiBa».

HeBa)xko momiTuty, 110 B IIepBiCHOMY BapiaHTi
14 noesia Ilymkina 6y}1a 6mmkuoio o opatieBoro
TEKCTy («BIleplIe CKAACTM 3yMiB MHO-iTanmilicbkomy
€OJIIMICPKI TiCHiI» = «3BYKM HOBBIE [JIA II€CEH
s 06pen»). Yomy x ropi ITymkin o6pas iHImit mTsax?
He Bxopsaum TyT y rbunm aBTopedriekcii ta gerani
JKUTTEBOI CUTYyallil pPOCIMICBKOIO II0€Ta, Bif3Hauy,
110, AK JIIOJYHA 3 TOCTPUM PO3yYMOM, BiH He Mir He
YCBIJOM/IIOBATH, 11O CTABILIN «IIPU/IBOPHUM I10E€TOM»
(y Haitripuomy TIyMadeHHi IIbOrO C/IOBOCIOJY-
YeHH:), «PYKy J[aB KJIeBETHMKAM HUYTOXXHBIM»
(Muxaiino JIepMOHTOB), BiH yTpaTHB 4M IIOYaB yTpa-
YaTy KOJMIIHIO HApOJHY JI000B, IIOBAry LIMPOKO]
IyO6JIiKM, B0 SIKVUX yoKe BCTUT 3BUKHYTH [3]. SIckpaBum
HPUK/IaJlOM HaBiTh He CITy>KOM, a HeIIPUXOBAHOTO IIPY-
cry>KyBaHHA Ilymkina napio € cxanennit Mukosnozo
I BigBepTO mIOBiHicTMYHMIT Bipu «KeBeTHUKaM
Poccun», npo Axmit HuHi B Pocii Mamo XTo roBOpUTH
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i AKOMy He IPUCBAYYIOTbCA HayKOBi KOH(epeHIil.
Bipmr nmpuypoueno mo B3aTTa Bapimasm Ta Xopcro-
KOro npupylieHHA Poci€ro monbcbKoro moBcTaHHA
1830-31 pp. 3a 6e3cyMHIBHMX XYLOXKHIX ZJOCTOIHCTB
(renianpbHictp Ilymkina-moera mig cyMHIiB HiXTO He
CTaBUTBD), 1151 1Moe3ist Oyia i BKpail KOH IHKTYPHOIO,
i HempUCTOIHO cepBinbHOW0. 3a Ie ii ToAi X 3acy-
muB Apam Minkesnd, spuHyBaTuBIIM [lymkina
(HeHasMBarO4M iMeHi) B 1'Ii,T.UIa6y3HI/IL[TBi nepef apem:
«..A kmo nopyean 3neii? Kozo u3 sac eopuaiiuiuii / 13
KHpebues nocmue, Kapas HeyknorHo / VI cpamom opde-
HO8, U nackotl evicouatiutedt, / VI cnacmoio y kpvinvya
uapéea 6umv noknoHwl? // A moxem, Kmo mpuymg
Hecmoxocmu monapuieii / B xononckom peenuu oc-
cnasumo Hoine mujumca? / Vine monuem nonvckuil
Kpaii, ymuléuuco Kpoevio Hawuetl, / VI, 6yomo noxeanoti,
npoxnamoamu  Kuuumca?» («JJpyspsaM-MOCKaIAM»,
nep. A. fIkob6cona). Y6uB4Yy XapaKTepUCTUKY 3Tra-
manmii Bipm IlylIKiHa OTpMMaB TaKOX Bifi aBTO-
putetHux pocisan. Tak, Ilerpo BAseMmcbkuit HaBiTh
MPE3UPINBO HA3BaB JIOTO «IIVHENIBHOK OJOI0»...
I Iymkin 3po3yMiB, IO «3 TakuM OarakeM NUCb-
MeHHUKa 10 MaiOyTHbOTo He IycKaoTb» (Bombrep).
3 ycix HasBaHUX | HeHasBaHMX NPUYMH, MifOMBa-
04M IHJACYMKM CBOIX JKMTTA 1 TBOPYOCTI y Bipmii
« maMATHMK ceOe BO3IBUT HEPYKOTBOPHBIL...»
(1836; mpo mepenuyrTs JanTecoBoi Ky MicTudiky-
BaTu He Gymemo), Ilymkin Haue caM cebe 3aK/IMHAE,
1110 CITPaB>KHbOMY IOETOBi He CHIif, «[/IA BIACTH, A
nuBpen / He rHyTb HUM COBECTM, HM TIOMBIC/IOB, HI
wen » («V3 [Iungemontn», 1836). Ame B ToMy-TO
I TolAraja MOro Tparefisd, pPO3JBOEHICTL IIOTO
0COOMCTOCTI, 110 B pPeanbHOMY JXUTTi, 0COOMMBO Ha
CXWJIKY XUTTS, CaM BiH THYB i COBICTb, i IIOMUC/IN,
i mmo. Tox fyXe BaXKo TOpPiBHATM 3pimoro
ITymkina-1iapeaBopusA B iBpei KaMep-I0HKePa 3 TUM
IOHUM OIIaJIbHUM II0€TOM, KOTPUIi, He 3/IAKaBLINCh
IBOX 3ac/laHb, «4yBCTBa [OOpBIe MUPOIL IPOOYX-
Han» i «MuIocTb K mapmmm (gexabpucram. — fO. K.)
npusbiBam». BopHOYac, MOX/INBO, caMe OLA aBTO-
pedriekcis, olje TparHeHHs 3IMIIATUCA B IaM ATi
HapOJHIl BCe-TaKM CIIiBI[eM CBOOO/H, a He IIAPChKUM
6JII0[J0/IM30M, 1 O3BOIWIN ITymxiny nHe 3apibHITH
JOKpal, He HiBEe/I0BATI CBOTO TA/JAHTY IOBHICTIO I
ocraToyHo. [IpuHaiimMHi, moeTn4HOI Bignosigi Agamy
MinkeBuuy («OH MeXAy HaMm >KWI..») BiH Tak
i He omy6rixyBaB. lle muTaHHA HOTpedye OKpeMOTro
DOOCTIIPKEHH, ajle HaC BOHO L[iIKaBUTb AK ACKpaBUI
IPUKIAJ, YIUIMBY aBTOpedeKcii Ha TBOpYy Iapa-
JUTMY Ta )XUTTEBY MO3MUIIII0 HEIIEPECIYHOTO MUTIA...

IIpore y TBOpuOCTi IO€TiB, 1O IOXOAATH i3
naniBuux Haniil (Ksint ['opauiit ®naxkk, Onexcanpp
[Tymikin, Binbam Illekcmip Ta iH.) emuuna aBTOpe-
¢rexcis 3ariMae Hasaran HesHauHe Micije. [TepeBa>kHO
IXHSI «KaHOHOTBOPYA OPUTiHA/JIBbHICTb» KOHLEHTPY-
Bajlacs Ha HOBATOpCTBI ecmemuunomy. CyTTEBO
iHmoo Oyna curtyanis y MUTLIB, KOTpi penpeseH-
TyBalM MO3MII0 Hauili noHeBomeHux (Pobept
bepnc, Agam Minkesnd, Tapac IlleBuenko, Maxkcum
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Punbcbkuii Ta iH.). IxHa aBTOpedrexcia mpm Bxo-
IPKEHHI [0 HALiOHAJIbHOTO JIiTEPATypPHOTO KaHOHY
(iHomi mie i1 He icHyIO4YOro!) 4acTo KOHLIEHTpYBa-
nmacA Ha Jloni iXHIX Hapopis, gepxab. IIpu npomy
BOHI TaKOX CIMPAINCA Ha IporoTekcT [oparis.
Tak, mpo6/reMo0 MOeTiB, 10 IMOXOJAWIN 3 IOHe-
BOJICHMX Hallill i He 6aka/ KOPUTUCA IMIIePChKiit
nomituni ta Mopi, Oyma BigcyrHicTb odiniiiHoro
BU3HAHHSI, IpPUpeYeHicTh Ha OOCTPYKIiI0, TOHIHHSA
Ta 3abyrTsa. Taka cuTyalis ckaamacs, HaIpUKIIaf,
y Benukinn bpurasnii 3 TamaHOBUTUM IIOT/IAH/CBKUM
noeroM Pobeprom DeprioccoHOM, KOTpuil He CXO-
TiB iTM B KinbBaTepi OpUTAHCHKOI IMITEPCHKOI JTiTe-
paTypHOI MOAM, NKCaB IIOT/IAaH/CbKOIO MOBOIO Ha
IIOT/IAaHACHKi TeMU i TParivHO CKiHYUB XUTTH, JIefb
nepexxusin cBoe 20-mirTa. Benuknit Oepriocconis
nocrnifjoBHuK, Pobepr BepHc, 306pasus Ijfo curya-
1110, CIMPAIOYNCh caMe Ha mpoToTeKcT ['opamisa: «Hu
YPHbL, HU mopicecteenHoz20 cnosa, / Hu cmamyu 6 ezo
ozpade Hem. / JTuuiv 207b1ii KameHv 2080puUm cyposo: /
ITomnandus! I1o0 xamuem — meoti noam!» (mep.
C. Mapuaka). fkmo motmangiesi ®epriocconosi
JIOHZOH He IIOCTaBMB IIaM SATHMKA TPaHiTHOTO,
TO WIIOT/IaHfelb bBepHC 3BiB CBOEMYy «CTapliomy
6pary» maM ATHMK C/IOBeCHMI, Haclifyroun oparisa
(“exegi monumentum”), HEBUIIAJIKOBO X J10TO TT0e3ist
HasmBaeTbcsa «[Ipo mam’sATHUK, 3BemeHnit bepHcom
Ha Morui moeta Pobepra Pepriocconar.

A momsaxk Apam Minkesuy y Bipuri “Exegi
MUNImentum...” (yBara: He “MONUmentum”!)
MiZKPECUB 3HAYYIICTh CBOEI TBOPYOCTi, BXXUBUIN
a/lo03il0 Ha BXXe 3rajlaHe NPUJIYIIEHHs I10/TbCbKOTO
NoBCTaHHA 1831 poKy, 30KpeMa — apTUIepiiiCbKIIA
00CTpi/I POCIICHKUMM KapaTelsiMy Iif IPOBOLOM
KHA35 Afama BipreMbeprcbkoro LiefieBpaabHO Kpa-
cuBoi pesusiennii kuaA3is Yapropucokux B Ilynasax:
«Bcman namsamuuk moti Had nynasckux Kpoiul cme-
knom. / Ilepexmusem on cknen Kocmrwouwixu, Ilayos
oom, / Eeo Hu Bupmembepe He cmoxem 60mO601i
coumv, / Hu ascmpusx-noosney, HemMeyuyxot uimy-
koti cpoumo...» (mep. C. Kipcanosa). Sk 6aummo,
MinkeBu4 Haye «HaK/Iafae» IIO/NIbCbKY HOMITUYHY
cutyanito Ha I'opamieBy ecreTmuny ocHOBy. A
LbOr0 BiH HaBiTb TpaHCchOpMye, Mapofiloe Iep-
muil pagok nportorekcry: “Exegi MONUmentum”
(«3BiB 51 maM’sITHMK») IepeTBOPIOETbCS Ha “Exegi
MUNImentum” («3BiB s 6y/iB/I0»), OCKI/IBKY 110TO
Bipiml mOOYZOBAaHO Ha IOPIBHAHHI 3 HaMBUIVIMMU
ciopymamu Ionbmi (Topi sk y ['opania — 3 ernmer-
CHKUMM Hipamigamn).

Tapac IlleBueHKO TakoX CMinuBO TpaHCcdOp-
Mye TlopaniiB nmpoToTeKCT i BOJHOYAC CIMPAETHCA
Ha Hporo: «..Hawa Oyma, nawa nicus / He empe,
He 3aeune... / Om Oe, miode, Hawa cnasa, / Cnasa
Ykpainu! / Bes sonoma, 6e3 xamento / bes xumpoi
mosu, / A eonocna ma npasousa, / Ak TI'ocnoda
cnoso...» («Jo OcHoB’saHeHKa»). [opauieBomy
«OBIIle, HDK Midv @3BiHKa» BiH NPOTUCTABIsIE
«6e3 sonmoma», a Qopmyny «BULMIL of nipamio
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LJAPCHKIUX» 3MIHIOE aHTUTETUYHOIO — «0e3 KameH10».
Tak Tapac IleBuenko mifkpecnoe Heodirios-
HICTh, He IHTEHIifIOBaHICTb CIPABXHbOIO YKpa-
{HCPKOTO NUCbMEHHMKa Ha odQiliiiHe BU3HAHHI B
Pociricpkiit iMnepii. Ockinbku TBOpuicTb ['puropis
KBitku-OcHoB siHeHKa, sK i camoro Ko6saps, He
BIINICYBaJIach aHi B oililiHy pocCificbKy iMIIepchbKy
OOKTPVHY, aHi B TOTOYAaCHY JBOPAHCDHKY JIiTepa-
TYypHY Mopy (Takuit cob6i pMMOBaHUII KiT4 «IIpo
napkeTy i cynranm, npo Ilapamy, pagocTs Hamry»),
TO HacIpaBji YKpalHCbKi INMCbMEHHMKM He MOTIIN
npeTeHAyBaTH (Ta HIKOMM 71 He IpeTeHIyBalu) Ha
odiuiiiHe BM3HAHHA Ta MOLIAHYBAHHS POCIICBKIMMI
MO>KHOB/IAILIsIMY, Ha «KaMiHb i 30710TO» iMIIepCbKUX
MOHYMeHTiB: «TyT imeTbcst mpo rpaHiT odiniosHux
NaMATHYUKIB 3 IMITHOMOBHMMY HAIlUCaMM, LIO
BUXBA/LUIM LApPCbKUX BelbMOX; 3a llleBueHKOM,
IYyXOBHUII ckapb Hapojy He moTpebye odiiiiHoro
ycnasnenna» [I13T, c. 629]. IIpore myxoBHMIT cKap6
Oyzb-sIKOr0 Hapoxy odililfHOTO Aep>KaBHOTO yCIaB-
JIeHHsI TaKU HOTpeOye, aje Lie € MOXK/IMBUM JIUIIe
y BJIaCHill, pea/libHO CyBepeHHiil fiep>kaBi. llleBueHko
K, SIK HIXTO iH1IMI1, po3yMiB, 110 B Pocii, fe «Big Mor-
maBaHVMHA 10 (iHHA, Ha BCiX A3UKAX BCe MOBUUTH»
(BigmoBizp Ha ITymKiHCbKe «1 HAa30BET MEHs BCSK
Cylmit B Hell fA3blk»), CIPaBXHs, a He OyradopHa,
«yKpalHCBKiCcTb» 0(iLliiiHO BU3HAHO OYTI He MOI/Ia
B mpuHiymi. 1 curyaris 36epiramacs CTOMTTAMA,
HEBIUIIAZKOBO X HAIPOYY[ CXOXi MOTHBYU It 06pasu
3HaXofuMo y Makcuma Pubcbkoro: «fd nam’smuux
co6i nocmasue nempusanuti — / He 3 midi 2opdoi, He
3 mapmyposux 6pun. / Ckyni cnosa moi, w0 Ha nanepi
cmanu, / Yepue sasmpa nuzn...” Dopmyna Puibcbkoro
«He 3 Mifii TOpfol, He 3 MapMypOBUX OpWI» € ajio-
sieto i Ha IlleByeHKOBe «be3 3010Ta, 6€3 KaMEHIO»,
i ne Topauiese «JloBuie, HiX MiOb A3BiHKa, / Buiunit
op nipamio napcpkux». A ¢inan Bipura Puibcpkoro
IIPUCBAYEHO JI0r0 MOPa/IbHOMY KPeJio: «... B scummi
Hi pasy Henpaedi He cryHus!».

Sk 6aunmo, T'opaniiB MOTHB ITaM SITHUKA 3HAIi-
LIOB YTiIEHHA B IIPOLECI YKPAIHCHKOTO Haljie-
i [ep>KaBOTBOpeHH:A. Y HalICKOHIIEHTPOBaHIIIOMY
Ta «HalBiACTOAHIIIOMY» BUIMALL YCBifOMIEeHHA
[IleB4eHKOM 3€MHOTO IOK/IMKAaHHS II0€Ta BTileHi
B «[Togpaxkanii 11 mcanmy» (1859), HanmcaHOMY BiKe
B OCTaHHIlI ITepiof TBOPYOCTi, HE3aIOBTO O CMEPTi:
«..Bozsenuuy / Manux omux pabos Himux! / A Ha
cmopooici kono i x / Ilocmasnto cnoso». Tyt llleBuenxo
BiJKpUTO IO3ULIIOHYE cebe 5K MOeT-IPOPOK, K PYH-
JATOp i XpaHUTENb XOY JONOPM HE iCHYH4YOi, ame
B)Ke HUM >Ke IIpOBO3BilleHol YKpaiHcbKoi [lep>kasu,
Ak Jlemiypr, koTpuit TBopuTh Hanjito CnoBom. «Bin
3posymiB, — mume Owmenan Ilpimak, — mo itoro
3aBJJaHHA Janeko Buile (3a ecretmyne. — FO. K.):
BiH yCBiOMMB co0i, 1110 BiH HE TIIbKM II0ET, BiH —
HaTXHEHHMI1 IpPOBIJHUK, BiH — IpOpoK, €pemia
Ykpaiun. Tomy BiH BMicTMB mic/ist mopTpera €pemil
Ta JIOTO CJiB CBill aBTONOPTpPET, 3a AKMUM CHify-
10Tb itoro, TapacoBi cmoBa — 00’sIBlIE€HHS, 3 SAKUM
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BiH 3BEpPTAETHCS IO CBOTO 3aHIMIZIOro Hapomy, 106
JIOro po30yAUTM, HAOMXHYTH [O BU3BOIBHOI [il»
[6,c. 189]. Came nje llleBueHKO cTaBUTD COOi B 3acyTy,
caMe 4epes3 Lie CIIOJiBa€TbCs Ha BAAYHY IaM ATb IIPU-
JIZIeIIHIX TOKO/IiHD («He 3a0y/bTe IIOM SIHYTI HEe3/IUMM
TUXUM CTIOBOM»), TOOTO caMe 3a Iie BiH CIIO[[iBa€ThCs
notpanutu o YKkpaincbkoro Kanony. Orxe, Bigmo-
BUBIINCD Bifl «30710Ta Ta KAMEHIO» POCiiICbKO-iMIIep-
CbKMX MOHYMEHTIB i IOBipMBILIY B HE3a/IeXKHY BiIbHY
Ykpainy, Tapac IlleBueHKo cTaB BOfHOYAC i TBOP-
neym, i neHTpoM Ykpaincekoro Kanony, 3mo6ysim
bescmeprs...

3BicHO, 3asdBJIeHa TeMa PO3IJLIHYTMM Marepia-
JIOM 30BCiM He BUYEPITYy€eThCA i JJa€ MIMPOKe T0JIe JIA
MOANIbIINX PO3BiNOK. BogHOYac mposefeHe HOCHi-
JDKEHHsI JJO3BOJISIE 3pOOUTH TaKi BUCHOBKM:

1. Crpax NuCbMEHHMKIB OyTu 3a0yTuMu Ipu-
JEeNIHIMY IIOKOJIHHAMM, IiXHE IIparHeHHA [0
«TiTepaTypHOTO Oe3cMepTsi», [O MicClsi B KaHOHI
CIIPaBIIATIO, CIPAB/Si€ 1, 6e3yMOBHO, CIPaB/IATIME
BiJYyTHMIT BIVIMB HA CBiTOBMII JITE€PATypHUIl IIPO-
1ec.

2. lle mparHeHHA CIIOHYKa€ NUCbMEHHMKIB 10
aBTopedIeKcil Haj, BIACHUM >KUTTEBMM IIpU3HAYCH-
HAM i TBOPUUM NOKIMKAHHAM, YTiTIOI0UUCH IEPENOB-
CiM y Xy[IOXKHIX TBOpaX, IPUCBAYEHNX OCMUC/IEHHIO
TOTO, 3a L0 CaMé KOHKPETHMII INMCbMEHHMK MOXKe
PpO3paxoByBaTM Ha BAAYHY «CIIJIBHY i CYCIiIbHY
nam’ath» ([ Brym) y mpuiifieliHiX IOKOMiHb.

3. 3rajjana aBTOpedIeKCis  ACKpaBO  BTiMIO-
€TbCS B T. 3B. «MOTHUBI IaM'SITHUKa» (3a IepIIUM
pankom oxy Topanis “Ad Melpomenen™ “Exegi
monumentum...” — «3BiB A maM ATHUK...»). [Ipu
IIbOMy He OO0OB’A3KOBO KOXXEH MUTelb, KOTPMUIt
pO3pOOTISIB «MOTMB  IIaM SITHUKA», IOCTEMEHHO
ONMHABCA B LEHTPI JIiTEPATYPHOrO KAHOHY, aje Ti,
XTO HepebyBa€ B IIEHTPi LIbOTO KaHOHY, /O MOTUBY
«I1aM ATHUKa» 3Bepra/mca  mocrintHo.  OTxe,

JITEPATYPA TA NIPUMITKU

aBTopedIIeKcis IpuTaMaHHa Ji CIpUsE IPOLeCy BXO-
IPKEHHIO MUTIISL JO KAHOHY.

4. 3BepHeHHs fo npororekcry [oparis BifOysa-
€TbCA NTO-pisHOMY: 1) IpsAMe MTYBaHHA (Haliyacrinie
BXMBaHHs nepiuoro psipka: “Exegi monumentum”);
2) excrutikoBaHe Ta/abo iMTiLNTHE iHTepTEKCTyanbHe
BiICMIaHHA [0 JeTaneil IPOTOTEKCTY PUMJ/IAHMHA
(Midv — 30m0mo — meman...; nipamioa — epanim —
mMapmyp — KamiHb...; «CMEPTi BeCb HE CKOPIOCh» —
«HeT, BeCb s He yMpy» Ta iH.); 3) TpaHcdopMaris
T'opariieBux 06pasiB i MOTUBIB @X [J0 aHTUTETUYHUX,
ajie 3 000B’I3KOBOIO OIIOPOIO Ha IIPOTOTEKCT.

5. InBapiaHTOM peaisalii «<MOTUBY TaM’ ATHUKa»
PisHMMM NUCbMEHHMKAMI € IMiJKPECIeHHS IXHbOTO
HOBaTOPCTBa, «KAaHOHOTBOPYOI OPMUIiHAIbHOCTI»
(Taponbg Brym). Haitvacrie nucbMeHHUKM CBOIM
TOJIOBHUM 37100YTKOM, 3aC/Iyrolo Iiepef HMpuiifien-
HiMJ IIOKOJIiIHHAMY BBa)XKal0Thb HOBAaTOPCTBO, Hall4ac-
Tillle ecreTnyHe i/a60 MopanbHO-eTH4He. [Ipu bOMY
CIIOCTEPIraeThcs IjiKaBa 3aKOHOMIPHICTb: €CTeTMYHI
Ipo6IeMyt CTaB/IATh CO0i B 3aCTIyTY ITepeoBCiM Ipef-
craBHuky maHiBHux Hariin (Ksint [opaniit ®maxk,
Binbam Mlekcnip, Onexcaupp Iymkin), a MOpanbHO-
eTUYHi, HacamIiepen, — Halliii moHeBoneHux (Pobepr
bepnc, Agam Minkesnd, Tapac IlleBuenko, Maxkcum
Punbcbkuin).

I nacamkinenp. 3BiCHO, TOTaIPHOTO Ta BUYEPII-
HOTO KaTaJIoTy yCiX KOHKPETHMX PUC TBOPYOCTi
IJMCbMEHHNKA, KOTpi 3abe3ledyloTh JfoMy Miclie
y MiTepaTypHOMY KaHOHI, CBOTO POy «PeLenTy JIiTe-
parypHoro 6escMepTsi» JOCTEMEHHO He JacTb HiXTO.
IIpore caM MomIyK TaKMX PYUC BXKe CbOI'OfIHI JO3BOJLAE
Kpallle 30arHyT! 3aKOHOMipHOCT] ITepebiry cBiToBoro
MiTEpaTypHOTO IIPOLECY, OCOOMMBOCTI TBOPYOCTI
MurTus Ta 3aKOHOMIpPHOCTI (OpMyBaHHA JIiTepaTyp-
HOTO KaHOHY.

Io Toro x, 3a KoHdyuiem, MUIAX HaBiTh JOBXKY-
HOIO B THCAYY JIiT [IOYMHAETHCSA 3 OJHOTO KPOKY...

1. Ocp fpameko He INOBHUII MePeTiK 3HAKOBMX MHyOmiKaliim 3 IpobaeMy JIiTepaTypHOro KaHOHY:
Harold Bloom. The Western Canon. Macmillan, London 1994, pp. 567; Leslie Fiedler, Houston A. Baker,
Jr. (eds.). English Literature: Opening Up The Canon. Baltimore: Johns Hopkins U. P, 1979, a takox:
Paul Lauter. Caste, Class, and Canon // J. Newton, M. Harris, K. Aguero (eds.). A Gift of Tongues: Critical
Challenges and Contemporary American Poetry. University of Georgia Press, 1987. P. 57-82; Bin xe:
Race and Gender in the Shaping of the American Literary Canon // J. Newton, D. Rosenfeld (eds.).
Feminist Criticism and Social Change: Sex, Class and Race in Literature and Culture, N. Y., 1985. P. 19-44;
John Guillory. Cultural Capital: The Problem of Literary Canon Formation. Chicago: The University
of Chicago Press, 1993, Iponac M. JIuTepaTypHbIit kKaHOH Kak Iipo6rema // HoBoe mureparypHoe 0603pe-
Hite, 2011. — Ne 1 Ta in. [leTaspHinre Ipo CyYacHUIT CTaH Ipo6reMu KaHOHY i KaHOHOGOpCTBa B YKpaiHi
Ta 3a koppoHoM juB.: Kopbacenko 0. I. JlitepaTypHuil KaHOH 1 KyppUKYIIyM JIiTepaTypHOIL OCBiTH: CBiTO-
BMIT MOCBi i yKpaiHChbKmit mIAX // BcecBiTHA miTepaTypa B cepelHiX HaBYa/JIbHUX 3aKIafax YKpaiHu,

2011. — NeNe 9, 10.

2. Cnosuuk inmomoBHux cniB. — K.: Haykosa gymka, 2010. — 664 c.
3. Biccapion benincpknit y mucti no Muxonu Toromnsa Big 15/03.07.1847 p. Tak pisko cXapaKTepu3yBaB 1110
6onrouy aBropedrexcito IlyiukiHa, i1Oro mparHeHHs MOBEPHYTH 061 HapOgHY M060B: «BBI, CKONBKO 5
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BIDKY, He COBCEM XOPOIIIO IIOHMMaeTe PyccKyio my6mmky. Ee xapakrep ompefenseTcs IonoxXeHneM pyc-
CKOTO 00II[eCTBa, B KOTOPOM KMIIAT U PBYTCS HAPY>Ky CBEXME CUJIbI, HO, CIABICHHBIE TSXKENIBIM THETOM,
He HaXoJiA MICXOJ1a, IIPOU3BOJAT TONbKO YHBIHME, TOCKY, allaTHIO. TObKO B OffHOI IMTEpaType, HECMOTPA
Ha TaTapCKylo L[eH3YPY, eCTh ellle XU3HDb I IBIDKEHMe BIiepef. BoT moyemy 3sBaHme mucaTens y Hac Tak
IIOYTEHHO, IT0YeMY Y HacC TaK JIETOK JINTePaTypPHBIN YCIIeX, laKe IIpY MaJeHbKOM Ta/laHTe. TUTI0 1o3Ta,
3BaHJIe IMTepaTopa y HAC JaBHO y)Ke 3aTMIJIO MUIIYPY SII0JIeT 1 pasHOLBETHBIX MYHAMPOB. VI BOT mo-
YeMy y HaC B OCOOEHHOCTY HarpaxjaeTcsa oOLIMM BHMMAaHMEM BCAKOe TaK HasblBaeMoe JnOepanbHOe
HalpapjIeHle, Jaxke U Ipy OeMHOCTM TaJaHTa, M II0YeMy TaK CKOPO IajaeT IIOIY/IAPHOCTb BEINKUX
[I09TOB, MICKPEHHO IWIN HEVCKPEHHO OTHALIMX cebsi B yCIy)XKeHue NPaBOCIABUIO, CAMOAEP)KABUIO 1
HapopHocTH. PasuTenbHblit mpuMep — IIynkmH, KOTOPOMY CTOMIIO HAIIMCATh TONIBKO [Ba-TPY BEPHOIO/ -
JDAQHNYECKUX CTUXOTBOPEHVs UM HafleTh KaMep-IOHKEPCKYIO JIMBPEI0, YTOOBI BAPYT IUIINTHCS HAPOTHOI
mo6Bm» («JIureparypHoe HacmencTBo», Ne 56 // B. I. Benunckuit, 1. II. — M. : Vizg-8o AH CCCP, 1950. —
C.571-581).

4. INonosuu M. Hapuc ictopii kynbrypu Ykpainu / Mupocnas Ilonosny — K. : ApTEK, 1998. — C. 377.
5. Kyoenun A.b. O6pa3 BOCXBalIsAeMOIo B CpeHeBEKOBOM apabckoM maHerumpuke // IlosTuxa
CpeliHeBeKOBbIX muTepatyp BocToka. — M., 1994. — 239 c.

6. Ipiyax O. lllepuenko-npopok / Omensan Viocunosuy Ipirak. — K., 1993.

7. 2Kunaxoe C.B. JKanposas Tpagnumsa ctuxorsopenus-«Ilamarauka» B pycckoit moasun XVIII-XX BB. :
aBTOped. puc. .. KaHA. ¢uron. Hayk : crmen. 10.01.01 «Pycckasa muteparypa» / Cepreit Buxtoposny
Knnakos. — M., 2010. — 23 c.
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IAXEPEJIA TA ®YHKLII TETEPOTEHHOIO IHTEPTEKCTY
B MNOE3Ii JIIHN KOCTEHKO

Aadok C.0.,
KniBcbkun yHiBepcuteT imeHi bopuca piHueHKa

Y cmammi 30ilicHeHo cnpoby OdocnioxeHHA Oxepen i (yHKUil 2emepozeHHO20 iHMepmekcmy 8 noesisax
J1. Kocmenko. 3okpema, npocmexeHo cneyueiky hyHKUIOHy8AHHA AHMUYHUX | CepedHbO8IYHUX amto3ill i pemi-
HicyeHuit 8 it meopax, NpoaHai308aHO posib iIHMepmeKcmy y 8minieHHi it aBmopcbKoi KoHUenyii.

Knioyoei cnoea: iHmepmexcm, mighonozema, pemiHicueHuyis, amo3sis.

B cmamee npednpuHama nonbimka aHanu3a ucmoYHUKO8 U (hyHKYUU 2emepo2eHH020 UHMepmeKcma 8 nos3uu
J1. KocmeHko. B yacmHocmu, npocsiexeHa cneyuguka oyHKYUOHUPOBAHUSA AHMUYHBIX U CpeOHeBeK08bIX aJ1To-
3ull U peMuHUCYeHYUU 8 ee npou3sedeHUsX, NPOAHAIU3UPOBAHA POJb UHMepMeKCMa 8 80NJI0WeHUU ee dsmop-
cKoU KoHUenuyuu.

Kniouesvoie cnoea: UHmMepmeKkcm, MUd)OﬂOZGMG, pemMUuHucyeHyu=, aairo3us.

The article analyzes sources and functions of heterogeneous intertext in the poems by Lina Kostenko. The article
traces ancient (mythological) and medieval (mythological and historical) allusions and reminiscences in the said
texts. Intertext is regarded as a means of realizing the author's conception.

Key wordes: intertext, mythology, reminiscence, allusion.

AKTUBHe BUKOPUCTAHHS IHTEPTEKCTY € «000B 13-
KOBOIO YaCTMHON KyJIbTYPHOIO AMUCKYPCY i OmHUM
i3 OCHOBHUX XyJOXXHIX IIPUIIOMIB, OCKIZIbKM IIPUH-
LMIIOBA €K/IEKTUYHICTh i LUTYBaHHA € NOMiHYIO-
YYMU PUCAMU CydacHOI KynbTypHOI curyanii» [1].
HocnimpkeHHIo QYHKI IHTepTeKCTyanbHOCTI B JIiTe-
paTypHMX TBOpax MpPUCBA4YeHi poboTM 6GaraTbox
mocrmiguukis (P. Bapr, M. Baxrin, 0. Kpicresa,
I0. Kosbacenko, 10. Jlorman, A. MepexXuHCbKa,
M. Piddarrep Ta iH.).
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Teopunit mopo6ox Jlinm KocreHKo Tex craB
[IPeMETOM PO3I/IAAY B poOOTaX HMU3KM HOCTITHUKIB
(B. basunescoknit, C. Bapabar, B. Bproxoserpkuit,
P. I'pom’six, 1. lenuciox, M. JXymuucekuii, M. Inb-
muupknii, I. Knouek, I0. Kosbacenko, M. Kopaxk,
I'. Komrapcobka, H. Kpunosenp, A. Makapos, B. Mope-
Heub, O. Hukanoposa, B. Ilanuenko, I. Ilono-
MapeHko, B. Caenko, T. Canura, JI. Cenuxk, E. Corno-
Bei1, JI. Tapan, K. ®ponosa Ta in.).
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